

ANTH 1130, October 14, 2026 INST ANGELBECK: Okay.
Hello, everybody.
Okay. Topic for today is mythology. Hoped to start it last time but here we are getting into it today. We should be -- cover what we want to cover in mythology the chapter, two in the text.
Then we will move into ritual.
And I would like to show a bit of a documentary where we look at ritual in practice in the context of BALI so hopefully later in the class we will do that. Questions before we start?
All right.
Let's get into things.
Basically, what we covered last time did a lot of work for mythology. Symbolism is important.
The fact that you can take anything, image, gesture, action, sound, icon, all these things, and have them stand for something else is critical for language, for thinking, for religion. And so that sets us up. Do a lot of that work for us.
We already talked about myth co religious logic in terms of operations and start thinking about myths in terms of their logic.
We talked about logical operations in terms of
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metaphor and irony and synecdoche and -- as ways, symbols play with the meaning.
Then we will talk about certain approaches to mythology that have been important in the anthropology of religion.
So just to connect from last time, remember symbols are abstract, arbitrary, have multiple forms of association, are -- allows us to talk about --because they are a substitute we can think of symbols as representing something displaced from us. Even fictional symbols. They are multidimensional and multiscalar. In this sense, they are many aspects as we thought of in terms of looking at the DAO and how many dimensions there were to YIN and YANG and the milk tree and how we can start with the symbol of it being -- representing milk, from the sap of the tree, towards the mother child relation to the family to society. Many scales of meaning for symbols as well.
So as we proceed through the course we will see it's important for mythology and belief structures and as we turn to rituals, symbols will be important for us. Shaman-ism, it would be a taste of looking at how shamans use symbols. Magic and witch craft is depending on what we will see with magic and witch craft is they are using metaphor, metonymy and



sometimes irony synecdoche as ways that the operations of magic work. These are the kind of logic -- that's why science rejects it. They have a different form of logic.
Divination, how you interpret the future or where something is happening elsewhere the world, how do you read these symbols.
Okay. So let get to symbols and mythology. To start, mythology, we can consider a sacred story.
Another -- when I see sacred I like to put in a culturally valued story.
That provides the basis for religious [reading]. Succinct there. Typically myths explain the origin of the world, human kind, other species. Cultural traditions, are explained. And kind of explaining the workings of causation, and ultimate dispositions and death.
So mythology does quite a bit here in terms of providing explanations for the phenomenon that we encounter in our lives.
If we think back to our time line here of this being the present, and the future, and the past, if we always wonder about our origins of ourselves, which we can't remember, origins of humanity, which we can't remember, origins of the formation of the earth which



we can't remember, we can be wondering about these all the time. And myths provide a way to explain that.
And going forward, if you wonder about what will happen in the future, what will happen when I die, when human kind ends, these kind of questions you can stop worrying about them.
Because it provides ultimate dispositions in terms of our origins and ultimate dispositions.
So the ancient Greeks and they just provide a nice schematic for us in terms of two modes of thought. The logos, and mythos. And whereas we are in anthropology, that's using logos in the suffix there. So logos refers to the liberal, refers to the scientific. [Reading].
When we think of sociology, anthropology, psychology, those are the study of, rational approach to, science of, that subject.
So drawing on that part of a mode of thought.
Which is literal, logical, pragmatic...mythos today, myths draw on a different sense. Symbolic is different from scientific causation where one plus one equals two, the mathematical, logics are quite different. We laid out how metaphor and metonymy, borrowing symbols and substituting symbols. It's not literal. In fact, symbolic that means. It's illogic



often. Sometimes the symbol or what is happening is not what you would expect.
It's done in the form of narrative rather than laying out a sequence of causation.
And there's something timeless to it as opposed to pragmatic in the present. There's an eternal quality to mythos and this participates in the religious. Two different mind sets. This is good discussion. [Reading].
She discusses mythos and logos. The original book is in German. Lays out kind of these ideas.
Okay.
Let's take these a different way.
So we already established they are scientific.
Science involves clear definitions.
We may say denotations. When science describes something it's trying to describe, denote, delineate what that is in as clear language as possible.
Mythos, mythical thinking is quite different.
It works with symbols which are multidimensional, multiscalar, kind of abstract, rather than clear definitions, symbols have open ended definitions in terms of how they are used mythologically. Multiple connotations. In terms of the clear thinking, there was an attempt by scientists



to eliminate multiple definitions. You look up many words in the dictionary and they will have several different meanings. What do you mean when you say run or bear and you see a bunch of different definitions for each of the terms.
Both having forms that are verb and noun for instance for both of those words.
So if you are trying to be as clear as possible, and then words are tainted with multiple meanings, that will potentially be confusing for people and hence science tried to aim for one word, one meaning only.
Like this, that's the ideal. They never of course have been able to achieve that. So there would be no confusion. Mythos, goes the opposite direction. Magnifies the possibility of interpretation.
In many ways. Always in a set way but that you can't always think or -- that you will have exhausted the meanings in that myth for instance. Two modes of thought.
Some of you familiar with some psychology may notice this comes from the traditional -- this seems to be associated with traditional left, right brain functioning.
This is in psychology this notion that drawing



on the right side of the brain. Then drawing upon creativity and symbolism, a more poetic engagement with the world. The other side of the brain is not artistically oriented. More mathematical, scientific, practical as opposed to the other side. Studies have shown these are default but some individuals have them switched or if one side of the brain is damaged, the brain adapts.
So it's not -- this is just a general way of speaking but in terms of the two modes of thought, those are clearly present in our mind that we can think logically about something and think more artistically or mythically with the other side.
And of course, we can easily find arguments denigrating the other side of thinking in our brains. Science, Fraser thinking of it as an early stage of human development, this mythical or religious thinking and science is better. Or you can find people in a more romantic religious mind set thinking science is overly concerned with maximizing productivity or unconcerned with the realities and meanings of life.
Just developing technologies without consequence or what have you.
So in both instances you see people preferencing one or the other. But may be we can just think of



logos and mythos as having different applications.
Logos very much corresponds with physical reality external to us.
It's about what you can measure through your senses. Everything external, texture wise, smells, any of these things that we can measure, capture is about physical reality so that -- and you want corresponds between your measurement and the phenomenon that you are measuring.
Mythos, however, relates more to our internal reality.
How we then structure our orientation to the world, value systems, meaning, purpose, all of these types of symbolic interpretation. The model applies here...Geertz.
So ancient Greeks considered that both were essential actually.
Neither was superior to the other and in some sense complimentary I should say, that each kind of aided the other or were both were necessary.
Okay.
So let's look at Karen arm strong here and I have a couple of slides here. Today we live in a society of scientific [reading].
So this is what a myth appears telling the story



