






PLAN 504 - Oct 14, 2026

.............................................. INST ERICK VILLAGOMEZ: All right.	Hello, everybody.
Folks are trickling in.	Come on, take a seat

anywhere.	We're going to be reconfiguring anyway, so there's no need to unpack stuff.	Welcome back,
another wonderful, beautiful rainy day today.	This is nice, it's been a beautiful September I would say and October, but we need a few rainy days.	I heard that the mirrored board is absolutely banana.	Cassie is running late, apparently the bus passed her by, it's her account, but I can't really mess with much of it, I'll make sure that everything is set and there.
Today -- I appreciate your patience in advance,

this is the first time we've actually run this

in-person.	Usually we do this online because there's so many of us here, as you know.	But this year as I mentioned last class, we think we might be able to pull it off with a group this size versus last year where it was 50 people and it was virtually impossible.
So we'll go through a series of little

activities that are -- is going it allow everyone to present to one another, and then eventually it's going to go kind of from small to big into the size, and
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we'll end in here, and then I'll wind up going and introducing the next assignment, which is a little bridge from this one.
So in the meantime, the first thing I'd like

everyone to do for now is to pair up with your team members; right?	If you're not sitting beside each other, let's just rearrange ourselves and pair up; okay?	So let's do that for the next three minutes.
I don't know if you want to move forward. CART CAPTIONER [Catherine]: No, I've got the FM. INST ERICK VILLAGOMEZ:	So is everybody together?
Everybody together?	Or do we have some missing folks

here?	Everyone's grouped up.	I think everyone's paired, mostly everyone.
Okay, so what we're going to wind up doing, first this little activity, and then we're going to wind up breaking pup into different spaces.	But the first one is relatively straightforward.	Again, bear with me on this one if and how this works, especially given that the Miro board is wacky now first look at each other's work, and provide feedback to one
another, based on -- there should be four questions on

the top of the Miro board, which I assume they're not in place, they're not in place, but the questions, y'all went crazy with Miro.	They're in the middle?








Someone put up their hand and say I'm going to drag it up to the top, one person drag it up to the top.	Can everyone find it, though, can everyone see the questions?	Can everyone see the questions?	Okay, I think it's probably easier just one person grab it and put it into the sharing board.	It's easy to see.
STUDENT:	A lot of us are hovering over it right now.

INST ERICK VILLAGOMEZ:	What I'd like you to do with your partner, you have your works in front of you.	Really it's all about feedback.	Now, what we wanted to do now that we probably can't do, at least not at this
moment is to actually put little stickies on it, right

beside for the feedback so people can see what other people have said.	But if not, that's okay.	You can just do it with one another, and you can give each other feedback laterally with your partners, and perhaps the smartest thing is for the person receiving feedback is to write it down in some way, hard copy, analogue to go and get the first step of feedback; okay?	So those four questions are critical.		I just want you to go through those four questions with one another; okay?, and talk about your work.	That's it for now.	Does that sound good?	Done.	We'll do this for about 15 minutes or so.








.....................................................



TALYNN:	... [pause for discussion].

INST ERICK VILLAGOMEZ:	What group are you on? TALYNN:	...


.....................................................



INST ERICK VILLAGOMEZ:	Okay, how is everyone doing?	How is everybody?	Good?	You've gone through all the questions or you need another few minutes.
FROM THE CLASS:	More time.

INST ERICK VILLAGOMEZ:	Five minutes?	Five minutes, and then we move on to the next.	[Pause for discussion].
Okay, are we almost ready?	Are we almost ready? Are we good?	All right, everybody.	Okay.	So hopefully everyone got some good feedback right now.
As you can see, Cassidy's working madly with the Miro

board, did you want them to get off it or just not mess around for a few minutes.
CASSIDY [TA]:	That's okay, I fixed the other ones, just let me fix this one.
INST ERICK VILLAGOMEZ:	How long do you need just a hiatus?	 Five minutes, okay, it's going to take a while.	How many are going to be presenting -- let's








go through the next little piece here.

So the next piece is that we're all going to

go -- effectively into our rows.	So on the Miro board rows, one through five, which is effectively the top row.	You have designated spaces; okay?	So you're going to go to the designated space, so we have
between 150, library, student lounge, we have the kitchen, and of course 150, and two in this room, and all of you are going to present in whatever format you think.	Some of you might be bold and drop the microphone and walk away, some of you will require a few minutes to present.
So the idea is -- everyone in every group is going to present to one another; okay?	And then as a row, or as each one of these little groups, you're going to choose one that you feel is interesting, wonderful, you know, funny, whatever it is, and you're going to be prepared -- one person, you'll choose one person in that group to explain why.	That explanation will be the next kind of activity.		We'll all come back, and each one of the rows effectively is going to present for three minutes or so why they've selected the one that they selected; okay?	So right now,
again, just to recap, everyone's going to go into

their designated space.	They are going to --








everyone's going to present to one another, and then from there there's going to be a group discussion around selecting one out of your particular group, and then who will present that later.
So it's relatively straightforward process.

Here are the room designations.	You can go into each one, and we'll divide in a second, just as you're presenting it's not too crazy like it was right now, it's a little bit quieter.	Does that sound -- do we understand what that is?
Now, the key thing is you can obviously -- originally the idea is that you can use either the mere board or your hard copies, but it looks like the Miro board is going to be out of service, how many people were planning on presenting using the Miro board, and how many -- the rest of you were planning on just using your -- yeah, okay, so that's not bad.
That's not bad.	So there's really only one-and-a-half

STUDENT:	I have another copy, so.

INST ERICK VILLAGOMEZ:	You can present without?, you can present without, yeah, okay.	While Cassidy is mad at work trying to get it, the final presentation you can use Miro board or the board.	Hoar are the team numbers and here is your space; okay?, so let's go to each space and get ready to present.	We're going to








take roughly -- this will probably take half an hour,

45 minutes or so.

So 19, 20, 21, 22, remain in this area here so that we can --
This is my plan, yeah, this one -- the other

ones get darker, I made the mistake of using too light a pencil.	The plan is kind of boring, bike lanes
STUDENT:	What's the title.

OTHER SPEAKER:	Bike lanes, I've got my first elevation, there's the Korean meteoric, a book store, I named all the restaurants after my favourite restaurants, this
is a doughnut shop that is in Squamish, very bougie.

And this is the other side of the street, the bike

lane included, some restaurants, again, a flower shop, yeah.	That's all I've got.
FROM THE CLASS:	[Applause].

STUDENT:	I only have one hand.