happened a thousand years ago or time of creation but they are saying this is the structure of that event is -- happens all the time.
And hence meaning can be drawn from these.
Yeah, very interesting. Here she is pointing to two of our theoretical figures here. Both look at personal and individual dreams and Jung -- well Freud too, looking at mythologies of the world interpreting more collective psychology.
Okay.
Any questions at this point on the mythos and logos? I think that's an important point that arm strong makes that often we use the worth myth to indicate something totally false, that's a myth. Myth busters, these notions.
But here, we are not using it in that sense. Another case where the word has multiple meanings. Looking at it in terms of important culturally valued or sacred stories that may have meaning for people.
Let's look at merlin Donald. Archeologist. [Reading].
In a sense this kind of relates to the whole symbolic quality of language based in that once you come up with a term that substitutes or something else, you are ready to engage in narrative and this is



what Merlin Donald argues.
So let's look at types of myths. These are stories.
These are forms of narrative.
So narrative structure is different than scientific arguments laying out causation.
Which if you look at a scientific journal has a different manner of argument.
And it is not narrative.
May be on the big scale of science as science trying to relay things to the public we get into the realm of narrative. A scientifically styled narrative but important point, these are stories. They are also not theological statements or doctrines. These are separate. We call that theology, not myths.
Myths involve personalities.
Human or animal. Strong element of non-human participation in myth.
Myths are believed as important. Or sacred.
If a scientist wouldn't accept it as true. Myths don't really have authors.
These seem to just come from the collective. From its history, passing down these stories. They appear so old that we -- people are not



seen as the author or the author is God or something like that.
So these are collective constructions.
Imagine how important that would be for Durkheim with his social approach to religion. These are stories passed on by the collective historically and hence take on great value.
They are from the ancestors. Myths typically relay extra ordinary events and when we --extraordinary. Not just unusual, but includes that, but like define ordinary reality.
So in myths, the scientific approach of physics, how it describes sun light and plants photo synthesis, these things, these may be totally up ended in the story of a myth.
Where we get a sphynx, a winged animal with a lion body and woman's face. That defies reality.
And yet myths are full of such figures. Okay.
Myths relay a world view.
This is -- bring back to Geertz. Like you are putting on glasses and being able to understand an Avenue of interpreting the world. World view, pretty straight forward. The way societies perceive and interpret their reality. World view provides



understand how the world works, guide lines for thought and behaviour and explanations for origins and relationships and ends. This is a broader term than mythology itself but myths contribute to a culture's world view and provides things that may bias people too.
Okay. Okay.
Any questions at this point? Okay.
Let's get into a famous break down of types of stories.
This comes to us from William BASKOM which is relaid in Stein and Stein.
This is probably from the version I just realized edition 4 so we may want to double check for 5.
Yeah. Stein et al.
STUDENT: Folk lore, the modern definition regard it as a tradition and customs transmitted intergenerationally. Not sure if it's the same as this but treating it like a fictional story.
INST ANGELBECK: The way you just described folk lore would encompass this. Passed down intergenerationally.
Another is oral traditions is another term for that.



That would encompass all. What BASCOM is doing is looking at the content and structure of the narrative and how we would classify it. Folk tales we can expand beyond folk tale. We may just say, describe it first then I will comment first. Folk tales regarded as fiction. [Reading].
Meant to entertain. Include super natural elements but are secular stories. Characters are human or non-human and exist largely independent of time and place. You can tell them in many different ways. The way this is framed you may as well just put fiction. That includes that.
Fiction is entertainment. Different stories that we tell.
Legends, these are based on real people in a culture.
Real places.
Events that actually occurred. That is when you apply the word legend.
So you may hear like the legend of troy and ODYSEUS and all of that. Everything about it is told in a mythical frame and has gods in it as well but we know archeologists have found the site of troy and can see the battle had been waged there. So this is a legend based on real people places and events



considered to be factual. They include few if any super natural elements. I just gave an example where gods are part of the narrative. But if you saw the movie this summer, you can watch the movie and the gods are they really gods in the movie?
Anyone see it? Just a few.
The gods can be seen as part of their minds, how they imagine things happening. The way it's shot.
So that aids this in a sense. Pulls that narrative -- pulls the super natural, even though you still have super natural beings like the cyclops and magic occurring. [Reading].
Take place in the present or recent past.
In the modern world. They occur in this world. Myths are a different category.
Regarded as fact.
I would like to tweak that. Regarded as culturally important rather than fact.
Kind of the same with sacred. Accepted on

faith.



Source of authority on moral and ethical issues. Myths include [reading].
They take place in a remote past, in another

world or in an earlier manifestation of today's world.



So for first nations here in B.C., they always talk about a lot of their myths occur in a time of transformation in which the world in this place is very different and in fact, the outcome of all of those events is to result with the world as it currently is or current environment, the mountains, rivers, all of that thing.
So three different types. Any questions on these types?
We can switch it to BASCOM here.
Myth, legend folk tale. Fact fact fiction. Remote past. Recent -- this lays out some of the terms that Stein et al. defined more concretely for us.
Or spelled out. Okay.
Main categories of myth, we have already referred to these. Creation myth, origin, these relate to explaining the phenomenon that exists in the world and where they come from.
And from the curse of cognition approach, helps shut down our constant wondering by providing an origin for these things.
Again, for humans, earth, universe, for many other species in the world you can find creation



origin stories for -- depending on the culture.
Also have apocalyptic myths, how things will end in the future. End times.
So both sides of our deep in the future, also into the past. And the next two types of myths that we often see categorized are trick ster and hero.
What is examples of trick ster character set of myths.
STUDENT: Coyote. RYLAN:...
INST ANGELBECK: Yeah.
STUDENT: Snakes.
INST ANGELBECK: Very much a trick STER.
STUDENT: Certain definitions LOKI is a trick ster dog. INST ANGELBECK: Yeah.
STUDENT: Also Greek myth is...
INST ANGELBECK: Definitely. Yeah. HERMES. What is the characteristics of the trick ster gods?
STUDENT: Male.
INST ANGELBECK: Often. Yeah. I guess often are male. STUDENT: Tell half truth.

INST ANGELBECK: They trick and deceive but reveal truth too.
RYLAN:...
INST ANGELBECK: Yeah. Playing around with things.



STUDENT: They can shape shift.


INST ANGELBECK: Often. Part of their deception they shifted. Coyote shifts in into a baby or raven to a pine needle.
STUDENT: Smooth talker.
INST ANGELBECK: Smooth talker. STUDENT: Yeah.
INST ANGELBECK: I guess, yeah, another attempt as part of deceiving. Right. These are common across cultures. We see trick ster figures that play -- lead -- and often some of those stories ads we talked about with examples of COYOTE and raven for this region participate in explaining the creation of things at the same time.
So trick ster myths may participate in another -- these are not so cleaning defined.
Right.
So hero myth, what talking about here?


RYLAN:...
INST ANGELBECK: Right. RYLAN:...
INST ANGELBECK: You take a major figure in their mythology, personality, and they go through trials,



and the events of what they -- even in a hero myth, like trick ster they can participate in explaining origin of things, gather fire for the Greeks and brings it to humans...heros are just a common often legendry or may be pure myth but often they are human but not necessarily but generally are and fall into the legends and participate in that. Those are the main categories. These will be discussed in Stein and that chapter. I want to turn to specific analysis of hero myths but may wait until we turn to how myths are approached. We will turn there shortly. May be we turn to it very quickly.

STUDENT: Can a hero play two or three of those roles at the same time?
INST ANGELBECK: In terms of -- yeah myths can serve many different types so the stories being how complex they are or especially if a hero has all different types of of stories about them, they may end up being classified as trick ster as well and apocalyptic and common origin or creation of things if not the world or cosmos.
Let's look at some creation types.
And this is a study 300 Indigenous myths in the North America.



And yet if you go to particular cultural areas, the plains or great lakes or what have you, southwest, we can see patterns among the cultures in those regions as to the common structure of the myth. Earth diver or sometimes called the mud diver.
Anyone know those types of stories? Basically, the world is fully covered with water.
And usually either humans are swimming or have fallen in the water and may be a turtle rises and they rest on the back and need mud to begin to establish a new basis of earth. And we create -- so the world is created that way. So the animals typically in those myths contribute to the success and existence of humans being viable to live.
Others are sky father, earth mother forms. Emergence from a lower world.
Some Mayan myths are like that and caves take on great symbolic importance, where people emerge into the world from a lower realm.
Sometimes the earth diver, if we include the iroqwi, a woman falls from the sky and is saved by birds lower under the turtle, that's emergence from upper world. Two very different directions from within the same continent. Spider weaving the world into existence.



Creation through conflict, Mayan stories involve early conflict too, some, and here I echoed PROMETHIUS, examples of his battle with the gods leading to the origin of fire for humans.
And also a rising out of the death of a...creation. Huge giant. First man or woman. These are to illustrate the range of things that you may see just in terms of creation myths.
And just using one area of the world.
Let's take a look at approaches to myth now.
And we will do four. So some of this will echo back to our theoretical approaches. One additional one here is structural that we didn't really talk about in terms of a -- structural approaches don't really apply to religion overall and it's pretty much targeted towards myths so we will talk about it then. Let's look at in terms of evolutionary [reading].
Evolution, just like we talked about tiler and Fraser in terms of approaches to religion overall, Fraser provides an evolutionary approach to mythologies as well. The golden BOUGH. Monumental analysis of over a thousand pages. Usually printed in multiple volumes. But it's also dated as you may imagine being from the late 19th century.
It's talking about other cultures as savage or



primitive. Remember the hierarchy that they had in terms of savages becoming barbarians, and then civilized. A cultural bias based on his world view. That doesn't mean all his ideas are without merit or didn't have influence. They did. But he did maintain -- reminder, the notion that [reading] rejected with the systematic approach to reality.
He emphasized common focus on fertility rites.
And this book is still turned to, and in a sense, this -- I will come back to this notion of fertility rites, what he is doing here is providing the mythological charter that is laid out by mythology for a particular cultural as to the importance of doing the ritual. It's in the myth and led to the success for this hero or as laid out as an eternal procedure and here he focuses on it. When we turn to ritual, we will come back to Fraser. Here is a note, still in print. But more common to find not on a --still find it on anthropology shelve but often in stories with a lot of mythology or literature.
Okay.
Functional approach.
Remember, they asked how religion functioned in reality for adaptive success or what have you.
So based on that approach, that we have already



gone through, with Malinowski and interesting he was interested in anthropology by reading Fraser. Here is this treatment of cultures throughout the world and their focus on myths and beliefs and he is intrigued and he becomes one of the founding anthropologists.
When the discipline becomes even more rigorous. Functional-ism was a presentation of this more rigger and less cultural bias comparatively. For Malinowski and I will post a chapter from this to black board, myths function to rationalize rituals. We see this back in the definition. Some of the definitions.
That myths serve as a guide and we are just talk act Fraser as having done that with fertility rites, so it's like a narrative resurrection.
It's laid out in narrative, in the myth and then it provides a charter for actual approaches to how you conduct your rituals.
So that's one important function for myth according to Malinowski. You say may the description of the last supper in the Bible provides a charter for how people engage in communion at their church so lays out a structure -- and some things laid out in the myth is recited and that's important -- that's an example of myths functioning to explain the rituals.
Narrative resurrection has another meaning.



In terms of resurrection.
It's as if because myths are about some timeless quality that's always occurred when you engage in the ritual it's as if you are participating in the timelessness connecting to the tradition itself and the behaviours of the ancestors, founding figures for your religion. Takes on broader meaning for people.
Second point for the functionalist approach provides a social charter, particularly with values and behaviours, this is how -- this is proper behaviour. So myths will lay out what is good to do, what is considered good, also what is taboo or sometimes showing is negatively. They did this in the myth and we know not to do that. So Malinowski, studies alive myth [reading].
So I would like to pull out some of the primitive wording, that's unnecessary here for the application of what myth is about.
Pragmatic, I mean, yeah totally unnecessary. He happened to be talking about primitive society and the back in that time that was still wording applied to but so in a sense even though he is advancing he is still retaining a bit of the cultural bias that we see in wording. Even though he abandoned many of the hierarchies that Fraser and Tylor had. Any questions?