OTHER SPEAKER:	I will show mine here because the contrast is better.	There's my thing, the Knoll.	When we were talking about the site I can't tell you what is behind there because I can't really see, because there's a tree and a small -- that's why they're there.	That's why they're, like, you know, the big thing and the missing gap here.	Yeah, my drawings are actually to scale.	I kind of forgot last night at two, but my








drawings are on scale.	Not captured here, in the Miro board unfortunately, I hope he looks at my things.
STUDENT:	You guys did good with your lines. OTHER SPEAKER:	I tried a lot with erasing.
STUDENT:	That was the only technique I understood so, it's the only one I --
OTHER SPEAKER:	20?

STUDENT:	All right, so this is mine.	It's Main Street in quotes because it's not Main Street Vancouver, it's actually near Point Grey, near here.	But I basically when AG was describing it, it souped like a very main street U.S. or Main Street Canada.		I went with that,
I did try to use some lines to bring this forward because this building especially has a lot of ins and outs that were described in extensive detail.	I tried to do that, it kind of work.	I threw in some people, businesses in here, those were not actually there, but I tried to add some stereo typical mainstream
business, the book store has only one book because I ran out of space with an "S", so I threw a bike in, that was an addition, I actually took out -- it was
the Point Grey pharmacy, now it's just the pharmacy so

it could be anywhere, so that's upside down, but, yeah, it was to scale.
STUDENT:	Placelessness.








OTHER SPEAKER:	Exactly, it is a place but stereo typical to anywhere.	So, yeah.
FROM THE CLASS:	[Applause].

STUDENT:	The other half of 20, I ripped my page trying to do things, this is David and Goliath, maybe I'll turn it around so you can see better.	This top building
was what Bailey was focussing on, this is new development and creepy little raven statues.	I can't draw birds.	And the other side up on top there, there's a low-rise four storey building you may know...Italian Deli, I haven't been there my main point in trying to draw this is life in the city, that's a new development that's quite stark and big and soulless, I didn't put anything, I blacked them out because maybe nobody lives there.	On the other side I tried to add little details that you wouldn't see from where you're sitting, I tried to draw people but I'm not good at silhouettes either, so they kind of look like plants, so you've got new trees in front of these versus these taller more established...
TALYNN:	...

OTHER SPEAKER:	I love your umbrella.

KELLY:	Mine is not in my notebook, so I'll grab this.	My project is -- I've titled it cornerstone because it sits on the corner here, and I think through the








descriptions, it was quite an interesting commercial mix to this building, so I decided to focus on that, and that was kind of the narrative of my project going forward.	So, yeah, it's cornerstone in the metaphorical sense but also in a literal sense, and, yeah, it's just a very niche little building.	Most of my focus, whether it's technique or narrative, people how they use the space, moved around in the space and interacted with each other, you can see there's a lot of people in the residences themselves, actually you can't see because it's -- sorry, yeah, and moving around in the streets, whether it be in cars or bikes or just walking, and, yeah, that's it.
STUDENT:	What was the name I missed?

OTHER SPEAKER:	Corner-stone. STUDENT:	I love your scale.
OTHER SPEAKER:	The scales are different, so these guys are 1 to 100 because I wanted more detail in the building, and these guys are 1 to 200, I feel in planets it's more important to situate than the nuances.
STUDENT:	The residential social hub, and basically I was

trying to convey that there's this sort of social hub on the left side of the drawing, and this home on the right side, I tried to...the elements on that left








side, and so that I don't know, like I -- I feel like what I called it a social hub in a residential area, and by putting residential first, I feel like it's kind of important.	I don't know if the parentheses are de-emphasize the narrative.	I think I would have
liked just smaller text.	I don't have too much to say

about the drawing.	I tried to use these pens that are different line weights, and then I realized that it doesn't really translate to the drawing, so everything looks like the same thickness -- did you use pen.
TALYNN:	...

STUDENT:		Gotcha gotcha. TALYNN:	...
STUDENT:	But anyway, that's my drawing.

FROM THE ASSEMBLY:	[Applause].

STUDENT:	I'll just show on the computer really quickly, and then I have the drawings here, too.	Mine is called a hubbub in the plaza, and and I don't know, I feel like -- I don't have too much to say, I hope the narrative speaks for itself, but, yeah, I really wanted the focus and the emphasis on people and how they're using the space and how that to me was really a vibrant public space that was getting a lot of use and had a lot of different uses, I did take creative liberates in imagining what other -- things people








could be doing outside.	But just tried to show a diversity of actions and -- and then I also just made my plan quite small because I felt it was not really as strong in plan view, so I tried to de-emphasize that, and I didn't really use a scale because I felt it was not as relevant to my narrative.
FROM THE CLASS:	[Applause].

OTHER SPEAKER:	This is the one I would most like to visit.
STUDENT:	What do we do now?

OTHER SPEAKER:	Which is the most creative. STUDENT:	I really like yours.
TALYNN:	...

STUDENT:	It's the most unique, liberties with the icons and it looks like a party.
STUDENT:	So many people, I was struggling I tried to put

people, but I was struggling to make them look like people.
TALYNN:	...

OTHER SPEAKER:	I feel like I had a break through the when Erick said overemphasize your narrative, so I tried to overdo it in a way, where I thought maybe it's too much, but that's something I'm getting the vibe of what's happening here.	So is that our explanation --
STUDENT:	I think it does speak for itself, shows you that








the narrative is really strong.

OTHER SPEAKER:	Even the name in the corner and the way you put little lines it makes it look like...
STUDENT:	I was struggling with the name, and in class

yesterday I was like hubbub.	Yeah.

STUDENT:	Even the name is dual entendre, oh my God it's also a hub.
OTHER SPEAKER:	A hub.

STUDENT:	I should have drawn my smaller, I feel it would have saved me a lot of time.	Maybe next time.
OTHER SPEAKER:	It's interesting what different mediums everyone chose, I'll use my little book that will make things smaller.
TALYNN:	...

OTHER SPEAKER:	Clean.

STUDENT:	I kind of did the same, I bought a whole set of proper drawing pencil, and I ended up doing the whole thing because it's way nicer and the pencils I got were kind of hard to erase, so I ended up doing with what I could change.
TALYNN:	...

OTHER SPEAKER:	I have a nice set. TALYNN:	...
OTHER SPEAKER:	I don't know how to use them or what

scenario to use those pencils.








STUDENT:	The ones I used, if you press too hard, they indent the page.
OTHER SPEAKER:	That's what I was struggle with.

STUDENT:	And I end up using only one light, one dark one, I didn't use the full range, I was overwhelmed by the pencils in the box.
STUDENT:	I would have tended to use pencil, but I used

pen because I was trying to train myself to not erase. TALYNN:	...
STUDENT:	Like Bob Ross the happy mistake that comes...

INST ERICK VILLAGOMEZ:	How many have you gone through. STUDENT:	All of them.
INST ERICK VILLAGOMEZ:	You're at the wonderful phase of intense discussion between the group.	So what I recommend is you choose a table, maybe this one, and everyone put their work there, whatever they've presented.
FROM THE CLASS:	We've already picked.