Let's look at the structural approach. This is a much -- this is a decades after Malinowski. Leavy STRUASS is prominent. Literature and so on...myths represent the human mind in its purest form, formulating narratives out of imaginary things of their own creation. Here he adds that it's basically because he is influenced by Durkheim here, because of the social quality of the myth in terms of their origin and how they have come down to us, these stories have been edited and edited for thousands of years in many cases by the time you are hearing them. And for him, this is why it's kind of myths have kind of weeded out the unnecessarily elements.
And have put them into a certain frame that we recognize as mythological story telling.
So he thinks symbols are good to think.
They are good to think with, they are good to use to understand a culture and one of the most deepest ways. Here is where their values are laid out. Here are -- we can see what is valuable. And you can also -- in the process, he did more than this. But he published the myth jeeks, four volumes of studies of myths around the world and he often focused in the north west coast and he spent time here, a year in the 70s, he came to B.C.



Was based out of UBC for a while and worked with coast Salish and other peoples. He studied a lot of north west coast myths a heavy part of what he worked with.
Human thought organized [reading]. And their resolution.
You know, I will substitute -- let's make that reconciliation.
And the only reason I'm substituting is in terms of resolution -- if you have two opposites, they don't always resolve such that they extinguish the opposites, right? So reconciliation shows how they adjust to the existence of living with the opposite.
The opposed.
And so that is a better term. I'm surprised I used resolution there even though you will see that commonly.
And already mentioned this but myths reveal under lying values of a culture.
What are some of these structural oppositions that we see occur again again in myths? So let's look.
Here we can go back to thinking about that video related to DAUist thought. Helpful here. What we see in myths is very common, this notion of good and evil.



Culture and nature.
Meaning, when we say culture and nature we can think of it in terms of culture is everything we learn and nature is all our biological instinct genetically structured.
You can think of it as human realm and the natural realm.
Human -- this is relate to that, human as opposed to animal.
Black and white. Like this symbol here. Humanity and technology.
That's another expression kind of a subcategory of culture but here is opposition within that.
Male and female.
Of course really dominant.
And the raw and the cooked is -- that's the title of one of his volumes on the mythics. That's basically another way of talking about culture and nature.
How so?
Or human and animal.
STUDENT: Nature would be raw and cooked is like learned or processed I guess -- human.
INST ANGELBECK: Yeah. Well with foods. Humans are the only species that cooks its food.



We cook our food so there's a separation of between humans and other animals.
Whereas the raw and the cooked. Yeah.
So that becomes like -- basically, you can look at stories and see how these symbols, they may be all different symbols used but a character may pick up something or something else is mentioned and there's a reason that object is mentioned. Not another one.
And so levy Strauss working with that, let's look at symbols and see how they play out. You can read a myth and let's look at this myth -- from one of his analyses. This structural opposition he is using is kin. Meaning -- it's not as simply cut as black and white. Over valuing kin or under valuing kin.
Do you over play your relationship, familial relationship or under play it?
Go back to EDPIS when think of this myth, take it this way, and here this is what he is doing. He is showing this story starts off with very much an under valuing of kin.
So due to oracle, the oracle of DELPHI. King lio tries to kill his infant son because the myth says his son will grow up and kill him. Sorry. The oracle told him that so he wants to make sure that doesn't happen so he orders that his infant son be killed. He



delegates that. Classic move. Like the James bond villain. Delegating the killing to someone else, thinking he will conquer the world and James bond breaks out. The next part of the story, EDPUS is instead like we can't kill this baby because he thinks that. Let's just get him out of town.
And be adopted by his family elsewhere.
So that is the opposite. So here this is his attitude toward his own son. Wants to kill hem.
Here, strangers over valuing the fact this is a non-kin person. But bring him into a family.
And he is adopted.
So over valuing the person.
Later, when he grows up in a different place, EDPUS himself realizes he gets the same fate from the oracle. He now hears that he will kill his father and marry his mother. He is horrified by this.
This is of course what sets up for Freud that EDPUS complex. The desire for mother and the killing of the father.
That he thinks structures basic familial relationships.
However, but in the myth he is not desiring his mother. And he is not wanting to kill his father. So it's kind of weird that Freud adopts it that way.



I guess you can say structurally, yes, but that's the statement of the oracle. EDPUS is horrified by this notion. But he doesn't realize --he leaves. He leaves the city.
He is like, I'm going to move away from my parents. He doesn't know he is adopted. This part is occurrence of being told again he will kill his father. So he leaves to avoid this fate.
And so he leaves his family that adopted him.
Under valuing of kin occurs again.
Of course, he is on the road approaching another

town.



And meets a man on the road of course. And gets into altercation.
And it turns out -- he kills him.
It turns out that was his father. Unknown to

him. He doesn't know.
He continues on in the town. Turns out LIYS was the king and -- there's not a king there but the person who answers the riddles to the SPHYNX will be made king. What is the riddle?
Remember?
No one could answer it. If you failed, that was not good for you.
I'm sure you have heard it before.



RYLAN:...


INST ANGELBECK: That's it.
Yeah.
What is the answer?
STUDENT: A man.
INST ANGELBECK: Humans.
Yeah.
That's right.
So he figures nobody had ever answered it correctly this whole time but EDPUS answers it correctly and is made king and -- he has to marry the queen.
Turns out it's his mom. Irony. The opposite of what he wants happens. He realizes his fate and removes his eyes.
Because he was blind. That's -- removing his eyes, he is like, I've been blind to this fate of mine and so that becomes symbolic of that. Kills himself.
So this is just a classic example of taking an opposition in a story and running through it structurally.
Other anthropologist EDMOND leech did an example of this. If you go back to the oppositions, say it's like this, light and dark.



Look at genesis for light and dark.
How it's -- first there was light and how it proceeds and becomes more concrete and the development of sun and stars. Going back and forth between light and darkness in the story telling. That's an example, they apply the structural -- and of course black and white, introduces good and evil and then human and animals and so on. All these oppositions. Any questions?
It's a couple more slides related to -- this is his major book.
The savage mind.
And he it playing off the old notions. Kind of means all humans and our PRIMORDIAL mind is what he is trying to convey.
But -- and I know that because one of the main point of his studies of the world myths no matter how small the culture is, no matter how primitive in tech they may be in comparison to other cultures, what he finds when you look at the myths are very much a complexity and very deep kind of insights into the world.
And so the savage mind is the same mental capacity for all humans as we see by looking at these myths.