OTHER SPEAKER:	We're all in agreement.

INST ERICK VILLAGOMEZ:		Wow, I'm interested to know.	I will be surprised.	One of the key things other groups are still going, as you can see.	So what I would say the smartest thing to do is to really (a) you have to choose to describe it or multiple people to describe it, that's fine.	But make sure it's not the person








presenting their own work, oh, just present, no.	You want to be clear based on, again, relevance to the class, and arguably using the terms that we had used in the class, you know,...etc., etc., etc.	And to be able to describe it in a particular way.	What we're
going to wind up doing as a little heads-up -- hey, is

it ready, Cas?	So what we're going to wind up doing, the easiest base the last one was mayhem, we will do a new -- a duplicated template, so everybody go in and reupload their work onto...into the same -- you'll see it it's all pristine.	 And it's going to be a submission template.	So if you want you can present
on -- through mero, that's what we want so the majority of the class can see it because it would be difficult if you're presenting it this big for the class to see.	So we can kind of zoom in and zoom out. Does that make sense?	What's it labelled?	Cas, is it just "submission".
CASSIDY [TA]:	It will be submission at the beginning.

INST ERICK VILLAGOMEZ:	Okay, so if everyone could go back into Miro, and resubmit under that submission
template.	Again, it should be a pristine board, so

just put it --

CASSIDY [TA]:	Please keep it --

INST ERICK VILLAGOMEZ:	No need to touch anything.








STUDENT:	It's like the template locked, the template was moving behind --
CASSIDY [TA]:	Yeah, we'll explain.

INST ERICK VILLAGOMEZ:	This is a Miro bug that just came up in the last two years.
STUDENT:	Do we have to worry about getting the real

pictures, or just our.

INST ERICK VILLAGOMEZ:	Just your submission, put it in, done.	Sound good?	We'll get everyone.
STUDENT:	Who wants to present the drawing, since I can't

do it.	Multiple people can do it.	I'm looking over your shoulder.
STUDENT:	Anyone run into Miro only works in Firefox, or my phone, but.
OTHER SPEAKER:	There's an app for PCs and stuff.	I find otherwise.
TALYNN:	...

STUDENT:	App initialization failure.	[Chitchatting]... STUDENT:	There's a new board.
TALYNN:	...

OTHER SPEAKER:	When you're in a space like this you don't tend to notice the buildings.
OTHER SPEAKER:	From the...if you're looking at it from a distance, it looks like...you know what I mean.
STUDENT:	That's what I thought at first, and I looked








closer.

OTHER SPEAKER:	It is a proper plan.

STUDENT:	That was maple and fourth.	The like the umbrella, I like that it's not raining.	The balloons flying away.	I can go great with the detail of importance of scale or lack of in this case.	So it's a horizontal scale, and the vertical doesn't matter because you're not looking at that.	The trees, though, the trees are accurate how you find.
OTHER SPEAKER:	I think even without a scale, it's very

odd, the scale is because there's so many people in the picture of different sizes.	So kids in there.
STUDENT:	The building that you drew actually has bird statues on it.
OTHER SPEAKER:	Yeah.

STUDENT:	I did see where he made it massive. OTHER SPEAKER:	Yeah, just added blobs.
STUDENT:	They're kind of ominous in real life.

OTHER SPEAKER:	The building's called the raven, too.

There's three big imposing, looking down creepy-like. STUDENT:	I feel like....
CART CAPTIONER [Catherine]: I can't hear him.

OTHER SPEAKER:	Where is your site or your drawing? TALYNN:	...
KELLY:	The problem was some people were unlocking








different layers.

STUDENT:	I tried to do the big select where you can see the layer, it ended up being way down at the bottom.
STUDENT:	I thought you put it on purpose.

OTHER SPEAKER:	I put it on purpose I got home at 11 or 12 from the ICP.	I log on and there's nine people
around.	And it's great, and everything stopped. STUDENT:	It's like a party fowl.
OTHER SPEAKER:	I wrote my name and I'm leaving this here until further notice.
STUDENT:	I uploaded, and he didn't do it -- yeah, it kept going underneath, and the thing kept coming forward.
KELLY:	That's a layer issue.

STUDENT:	Kelly I think yours is No. 13, I was zooming on people's.
KELLY:	Cassidy, I'm sorry, I'm 21.

CASSIDY [TA]:	Don't worry.

KELLY:	I feel I spent too much time on it. TALYNN:	 ...
STUDENT:	I think it's a rare opportunity to get that

perspective.	[Pause for discussion].

INST ERICK VILLAGOMEZ:	Remember it has to be collated...all good?	You had a smaller group.	You know who is presenting and what you're presenting.	So with the feelings of the group, and the Miro board is








up.

STUDENT:	Can we come together for a second.	We have to make sure we all agree and lock in.
OTHER SPEAKER:	Locked in and dependent.

STUDENT:	So we're talking with Shane and I wanted to get the rest of you guys to say what I'm going to say.	If you guys want to mention your drawings, and I can try to consolidate?	Anybody?	Please?	So we have to all agree on a presentation topic.	So we're going to do Jamila's drawing, if there's some points you want me
to say I can put it all together and say it. STUDENT:	I think like the people are the centre of it.
Even looking at it now up close, the buildings are dotted, I like that because it's like an afterthought in the background, they don't matter because it's the people and the outdoor space that is important.
KELLY:	Line type.

STUDENT:	People in the background and...

OTHER SPEAKER:	It's giving a comic book, it's like expression the guy reading the newspaper, and confused.
STUDENT:	The music notes that are floating around.	And

everything is a little bit different, in each of the views, you can see the variety of different people use this for.	Good, maybe I'll try to just go ahead.








How about in the class, everybody please clap? The hubbub in the plaza is a human-scaled
drawing, so in this way the scale is not as important, that is its own type of scale, and that's probably
more important for a plan, because at the end we're designing a space for people.	The variety of land uses, variety of uses and activities in this plaza show a bit of a party, people enjoying themselves in the city, and...use of lime lights, highlighting people in comparison to the buildings in the back, because when you're in the space, how often are you looking at the buildings, you're typically more
involved with the people there.	That's what makes the city, in this way that's why the plan was
de-emphasized, in the corner it doesn't show the way a city is used, it's top-down, and as we know top-down planning is no bueno, but you can still see people are spread about, and it looks like confetti, I don't remember you saying that but I'll say that...in this case we chose a drawing because the narrative was the strongest, it was used over the majority of the technique how a city should be used.	Thank you.
FROM THE CLASS:	[Applause].	40 people looking at me.