So this is just from a bio of LEVISTRAUSS. [Reading].
So he is finding a sense of oneness in the same mental capacity, same kind of depth of understanding of the world from looking at the world's myths. So he comes to that.
And in a sense -- yeah, studies very specific cultural myths we learn about that culture put in the process he is also finding some universal qualities that apply to humanity overall.
And this will lead to our next approach quite readily.
Questions on the structural approach to mythology?
I will up load an example of clawed leavy Strauss to the folder...as well as malnowski and Fraser...Jung we heard him mentioned. The video I posted talked about his concern with mythology. We came across this. His concept of the collective unconscious. Durkheim. Collective consciousness. He is proposing...collective unconscious. Which is filled with arc typal images.
Which form the basis for mythic symbols.
And but for Jung, myths contain messages in a sense for people to understand their purpose, meaning,



placement in the world, how to navigate things.
That the myths provide a models of reality that need to be interpreted but if understood, can be very profound for people and effect their understanding of their place in the world. Gets at the basis of religion overall. Religion being the combination of the mythology they present and the rituals and other beliefs, beliefs usually based in the myth, that helps people for Jung to individuate, come into themselves as a person.
Knowing the self apart from the persona, which is the term used -- persona means mask, sometimes you adopt the mask of your role in society.
Coming into one's own, being able to -- of course people have multiple personas in different rolls we play, different social contexts but the individuation would apply to the anchor of the psyche that inhabits all of those roles.
The concern being that basically for Jung you can just be fully what your mask is.
Includes the shadow self. Don't want to get too deep into it.
But these arc types are collectively inherited and passed on. Meaningful patterns of thought that have their expression in particular cultures.



It's not that all cultures will have the same arc typal symbols.
Nowhere near that but what he is pointing to kind of like what we did with natural symbols. It was common for there to be certain associations with caves, under ground, with the lower realm.
With the unconscious's darkness. With birth.
Like the mayon birth I talked about coming from caves. You can have common cross cultural myths.
Doesn't mean there are not other cultural versions that are different but the commonalty is interesting. Just like we can look at natural symbols in a across cultural way, as a pattern of how humans may look at that thing, for Jung, looking at myths can do the same.
The arc types of them.
Let's look at Jungian arc types here. And this is just from a Jungian website.
Basically, like if you take a myth and story, and you could often just take the 8 characters in the story, what type of person are they in this role?
In a sense, they are playing the arc type of

that.



Hero mastery [reading]. Sage, wise old figure.



Innocent child. All of those things.
Even a trickster type. This is not complete list. Jung has many scales of arc types. Scale of the -- woman or male or masculine and feminine as arc types.
Just becomes a useful way for him to do cross cultural analysis.
Let's look at an example of someone who took Jung and applied this arc typal kind of approach to the study of hero myths.
Any questions on arc types before I continue or individuation?
So we can see this -- more complex approach to myth as not just something about -- that explains the origin of the world, but actually is really about navigating the present.
That myths are there as ways to help navigate the present. They view dreams that way. Freud and Jung. Laying down your dreams are processing, past, things that have been happening to you. Putting them in different symbols, different ways. Because they don't speak to you directly, they speak to you through the story of the dream.
The settings you find yourself in. And Freud was like, well what does this mean. In the dream this



figure is not your mother but stands for your mother. These ways of interpreting. The point, navigating the symbols coming to you from your unconscious. Many cultures, dreams are important. Not all dreams but those that strike you for instance and ojibwa culture for instance and other Algonquin cultures, dreams are important -- these need to be interpreted as may be altering the course of what you are doing. Freud and Jung take it in a scientific way, setting people on the couch and having them talk it out, talking cure, and relay and from their unconscious and letting their spouting out about it, things can be excavated from your unconscious. He uses a archeology metaphor I like for that. Let's turn to Joseph cam bell.
He is looking at arc types. Basically Jungian.
He provides a major approach to mythology we see, focused on the hero myth. That there's a basic structure to heros of many myths throughout the culture of the world. He calls it the -- these have a mono mythic structure. There's a core structure we see present.
He holed himself up for five years and minimized his social events and his other obligations. I don't know how he did that for five years but he was in libraries reading myths throughout the world. He



became conversant with Hindu and Indigenous myths, Buddhist, Christian, Islamic, all of it.
And produces this analysis of the hero myth. We can look at hero myth and think of them in terms of ODYSEUS and troy but he is saying the hero myths apply to Jesus and Buddha and raven. The major figures in their respected mythologies. Let's look at his structure.
Myths start in the ordinary world of the time or of today, what have you.
Just things are ordinary.
Then they are faced with a call to adventure.
Next in the story, generally, a refusal of the call. I don't want to do that.
I see that it's important but I don't want to do
that.
Refuse. Meet a wise figure, arc type of a sage
of some sort.
And change your decision.
So you cross the threshold out of the ordinary world, leave your world and embark on a journey of adventure. And in the process you are facing trials, you meet people with shared interests, allies, facing enemies and you gets to the deepest -- the furthest away from home you possibly can get.



The inmost cave -- here we are drawing on the natural symbol of cave being enclosed and deep and far away or far away from the earth, facing this major ordeal, the biggest trial there is.
Successfully accomplishing that.
You gain this item reward, this epic weapon or whatever.
And again the road back.
And there's resurrection of the hero and a return from things from the special world back to the ordinary world. That's a common structure. Here cam bell is saying there's arc typal structure to these hero myths. And here we can see it play out.
Any questions about this?
Stein et al a apply this to various contemporary myths. Meaning Harry Potter, and wizard of os and star wars. Seem to all follow this structure.
In fact, why don't we go back with star wars everyone familiar with that? Ordinary world? Luke farming on TAT wing with his aunt and uncle. Call to adventure? What is that? R2D2. Destroyed and trying to fix it. Out pops a message from princess LAYA. You are me only hope. I think that's the line. I have seen it too many times. But refuses. I will erase this hard drive. I wonder if she is talk about



Ben in the desert. He checks it out. He is this old arc type of the sage.
Like the wise Jedhi master but also a Jedhi masters are similar to a samari master and he plays that role in Japanese mythology in a sense. And with the added attack and death of his aunt and uncle, and no reason to farm anymore he crossing the threshold and leave there into another world and they go to the death star. Deep in outer space and they are caught in the inmost cave. What is that?

RYLAN:...


INST ANGELBECK: Well, there's -- they do meet Darth Vader there. The greatest ordeal but there's a symbolic moment in the film in the cave.
STUDENT: Space warm scene?
INST ANGELBECK: And the trash compacters. It will close in and -- they can't see this. ...like they can't see the monster that will attack them. Just appears. So it's very much got unconscious -- they have this ordeal.
The battle.
They get princess laya from the prison on the death star. He is gaining the force. They blow up



the death star. That would be probably the biggest ordeal. Luke blowing up the death star but toward the end he -- he is a figure of the force now. He didn't know he had the force within him. It follows the structure. In fact, George Lucas read cam bell's book. Kind of structured his narrative accordingly.
And boom, it's this massive hit.
So he basically using the arc type of the classic hero myth. Moves it into space and it's a huge success for him.
Okay.
Anyone familiar with northern exposure? Seen this? It's old. You can still find it. I will mention this -- it's 7 seasons or something. Set in Alaska and there was a figure, he is CLINGET. North west coast. He trains with his uncle who is shaman in the show.
But he has a role. His persona on the show is to kind of -- you see he's a film maker. Interested in film. He is studying CLINGET myths with his uncle and shaman training and he is also ingesting all the cinema and the history because he will be a director, film maker. Throughout the show you get somebody, they are down on their luck or they have -- having problems in a relationship. Been rejected. At the



bar, called the brick, and staring into their beer. And ED in a typical thing would come and sit with them. They described situation and he would say, that's just like the godfather.
What is happening to you. In the godfather, this happens to this person. Blah-blah.
And then it clicks for the person. Oh, right.
I know -- don't even finish the beer. They leave and try to -- find a way to navigate the situation they are in. That's recurring in the story. What I like about it, that's how -- in a sense that's how myths should be used. Like talking about. Ways to help navigate -- provide meaning and understanding to how to interpret the world.
But -- he is Indigenous shamanic figure doing it but sometimes drew on Indigenous myths but always film. Spartacus and other films and applying it to other character's stories. He is reminding us we are constantly in myth. We are all engaged in reading stories.
We are engaged in watching narrative films, TVs shows, comics, in stories that are not real, think about how often we spend time in fictional stories.
Like we need to to get out of -- forget regular life for a bit and escape into another narrative.



Fantasy. Just to fantasize to do something different.
Escape-ism.
He plays -- he is an important -- ED is good reminder of that in a sense we are constantly in myth. When we think of literature, James Joyce, when he writes ULYSES, which is basically the other name for odyses but the trick of his famous novel is that he is taking the Odyssey this grand mythical story and transport it to the life of a guy who works as clerk and it's like a -- 900 pages long but one day. What happens to him in the course of a day, as if it's of mythological important and just getting on the bus, going to the office, working, going out for lunch, having drinks after work and coming home to see his partner. 900 pages.
Right? Treated like an Odyssey to get through the day.
Right?
So here is Joyce, now we have -- Joyce providing that kind of thing.
So myths are really kind of important. Paul riccer is a philosopher of narrative.
Refers homo narrativus, wise people. May be we are not always so wise but we are often narrative beings. He is a philosopher that emphasizes the importance of



narrative for understanding ourself as beings with past and futures. It is because of our narrative, and we can go back to mythos, because of the mythos side of our brain we are able to get out of this present that we are locked in present, like other animals, most other animals are basically focused on the present.
They don't have language.
As categories to sort and symbolically represent things in the past. We are narrative beings with a larger consciousness of time and narration is a way for us -- Jung individuate, for riccor just to tell stories of our lives and how that's important.
Another -- these are books related to -- famous author. Paul here making a similar point. [Reading] translated some anthropology texts as it happens.
You need narrative to connect -- otherwise we would be isolated point in your past. Provides a through tread.
And can even connect what are our goals for the future and so on. Narrative is necessary for this.
Here it is connecting to mythos and what we have talked about.
Because narrative, this is the realm of mythos as opposed to scientific explanation. Narratives are



different.
Okay.
Any questions? Okay.
All right.
Why don't we take a break. We will come back in
15.
And turn to ritual. [Break].
INST ANGELBECK: Okay.
Need some slides.
Any last questions on mythology?
So to connect it back to last time symbols got a sense of multidimensional of symbols and myths are a structured sequence of symbols in terms of narrative or mythos, now turn to ritual which we can view as putting such structures into practice.
So I don't know if we will get to types of ritual today, may be some.
Because I would like to focus on bali -- look at that. See rituals in action and hear about myths.
So a main focus for us is thinking about ritual process.
The arc type of rituals to use Jungian words. First we need to dispense this notion of rituals



as empty gestures. Meaning, you often hear people say, oh that's just a ritual.
Doesn't really mean anything. Why do we go through that ceremony or whatever? Why do that? When we refer to it as just a repetitious action.
Habitual.
This is same -- shares something with myth, how it's casually used, to say something is false. Both of which see it as meaningless.
To believe in that or engage in this empty ritual.
So ritual is not that -- we can think of empty ritual but that will be ineffective ritual.
Rituals involve symbolically meaningful actions.
May even parallel -- myths [reading].
Here we see a baptism. A scientist looking at this, it's just a person standing in the water with another person and they are dunked and wet when come out of the water but in ritual, this is a cleansing, a rebirth from the water, washing away their old beliefs and now with a new reborn as a Christian. It's a scientist could say it's just somebody wet. In fact there's a poem by HUGHES about his baptism he describes himself as what happened to him in the ceremony is he got wet. He didn't catch -- he was



expecting more from the act.
But yeah, but for a practitioner, this is so important of an act, they are reborn into a new person.
So yeah, and here I do make that parallel explicit. Myths are a structured sequence of symbols. Rituals are a structured sequence of symbolic actions.
And with the focus on action, we can say myths are about meaning, rituals are about practices and doing things that define you.
Okay.
I want to turn to Sherry ortner here. We looked at her definition of religion, but in this classic Sherpas through the rituals, she is looking at Sherpas illuminating...Strauss tried to study the myths and values trying to be resolved and here she is look at rituals the same way. She writes, every society has rituals activated by culturally defined [reading].
So this is pretty interesting distinction. Crises and rhythms.
Crises are those that disrupt the nature of our
lives.
Another way to put -- I think crises has a
negative connotation.
So may be events -- like a crises, death,



someone dies. This introduces a crisis for the family, community. Needs to be addressed. So because the death occurred, we will engage in this mortuary ritual. The birth of someone, that's not a crisis but it's a very important interjection. A new being has come into the world. This involves people engaging in rituals as well to welcome the individual, all deferent kinds of ceremonies may happen. Those are responding to moments in time, events, crises and rhythms these are recurring.
On a bunch of different scales. Could be daily, right?
The rhythms of bow ing towards Mecca several times a day. That's a rhythm. Going to church on Sunday. Part of your weekly rhythm. Celebrating Christmas or Honukkah as yearly rhythm and BALI we will see rhythms on a scale of a century. Every century they do something. Almost nobody is alive if they remember the previous one. Even if they are 104 they don't -- may be have to be 110 to really remember. That's interesting. They are carrying it out, re-creating that ceremony based on their rhythms. Rhythms happen according to daily, weekly, monthly, seasonally, with the solstices and annually and decadely, and whatever it may be. That's an



interesting approach to categorizing when rituals are done.
Rituals involve repeated practices.
This is why we -- we tend to do these sets of actions.
When talk about rituals culturally, we are -- we can divide them in multiple types. We can think of secular. What is a secular ritual?