INST ERICK VILLAGOMEZ:	You guys are completely done, then it's going to be break time anyway, so we have a break








between this and the next.	Most of the groups are on their final one or two, some are there are done, but some are going to end up uploading to Miro.	If you're done, you can go and listen to others or just break
for a little while, maybe 10 minutes and then kind of come back.
CASSIDY [TA]:	Please make sure it is on the right board, that is all.
INST ERICK VILLAGOMEZ:	Everyone here, just don't touch

Miro for a few minutes. [RECESS]
INST ERICK VILLAGOMEZ:	Okay, we'll wait for a few more minutes for people, I think they're migrating with their...and such.
As people migrate, hopefully, again, we have the clean sheet going on right here.	We'll give you some time of course, and we'll be even maybe perhaps at the end of the day, to kind of reupload things.	Because
we want to make sure this is presented in the way that you want it presented.	This is something I want to remind you of now and later, is that Cassidy and I
have -- well, Cassidy has got nothing because

Cassidy's been fixing the Miro board, but I only








caught a random smattering of the work, the majority, you purposely -- we don't necessarily know, and we don't necessarily want to know what you're presenting, because we're going to go in and go in completely
blind and to try and look at your work, and try and understand it through what is already there, the true test of it; right?, the drop-the-mic type of version is what we're aiming for.
So it's important for you to have everything you need in the arrangement that you want etc., etc., and that's what we're looking at.	If you've got it up there, if you just want to get it up, that's great. Again, let's say at the end of the day today to go in and arrange it, if you need to skew it, whatever you need to do in presentation for us going in and doing our evaluation set.
STUDENT:	Are we supposed to upload to this new board.

INST ERICK VILLAGOMEZ:	That's right, just it keep it very easy across, and it should be -- I don't know who is doing that.	What is so funny is we can actually
figure it out, we can go back and track every single person, what they're --
CASSIDY [TA]:	It is funny, I did a routine check at 8 p.m. last night.	If it's locked, please don't unlock it, if you copy-paste it and you find it's behind the








board, that's okay, keep it there, don't fix it, I'll fix it.
STUDENT:	I can't find the...on Miro.

CASSIDY [TA]:	If you click the hamburgers, if you do refresh it will be in submission.
INST ERICK VILLAGOMEZ:	And the class will end a little

bit early anyway, so we can iron out any issues. STUDENT:	Do you want to Google map images.
INST ERICK VILLAGOMEZ:	You don't need that, that was more for you, it's not going to serve Cassidy and I any.
It was more for the discussion for people to be able

to see and kind of compare. So that's okay, you don't need it. If you want to put it up there, by all means but you do not need to.
We'll give you until the end of the day to your final upload here in the arrangement that you want.
So what we're going to wind up doing now is we're going to hear the selections, this is going to be fun, always a good thing.	What the selections out of each one of each group is, and we can use -- we'll just use Cassidy, so no need to plug and unplug computers, and use the Miro board, hopefully we have ensured that the ones that are going to be presented at the very least are up there.	The presenters can give the hard copies, feel free to do that, but the








majority of us won't be able to see them because of their size, so you can wind of going and using Miro and zooming it.
So let's go -- you know what?	With my last name

I always came last, so I have this very strange aversion to it.	So we're going to start with the last ones right here and go in reverse order.	With this group, 19 through 22, off to the rays you go.
STUDENT:	How guys how's it going.

INST ERICK VILLAGOMEZ:	There was one class that clapped for everything, and it was very funny, you walk up there, yea, you reminded me of that right there.	You can do anything and clap.
STUDENT:	Hi, guys, how is it going.

FROM THE CLASS:	Ainghoo.

STUDENT:	I'm in a party kind of mood, because Jamila's hubbub in the plaza, the scale here we have is human scale, the point isn't the buildings but the
activities that take place in a city, when you're in a city are you looking at the buildings, I don't think so.	You're looking at the musician, the dog who is barking, the parent and kid having fun.	That's what
G. has emphasized, hubbub in the plaza, it's a hub a place where, Gem emphasize the activities and people, it's desperate in the back, the buildings are not








important, the dotted lines in a much lighter line weight, and you can kind of see that this is a bit of a party.	So the elevation are the important ones because that's where you can see, the plan view is
de-emphasized, while the people look like confetti and looks like a party, we were planners, that was so
1950s, we're looking at the people, and I think Gem showcases how the city should look, thank you, please clap.
FROM THE CLASS:	[Applause].

INST ERICK VILLAGOMEZ:	So, again, you can wind of going and wind up zooming in.	Let's zoom in a little bit. Do you want to.	As the next person goes in.	Just to get some of the details, that's great, awesome.	All right.	So let's go with the next group.	Row 15 through 18.	And your selection.	No one remembers they're row.
FROM THE CLASS:	[Applause].

STUDENT:	Today we're presenting a funky facade.	As you can tell from the title and the script that...has chosen, this whole vibe is very, very funky.
OTHER SPEAKER:	So this café is obviously not realistic to

what the real one is -- actually I'm going to use the cross-section.	It's actually supposed to be a JJ bean in Burnaby Hastings sunrise area, but the whole idea








is the memorable, I was the one that gave P this location, but I think P has displayed a fun busy place like a JJ Bean on an average day.	There's a lot of love I think that's displayed here, where, you know, people will go to this place and find comfort in visiting.	Across the street from the JJ Bean is a Shopper Drug Mart that is very sterile.	So there's a nice composition between the sun shining down on the
JJ Bean and not the shoppers, for example.	And in the front facade you can really see that through the very curvy shapes and just all the types of people that are there, it's a very welcoming place to be.
STUDENT:	I feel like the -- what sort of went out to us

as well was kind of on what you just said, Maggie, the curves of the lines and the different weights of the lines that P used, also invoke this feeling of life
in -- kind of, I don't know, movement of space that you would typically think of it a typically static.
OTHER SPEAKER:	One other detail that P shared with me when we were first going over, if you look at the shoppers drug mart are trying to ward off birds, but on the JJ Bean birds are staying there.	So she said it's the contrast between warding off and welcoming life which is a really good way of expressing it.
STUDENT:	And we laid it out in a haphazard way, because








what is reality and what dimension, so it's staggered. OTHER SPEAKER:	If it wasn't so...you would see it in a
short time span.

INST ERICK VILLAGOMEZ:	Awesome. FROM THE CLASS:	[Applause].
INST ERICK VILLAGOMEZ:	That was fantastic, next group or

next row.

FROM THE ASSEMBLY:	[Applause].

INST ERICK VILLAGOMEZ:	Feels good.

FROM THE ASSEMBLY:	Oh, wow.	[Laughter].

OTHER SPEAKER:	This is a Joanna sketch a greener social

Dunbar.