STUDENT: Soccer.
INST ANGELBECK: The game? There are ways you can look at the game ritualistically or look at it -- go ahead.
STUDENT: Before the game, anthem.
INST ANGELBECK: I'm not saying soccer doesn't count. There's analogy I will make coming up but yeah, secular.
There's all kinds of secular rituals.
Answering the phone is a certain way you answer the phone -- those are greeting rituals we call or saying goodbye to people. There are certain things you say and do. Sometimes people are stepping over themselves trying to make sure -- hard to get off the phone.
Those are real simple aspects.
Birth days are another example of a secular



ritual.
Right?
Work based rituals.
You know, somebody is new on the job. Maybe you take them out as a crew.
Whatever.
Or when people are leaving the job you -- people take them out as a secular ritual.
All kinds of repetitious behaviours humans engage in. Those don't involve us thinking about things in a religious way.
Political rituals. Think about when George was inaugurated as king and what was it three days of all kinds of rituals happening? Things that needed to be done, in a correct way for it to be the king. When OBAMA was initiated into the presidency, the judge screwed up the saying according to the constitution he got words left out, they said you are not president because the ritual was not said properly. They let everything else happen that day but in the morning he had to meet with chief Roberts in the oval office and recite it properly as if this was magic even though it's just a political ritual. The rally here...but we are interested in religious rituals.
And we can think of all -- just assortment of



things.
Malowi initiation rite for a child into an adult is a very common time for rituals.
Rituals involve masks and regalia.
Sometimes rituals of solitude. Vision questing for Indigenous plains cultures.
Here are shamans of the coast Salish. This was taken south of here. Puget sound. They imagine themselves canoeing through the spirit world. Neo pagans casting a circle in which this provides a boundary for their rite. Buddhist gathering. Rituals could be of massive scale.
See people bow ing in a church. Barmitfa, rite of passage for youth into adult hood and then rituals that -- once a life time.
One of the five pillars of Islam is make the pilgrimage to Mecca and there's rituals, this is just a astounding scale of ritual to be shown here as people circum navigate...let's do contrast with myth and ritual.
Myth relates to believe as opposed to ritual, practice. Contributes to a world view.
But this is like enacting a world view. Just a further take on belief.
There's eternal quality to myth. Even though



you may draw on connotations of timelessness...
Myth you recall to mind and this is religion, both have the reagain, repetition, you read myths again and again. Sometimes it takes repeated readings of a of myth to click and find deeper level of meaning. And recall to mind and repeat and act. May be the same for a ritualistic act.
I want to contrast ritual -- contrast it with theatre and as did -- you brought up with a soccer game, ritual as opposed to game.
But I have not thought that fully through. Somebody probably has but theatre versus ritual, there's shared aspects. Theatre you view something.
Entertainment oriented.
In ritual, efficacy oriented. There's a reason we are doing this ritual. Not just for entertainment. Ritual is performed for other beings absent others.
Gods or people not even present.
Theatre is emphasis on the present. Even if it's a timeless quality...[reading] ritual involves symbolic time.
Performer conscious of their action, trying to do a good performance. May be channelling a good performance or whatever. But ritual is true medium of other larger purposes and for some, other spirits.



May be embodying, especially for a shaman. We will talk about that later.
The audience watches theatre but in ritual, the audience are participants. You being there make the ritual more effective [reading].
It is both expression they believe in this mythological world view and reenforcement of it.
In theatre, yeah, critique it all you want. Ritual, not so often.
If there's critique it's about critique of making the ritual more accurate as to how it should be traditionally done or what have you or in some cases how it should be adapted to contemporary times but it's about the ritual effectivity not whether it was good or bad in entertainment value sense.
Theatre is about individual creativity. Ritual is about the collective creativity.
Okay.
And different spaces.
Typically, in a theatre, identifies it as being a public spectacle and rituals are done in sacred spaces. Temples, churches and so on.
Okay.
Let's look at RENATO, STUTMAN here. [Reading].



So here he is recalling as if we are re-creating the time.
We create -- ritual demarcate a space, this is back to separation.
A cave.
Separating closing it off. Using a stone. Circular temple. Creating a sacred space like a church. Casting a circle is enough to create a separating out of space, so as if we are in historical time but now we are cutting out a space in which we now allow the possibility of connecting to other realms of time. Back to mythical time. Eternal quality and you are carving in a sense out time also. This is the dedicated space that we change mind sets away from our economic, utilitarian space and now we carve out space for reflection, tradition, meaning, interior reflection. And this could be demarcated with drums, bells, demarcate time. The start of the ritual has occurred. Different mind sets occur until the closing of the ritual. Sacred time and space.
Now we are outside of the profane, the mundane existence. This is back to the whole Durkheimian notion of the sacredness and religion is about creating basically sacred spaces and times. All these demarcation of the sacred as opposed to the mundane.