OTHER SPEAKER:	What it's really focussing on is three active, green and social.
OTHER SPEAKER:	Green is representative of what she was focussing on.
STUDENT:	And if we even start with the elevations here, I think that's a really good example of what she's going for when she's created the space, we talked in class about drawing people's attention to darker line weights, but here she's going to black out to the things that are important, there's the trees, the people, and that's where your eyes focus, and you can see similarly with the labelling that's going on, and the images as well, the stuff that is being called out








in particular is those aspects that are reinforced, the elements in the title.
OTHER SPEAKER:	I was the one that gave her this place, and so what exists on that street is you have the trees and a couple of bike racks, but she's added the planters, and the patio seating to make it a more social and vibrant environment.	So she's been really effective in adding elements to support her narrative and kind of -- support the theme of -- of the street being a social space.
STUDENT:	And even the scale being chosen, 1 to 100, it's a human focused scale, so you're allowed to get that detail to lend itself to that personal environment. You can also talk about how she's using the negative
space of the streets, especially on the plan where you don't have a lot going on, and there's not detail because that's not important, the important part is
the trees and the people.	We also talked about

different line styles and texturing, you might not see but the trees themselves, traditionally when we looked at plans is people use different styles for water or for buildings.	But a lot of that stuff isn't important, so instead what she's chosen to do, for different trees she's using different texturing styles to show the diversity of nature and natural








environment that this stuff is showing.

OTHER SPEAKER:	Another thing that is interesting is the people you see on the street, they're not just figure that is are there, you kind of see in their movement what they're doing.	So you can see here they're having a conversation, they're eating, that's a drink
there.	You can see the way they're positioned, and if you go down here, you've got like a group of three, there's one little person on the side, a little bit isolate, but you can see it's a very social setting, it's showing streets as a place that cultivate friendship and social connection.
And also the median also doesn't exist on that street, that's something she's added, and we really like that she has added it because it adds an element of safety to the street, that isn't -- that doesn't actually exist, but adding that element of safety and it further promotes her narrative, the social culture. And do we have anything else going on.
One thing that was interesting to our group

discussion, Joanna drew the same location, Daniel, but they had completely different interpretation, Danielle is autocentric and focused and how they had completely different take-aways from the street.
FROM THE CLASS:	[Applause].








INST ERICK VILLAGOMEZ:	All right, amazing.	Next row? FROM THE CLASS:	[Applause].
INST ERICK VILLAGOMEZ:	Where is the clapping.

STUDENT:	I just have to find it.	Okay, perfect.	Okay, so I'm Kristen, and I'm going to talk about Lily's drawing that she did.	I'm going to try to get a bit closer.	So we really, really liked Lily's drawing for a couple of different reasons, it's quite playful the way the title is done, confining play.	And the
cross-section on the top helping her eyes coming down,

so you can see see is over there, you can see where the street is, sorry you guys over here, and right here is here, and you can see there's sort of a playground that is on a slope, dipping down, and a school.	And what we liked about Lily's is the narrative is clear.	There's a couple of things that caught our eyes, those are fishes that you see along,
lining the fence arranges kind of a signage than Lily,

drop-off only, and no stopping, drive through only. And this idea of like fencing, she used darker lines representing the fencing and have the children confined within that space, and this idea of safety. There's a road, drop them off and go, we want your
kids in here.	And what we also liked is Lily used the

playful, it looks amazing, I want to go and take a








slide on that.	But it's also, again, confined.	There are fences on both sides, and this is the idea that this is the only safe place that you're allowed.		So, yeah, that was our interpretation of it.	And Lily
used kids to scale, which I thought was really cute. STUDENT:	So the playground doesn't exist.
OTHER SPEAKER:	It doesn't exist, it's concrete that Lily added all the things, like re-envisioned, okay, great. Do you want me to zoom in on anything.
INST ERICK VILLAGOMEZ:	Feel free to zoom in on any.

STUDENT:	Maybe I'll quickly show how amazing Lily's playground is.	These children are Lily.	And Eway.
INST ERICK VILLAGOMEZ:	Eway is cartwheeling.

STUDENT:	We did make fun of Lily because it's slightly off.	Thank you.
FROM THE CLASS:	[Applause].

INST ERICK VILLAGOMEZ:	All right.	Was that the final one?	No, one more.
FROM THE ASSEMBLY:	[Applause].

CASSIDY [TA]:	We just need to unlock it.

STUDENT:	We're doing Esther's it's so awesome.	We have to share it with everyone.	-- in a second.
OTHER SPEAKER:		Okay, so we did Esther's...it is so adorable.	I'll stop with this elevation, she wanted
to capture cohabitation, and life on the streets, when








she drew this building, she did so making all of these windows equal, and having a window into everybody's life in the street.	Up here we have some people dancing, having a little disco.	We have plants in
this window, people sleeping, and this guy is talking to his fish.	And then on the opposite side of the street here is a park, and we're emphasizing the trees, but also looking at the life that is in the trees, so we have the crows, and we have the crows also talking, saying where is my food stash?	And people living with the crows in the park on the opposite side of the street there.	And then the
narrative continues even on the plan view.	So you can see that the building here is superbasic and the road doesn't have anything on it, but she brought it out through the little call-outs, but the conversation is going both ways across the street, damned crow shut off, caw caw, the lady is back...and here we just have the cross-section, and that narrative continues through.	So it's really impossible to not feel the life of the street.	Yeah, we think this one is so great, you couldn't have missed it if you tried.
FROM THE CLASS:	[Applause].

INST ERICK VILLAGOMEZ:	Amazing.	I love those claps.

All right.	That was fantastic.	That was








fantastic.	Okay, so I want to wound up telling you all, unfortunately I haven't had a chance because of all the Miro issues, I haven't been able to go through all of them yet, to kind of pull out a few things.
But what I'd like to do is field the class right now.

I told you that last week -- and actually the past few weeks, I said you're going to understand this assignment the moment you see everybody's work.	Was I true in that?
FROM THE CLASS:	Yes.

INST ERICK VILLAGOMEZ:	What did you pull up, something you learned from this?
STUDENT:	It's still possible to convey a space on paper, even if you're using a tiny fraction of the details that were conveyed.	You can still have a beautiful representation of a place, even with a handful of things we talked about.
INST ERICK VILLAGOMEZ:	I love that anything else.

STUDENT:	I feel the drawings stood out the most to me have some sort of emotion behind them.	You feel you can connect with the things behind the drawing, not specifically by how accurate they are to the real thing, but how the drawings themselves are trying to make you feel.
INST ERICK VILLAGOMEZ:	Yeah, that's fantastic.








STUDENT:	I have an extension to that thought, because I noticed that all the groups picked select submissions that focus on the humans and the human life in the images, whereas my image was very sterile on the building and that was not selected by the group.
STUDENT:	There's no limit on creativity, it's incredible

to me the way she twisted that café, that was so cool. INST ERICK VILLAGOMEZ:	Yeah.
STUDENT:	I guess heading on that, there's a range of how literal different interpretations are.	I think mine was definitely more on the literal end, moving forward I think it's interesting to think about how you can distort and shift that to quite a degree to achieve a certain narrative.
INST ERICK VILLAGOMEZ:	How many people might I ask, invented things that weren't there?	That's pretty big.	Roughly what, 40%, 50%.		That's great.	Again, which is a big thing.	Remember, again -- I'm nothing if not very straightforward.	The moment I introduce
the assignment, you're going to fight against yourself

on this to be literal, to be accurate, to which I threw in, what is accuracy when it comes to representations.
Does anyone want to ruminate on that a bit?

Those of you who invented things, how did you feel








like hey, invention, did you feel oh, I feel kind of weird that I'm putting things in this image that aren't there.	Anybody?
STUDENT:	I actually spent more time reducing out of the

image because I felt they cluttered the, ladders and umbrellas and benches that were difficult to convey. So a lot of times I simplified.
INST ERICK VILLAGOMEZ:	Which is interesting, there are

two pieces to the puzzle, one is addition, and invention, and creativity in that respect, and the other one is subtraction, the subtraction of something, taking information away, which I would
argue everybody did.	Everybody took information away. Yes?
STUDENT:	I feel it was really representative of grad school.
FROM THE CLASS:	[Laughter].

INST ERICK VILLAGOMEZ:	I have no idea what that means, but, continue.
STUDENT:	I think in a lot of other -- maybe it's just

planning related, but I feel a lot of things we talk about around the state and boundaries and spatial distortion and all these concepts that we looked at as preconceived notions, we can, you know, get rid of those, and do things with our own personal takes on








them, and I think that's something that -- yeah, this assignment does.
INST ERICK VILLAGOMEZ:	Yeah, a little bit more agency, yes.
STUDENT:	I really like how this assignment helped me to better understand what elements of the streetscape provided the feeling for my narrative.	What made the building that I drew, what made it feel like a lower scale, and exactly which part of the building created that kind of visual sense that the building wasn't imposing, and I really appreciate that part of the exercise to be able to better articulate where that narrative was coming from, what exact elements.
INST ERICK VILLAGOMEZ:	Yeah.	I appreciate that, yes.

STUDENT:	And it almost felt like cheating in a way, you can manipulate anything for the sake of your narrative, there's no limit, I know what my narrative is, let me add 50 different things.	It felt almost too easy in that way, that's what the focus of the assignment was.
INST ERICK VILLAGOMEZ:	As I mentioned, some of you should feel pretty icky, you should -- I nailed this, I kind of feel bad.
STUDENT: ...I felt so cheeky, I was, like, oh, I'll add

that in, add some shading here, I'll make the sun








light and time of year and stuff, manipulate it and just why not, a little dribble of that.
INST ERICK VILLAGOMEZ:	So you got a little taste now of the Westbank Renderers.	That's what it is.	Last week we saw in the presentation, the mountains were on the wrong side or sun was in the wrong side, I want to put this here, that thing there.	It's an important
lesson.	Anything else, throw something else out

there.	Any interesting techniques, techniques? STUDENT:	Not quite a technique, but I feel like after
hearing what my partner told me and then taking all the liberates around that, I almost felt like I was betraying him, but then once I did it I thought it makes so much more sense, I turned my building and put a storefront on my elevation where it wasn't visible
at all, but it still captured the essence of what he

was saying, but I kind of flipped it a little bit. INST ERICK VILLAGOMEZ:	Yeah.
STUDENT:	I guess someone said I loved taking parts of what Maggie said and totally exaggerating it or reinventing the space, the scale being...and then putting that into the drawing was really fun.
INST ERICK VILLAGOMEZ:	Now, were there any specific things that surprised you, again, someone used hatching or line weight and line type in a way that








blew my mind wow I never thought of something like that.
STUDENT:	Someone in my group put footsteps to convey walking through a business district.
INST ERICK VILLAGOMEZ:	Do we know what number it is. STUDENT:	6 the second one.	They look like fish but I
swear.

INST ERICK VILLAGOMEZ:	Important; right?	So the idea of using symbols that we recognize that somehow allude to something, I think is important.	Again, a lot of us forget that you can use symbols.
STUDENT:	The way Joanna played around with her font was

really cool.

INST ERICK VILLAGOMEZ:	Font, that really matters, we saw a great example, as we saw with Joanna's, because it's...a bit.	Those again, font mattered, title mattered also.	 And that primed people.	Obviously you read it, oh, you see something, and it kind of goes directly into that, yes.
STUDENT:	Could you hop over to 10 E ways.	I really liked

in his two elevations that were very different buildings.	And he not only played with line weight to show their differences, but one had a scale, one didn't.	So there's one that is much sketchier than
the other, and I think it's really illustrative of --








oh, it's on the bottom.	That one on the left.	He used a scale, paid very close attention to the measurements, and this one that you're looking at now is all freehand with organic.
FROM THE CLASS:	[Laughter].

INST ERICK VILLAGOMEZ:	Oh, look at that scale right there.	I know that building.
STUDENT:	I think Aje also drew it.

INST ERICK VILLAGOMEZ:	So, yes, all important key elements in here, in terms of line weight, line type, how you use things.		We said earlier with the JJ, the cur linearity, all these funky things in terms of the reading of it.	Important stuff.	Any other techniques that might have surprised any of you.
STUDENT:	Reference of the taking measurement assignment for measurements, the reference points, I like Danica's pigeons as well to measure, No. 9.
STUDENT:	The top one.

OTHER SPEAKER:	And the plan is on the left so you can see.
STUDENT:	The pigeons and the track where the pigeons go, and whatnot, one pigeon down there, measurement, the reference point.
STUDENT:	Katja, she uses a different medium, she used

parchment paper, it's No. 1 and the title is desolate








academia.	She used parchment paper.	Bright pairing was too...crinkliness.
INST ERICK VILLAGOMEZ:	Texture matters.	And, again, it seems like a small thing, but it's actually -- it matters a lot, especially when you go -- the ideas behind this class are readily transferable, like you can do it across advertising, these are all things that are visual media, again, it's visual media literacy if you were to step back from this.	We're just using cities and cities visuals, visuals on cities to kind of convey what that is.	So something like texture matters a lot.	For those of you who either have done or are aware of architect teller
sets, a lot of times when you're doing postproduction,

you can do give it a different texture, you put a blending mode and it looks like it's watercolour or whatever that is.
Again, that's done to evoke a feeling.	And as

you can see across the board, as was mentioned, the first thing that we heard was the selections were the ones that evoked the most feeling in somebody; right? And we're so predictable in that way; right?	So the moment that something can evoke a feeling, then all of a sudden we're attracted to it.	And that's used and manipulated in so many contexts, whether it's TikTok








or Instagram, so the question is how to do it. So we're learning the tricks in the trade. Any other insights.
STUDENT:	I think it's just like we sort of started the

course with problematizing the outline lying in architectural drawings, and now we've done it ourselves to convey a narrative, I'm asking myself
going forward, do I want to be doing this as a planner

or should we be doing this as planners to convey certain messages, when is it appropriate and when it's not.	So I'm wrestling with that.
INST ERICK VILLAGOMEZ:	Yeah, and it's an important

question I think that is definitely worth asking and reflecting on, everybody going in when you create things.
So this is the beauty and the curse of creation.

The moment that you are in charge of doing something, there is a kind of potential weight of responsibility that one should have, I'm creating something, especially if it's going out into the public, that there's something that you should be thinking about okay, what am I -- how am I doing this?	And how do I want to do this?	Which I think is important.	But
even barring that, planners are getting images all the

time, and they have to interpret all the time, which I








think is another layer to that puzzle as well. STUDENT:	I think I guess this is turning into
presentation more, but something that Sidney's set of drawings made me think about, I feel like while I was doing that I was thinking of each as a very its own kind of segment, but the way that Sidney had presented it, also a part of her narrative, her narrative was walking -- walking.
OTHER SPEAKER:	Between businesses. INST ERICK VILLAGOMEZ:	Do you -- STUDENT:	15.
INST ERICK VILLAGOMEZ:	Keep talking, please.

STUDENT:	I feel like seeing how you incorporated your narrative, even into your presentation with how movement was kind of conveyed by how each drawing was arranged, and it was okay, you can see point A to point B, and it's the crosswalk in between, that was something that stood out to me, wait I've been thinking of it, drawing 1, drawing 2, wait they all work together.
INST ERICK VILLAGOMEZ:	Yeah, which is an important thing, and I think it's worth asking as an extension of that. So this is, again, the composition of how -- composition has not only size, etc., etc., etc. which
I think we saw again some people using, de-emphasizing








the plan by making it smaller.	But also about the sequencing.	So the key thing is about what do you see first, second, third, and that's kind of tricky business when you get down to it, how do you wind up going and what do you do?	Were there any ones interesting in that vein.
STUDENT:	I think someone might have mentioned so I'm not sure if we're on topic, Amy's is unique because it shows how effective removing things which can be as effective as adding.	She kept removing something that was ugly, that you wouldn't want to see because her narrative was a nice peaceful walk by the water, so
she removed things that didn't give a sense of peace. INST ERICK VILLAGOMEZ:	You should have told me.
STUDENT: It's a very simple sketches, but they portray her narrative very clearly. And the emotion behind her narrative.
INST ERICK VILLAGOMEZ:	That's great.	Again, the crazy

things lines can do on papers.	Amazing.

So, again, the idea behind this was ultimately to get a taste and to understand what happens when people in this case yourselves actually try and actively create an image or a series of images that have a driving intention behind them.	So this I think is important in a number of different ways, again, we








mentioned about responsibility, we mentioned that you're going to be interpreting this all the time, but it's also an we're going to be able to do this kind of a second time, which is what the next assignment is.
So I'd love to put this to bed right now in terms of this assignment.	We can say this is a wrap, unless there are any comments, questions, issues, that we want to address right here?	I think that it's great, I think everyone's starting to get it, starting to understand you know what?	These things aren't benign, images are far from benign, we see images all over the place, especially those -- especially those that wind up going and those that are done by arguably let's call them experts of imagery and image manipulation.
So they come with a particular weight with them,

and you'll have to scrutinize and understand them in order tore really engage them in some way, and of course make decisions about them.	And in this case again we've heard already within the context of planning, a lot of this as the gatekeepers of information, a lot of you will be in charge of what goes out to the public and what doesn't.	So you have to know and understand and always ask, what is the intent behind this, what is erased, what is added,








what is amplified.	Line weight, etc., rinse and repeat.	Can we put -- this assignment down for now? Yea!
FROM THE CLASS:	[Applause].

INST ERICK VILLAGOMEZ:	Do you mind pulling up the next assignment.
CASSIDY [TA]:	Sorry.

INST ERICK VILLAGOMEZ:	If that's all right.

So I'll give you a little preamble, we'll end a little early today, which is nice.	Some of you are very sleepy apparently.	Hopefully it wasn't about this assignment.	So the next assignment is called
drying measure obliquely, drying measure but obliquely component to it.	What is obliquely.	Now we're going to add a three dimensional image to this suite.	The three-dimensional image is going to be arguably the lowest hanging fruit of three dimensional image, a paraline called a plan oblique.	It's called the plan oblique, because it's effectively taking a plan and making it oblique, turning it and then drawing
vertical lines to give height and three dimensionality

to it.

There are instructions around that in there, there are videos on how to do it, we'll go over it next class, how to wind up going and constructing it.








But I want to give you the gist of what the assignment is about.	Again, like the last assignment there's
more to this assignment than meets the eye.	There's simply adding one drawing, but what that drawing opens up to in terms of narrative and intent is actually quite vast, because, again, now there's a whole bunch of new decisions you have to make about how you're going to tilt the image, why you would tilt it in that way, how you can now hybridize different types of information in that image, because it's based on a plan, do you even need to draw the plan, is the plan embedded?	Do you start taking things apart, do you explode things?	So there's a whole bunch of new decisions coming out because of this one drawing.
As you can see right here we have the introduction to the paraline, and the plans themselves, so the main learning how to draw a paraline, what that entails, how these things plans
can be projected into three dimensional space which is linked to both.	There's going to be a potential refinement now.	Now that you've learned, you've
looked at what other people have done, now you can go

back to your original images and you can refine them, manipulate them, you can start afresh, you can do what you want.








And now it's about being more intentional.	So we have 44 examples of the interpretation of drawing measure.	Now you can use that and feed into what am I going to do next?	And we have a list clarifying and amplifying a little bit of development of the relationship between scale, detail and graphic information.	So that is the main drive behind this. Actually -- thank you so much.
What are we going to do?	We are currently going to revisit the drawing set based on the feedback
you've seen, all the things that huff heard s-you've heard.	Right now doesn't mean redoing, revisit it. Put sticky tabs, if you want, one of your peers might have said this would be better with a stronger line here, you might note that etc.
If you want you can revise them slightly.	You

don't need to.	I'd say if you're going to revise them, pay attention to the line weights, line types, clarity, scale, annotation, and overall composition, and hopefully you received some feedback and you will receive from us as well.
From there you will add one plan oblique

drawing, just one.	So if you look at the final set, the final set has just one more drawing, there's five instead of four.	But this is going to become confused








because of the fact that you will find out that how these relate to the image of a plan oblique is kind of weird and wonderful.	Again, because it's based on a plan, do you need a plan?	Maybe you do need a plan, maybe you don't.	Do you need an elevation?
Everything is going to be in a three dimensional

drawing, it's three dimensional.	So you will have every kind of version of this embedded in a single drawing.	So the question is how much do you use that single drawing, and to what end?	So that's going to be the weight that's going to come on you right now.
So what are the rules of engagement?	The rules

are identical.	You're only going to be able to use graphite black ink, no markers, no digital fills, no heavy rendering shortcuts, you're going to be using hatching all the things that you've used to date.
What you do have already now is you've seen people use those techniques to pretty good effects, you have a pretty good diversity of how they used them.		Now you're repertoire, your toolkit should be greater now, and this one, again, composition is going to be critical here, and the first time around I think, again, okay, everyone's getting used to it.	But now we're starting to see some really strong connections
as we've already discussed between composition and








narrative intent.

So in this case it's going to be amplified even more, because you'll have a three dimensional drawing. And people will subconsciously move to the three dimensional above all else because we kind of
recognize that.	That already brings in a sequencing

and how you want to go and manipulate it in some way shape or form.	Again, consistency, we're looking across that.	No difference there.
The only thing, again, that you will have to

really go and worry about is the creation of the paraline.	The paraline and what you're going to see the video is starting to get into crazy stuff.
Because when you do something three dimensionally, you

can also cast shadows across three dimensional drawing that can go up and going amplifying or detracting from a narrative. So you don't want to cast a shadow for a shadow's sake, now for all of you that can remember
the images in the language of visuals last week, every single little one that we saw did something crazy with shadows.	Effectively they erased them where they wanted them erased, and invented them where they
wanted them invented on that image.	Shadows are heavily manipulated all the time.
So here are a few questions, and decisions you








have to make.	And I just want to go over these questions and leave it at that and open up the thing, but I think it's important to put at the forefront here.	What has changed from your previous version? Now, there is -- again, a common question is Erick do I need to keep the narrative -- no, you're getting a sense of me already is that nothing is really set in
stone; okay?	So you don't need to go and toe keep the

narrative that you already went with.	You could look at one of the ones -- if you want, you can get funky with...I'm going to do the funkified version of it.
You can keep whatever version, you can invent one, you

can keep your old one, you can do anything you want, you can take someone else's by all means.
Second question, what does the plan oblique ultimately reveal that the orthographic drawings did not?	I'm going to spin this around.	What can the plan oblique do that the orthographics can't?	So I think, as you're looking at other people's images in
the future, you have to ask what that image -- in this

case we're scrutinizing a plan oblique -- but perspective, what does it include, why are you using it or other people, and to what end?
And then how did or will in our case, line

weight, composition, detail, how will it clarify








aspects of that space that you are trying to amplify or negate or whatever it is.	Because it's automatically three dimensional.	So it will be spatial, all the images are spatial, but this one is immediately recognized.	The moment you make something
3D, it's immediately recognized as a spatial element.

So, again, you have to try and understand how the techniques that you have can be used to convey, detract, etc., etc., etc. the elements of the space that you're representing.
So I'm not going to go in much more detail beyond this.	I just want to really highlight those three key questions.	The presentation format -- today barring the fact that Miro kind of went
CASSIDY [TA]:	I'm actually glad it wasn't on line.

INST ERICK VILLAGOMEZ:	It would have killed us today if we followed that format.	We'll have to discuss, technically it went okay, all other things being equal.	Anyhow, we'll discuss and change and tell the class accordingly.
So are there any questions about this so far?	I know all of you are I don't even know what a plan oblique is.	That's okay, the videos are on, and we'll have an in-class session with me breaking it down for those of you who don't understand the videos, etc.








STUDENT:	Sorry, can it be like any -- this angle, or -- INST ERICK VILLAGOMEZ:	That's right, that's going to be
part of the decision-making you're going to have to make.	Because depending on how you angle something, and we'll break this down over the next few weeks,
it's going to take away information and you would want

to use that in some way.	Now, again, as we start going down the line, you'll start seeing that you can do really interesting things with a three dimensional thing.	You can actually break it apart.	So you can, for example, take an image like this and go like that [demonstrating] to show two sides if you wanted to,
you can start messing around with the image to convey, again, particular set of information.
STUDENT:	Sorry.	Another one.	So for my example, I used trees as my narrative.	Can I use different types of drawing to emphasize the trees or can it be the
same --

INST ERICK VILLAGOMEZ:	Do anything you want.

STUDENT:	I just want to make sure if it doesn't align. INST ERICK VILLAGOMEZ:	100%.	So you can go and -- the idea is now we're getting a better understanding of
what works, what doesn't.	Like and the biases of each.	Some of the presentations that I did cover I heard people saying this wasn't really -- I couldn't








cover this well in plan.	In PLAN I had to make it a dotted line or whatever it is because it doesn't represent.	That's an important lesson.	Okay, this type of drawing is good at certain things and very bad at other things.	So you want to go and understand
that relative now to another type of what they call

projection a new type of projection, which is a plan oblique.
STUDENT:	I'm thinking about perspective positioning from the view.	Can it be like where we choose, from the ground, from a midpoint from a top-down angle, or does it have to be a specific location?
INST ERICK VILLAGOMEZ:	What is going to wind up happening

I'm taking that decision, your brain would overload. So in the plan oblique, you only have two options, from above and the other is worm's eye.	From this or that.	But then you can also tilt and explode.
It's not perspectival that you won't be able to

do eye level, that's perspectival, and we're taking that completely out of the equation.	But in the language of visuals, that was a great discussion, why did they choose this level?	Why are we hovering from a penthouse of a tower when only one person can view that?
STUDENT:	Are we going to get our grade on this first








assignment before this next one is due --

INST ERICK VILLAGOMEZ:	Definitely.	We're going to try to do our best to try to turn this around in a week, we can see what can happen.	44 is crazy to go, and it's all individual.	So we're going through everybody, and then we have to -- there's a whole grading process in here.	Anyhow I won't go into it.
We'll try to turn it around as fast as possible,

for this reason, you got feedback already from your classmates, but you're going to get ours on top of it and you'll be able to apply it.	But it will happen for sure before the next one's done.	Great question. Any other questions?
STUDENT:	When is this due.

INST ERICK VILLAGOMEZ:	I think four weeks? STUDENT:	November 4th.
CASSIDY [TA]:	Three weeks.

INST ERICK VILLAGOMEZ:	Three weeks.	Again, we're building off of what we have, so you already have embedded knowledge, and now you're just kind of expanding that.	Sound good?	Any other questions? No?	All right.	Yea, first one done.
FROM THE CLASS:	[Applause].

INST ERICK VILLAGOMEZ:	Half an hour early.	So before we go, one last thing again, we'll give you to the end of








the day, you can wind of putting your stuff into the new Miro submission board, in the way you see fit and then we'll get going starting our evaluations, amazing, thank you so much.
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