Something elevated.
Hirerphany. By demarcating sacred spaces and sacred times helps people have an experience of the sacred. Now we are doing something different.
Han I will up load a chapter from him.
STUDENT: Is that demarcation of time and space is -- from one to another -- they don't have that -- idea of time and space. They just -- everything is just...one.
INST ANGELBECK: I think this still applies though.
There's different conceptions of space and time cross cultures but the commonality of ritual is it's separate from linear time. Yeah. Let's -- linear time is this kind of flow from some kind of beginning and going from moment to moment constantly moving present. Right?
Rituals because they are connecting back, you are in the present, historically situated, but you are reenacting something from the past.
And in a sense, this eternal quality is brought into the present moment.
So in a sense you are extending -- connecting across moments of time definitely.
That's the conceptual link that's done.
When you are in the present engaged in the ritual, you are reenacting something and connecting



to -- and bypassing -- this allows you to time travel in a sense or to participate in a realm in which time is not so linearly structured.
STUDENT: Is happen in subconsciously that can be...time for example to doing this kind of ritual for example?
Do you have a sense of time.
INST ANGELBECK: Many rituals are known for distorting time. That's why we will turn to altered states of consciousness later. People will incorporate techniques in the ritual help distort sense of time. Time passes by fast or longer...you are not sure sometimes because of the sleep deprivation or constant nature of drums or whatever. Your sense of time is disrupted and it's intentional. They are playing with this notion. Help disrupt us from the present moment. We will save it...how they play a role in ritual.
Sometimes involving various drugs but other time just practices that produce those effects.
That in part, are about distorting time. Distorting our place in time.
So I will up load from the disappearance of rituals, HAN Korean philosopher in Germany is concerned with the disappearance of rituals. In an overly scientific and secular society, if you have no time that you are blocking off and experiencing space



that connects to something more meaningful you are otherwise experiencing kind of an amamime from Durkheim...that doesn't provide purpose. Nihalistic approach.
Here he writes [reading].
So transform just existing in the world to being comfortable and feeling like you are anchored in that world.
They are -- rituals are to time what home is to
space.
They render time inhabitable. That's an
interesting take.
He continues with this kind of philosophizing about ritual in the book and I up load a key chapter from it. The whole book is worth reading. Like 70 pages.
Any way, rituals are multipart. Meaning sequences. Phase, ritual, episodes and stages. They are also multimedia.
So this parallels our symbolic discussion about how symbols are multiscalar and multidimensional.
Rituals are too and we will refer to it as multiple parts. Multiple ways in which symbols are communicated. Through language, statements made in the ritual, the art, types of items that are



incorporated as part of it, material culture, may be gestures or sequences of physical movements, dance so on. Yoga practices. Certain food may be symbolically important to eat or not eat. Stillness, normally we are always doing things. Rituals, we shake up what we normally do and to engage in ritual.
This is a shaman leading a flani ritual. Common traits of ritual.
Is there formality? You regard them with respect as it is tradition. Fixity. There's a certain way it's supposed to be done. Protocols for that.
And you repeat them.
Always returning to the -- in a sense mythical eternal time.
You are not doing them once.
Doing that is part of what you are for a religion.
That you kneel nightly in prayer, you go to church on Sunday or have a vision quest every four years. Whatever is may be corresponding to your religion or culture.
Okay.
Any questions? Just the basic structural outline of ritual.



Let's take a look -- Hmm.
Yeah, let's look at the ritual process.
This is basically kind of an arc typal structure to rituals.
We already mentioned they go through stages. Let's look at some stages. This from analysis of rites of passage.
Which is our basically to navigate between different statuses of a person in life. Just like youth to adult hood is one of the major ones. Another one is single hood to being married.
These are rites of passage and status in how you are regarded by others in your society.
So this has been studied with great deal of --the earliest studies by a French scholar over a hundred years ago, rites of passage. Studies myths throughout the world but determined one of the core aspects of myth are the rites of passage. He focuses on them and their structure. We will talk about that. Turner in 69 develops this further as a ritual process that's common to all rituals, not just rites of passage. I like this notion of process.
Let's look at rites of passage. Times of transition.
For individuals during their life, I



mentioned -- these are the events.
For culture it can be part of the rhythms in terms of people come into being, puberty, initiation rites, marriage, childbirth, gaining particular roles in society, becoming a chief, shaman, what have you, may be marked with ceremony and your death is a passage from living to dead and is marked with ceremony. These are usually marked in the calendar. These events that happen in your life.
So these are just a list of examples of when may occur. BALINESE 13 stages of their life is marked with ceremony. HAN writes rituals give form to the [reading].
As if these rituals are providing the narration of a youth is now the story told about them is of an adult. So let's look at this structure.
This is the try PARTITE structure. You begin with separation. You mark there's usually a symbolic cut separating from the previous status in life. You are no longer a youth. May be we strip you of your hair cut or your youth clothes.
And then you enter into a period of transition.
Transformation. And you are becoming something else. This is a gray period. Liminal. Like you are in the door way. Liminal is threshold. Not in this



room. Not the next. You are in the door way.
You are in this just -- in this space.
So liminality. Things are not clear. You are not youth. And you are not an adult. You are now stripped and you don't have any identity. We have torn away all the masks of all the different roles you play and here you are as pure being.
And we are going to transform that into this new status. In the process of -- especially if cohort of others, you are reduced to core being without status and identity and experience a lot of community, this means that basically, about the spirit of community.
And so people going through a ritual, often that will bind them together. There's a ligo again, bind them together. They are people going through the ritual at the same time. Then closure reintegrate.
The point is the re, come back into society again, but now with your new status as adult or married, soldier, shaman. You changed your status.
So this three part structure is common in ritual.
Okay.
Any questions about the ritual process structure?
And here I use turner's language. It's as if



you are in a structure of society. There's a certain hierarchy or whatever. Heter arcy of people and you play a particular role or may be as a kid, we will do this one. Lower status. Kid.
And but you will reorder the relations of everyone in society and you are no longer a kid anymore. So you are -- often you go through a symbolic death in the ritual. You are pulled out during the ritual and when you emerge, you have a deferent structural relation to everyone else as an adult.
Okay.
So that is the structure of society.
When you go through this, stripped of all your roles and identities, there's no structure.
It's just all of a sudden openness.
And then when ritual closes, you enter back into regular mundane time and you are back in the structure of things.
This is -- it's all about the core part of the ritual.
It's as if this is that space that you have cut off in time and space, demarcated for the ritual overall but for this central part that creates these tight bonds for people in the ritual.



And in fact, it's -- for turner it's like there's a structure of hierarchies. You have a boss and wealthy people in a space with poorer people, you have high status celebrities or people, and there's a whole anchoring of who you can talk to or what you are able to. This structure is just up ended during the time of ritual.
All the people are not participating in their societal roles for the duration of the ritual and creates a sense of communities. For turner, all communities -- goes back to the definition of religion as ligo. This is the magic that does that. Sharing in ritual practice. We are all participating and stripped of our identities. Questions?
Would you like to turn to BALI?


STUDENT: I would like to go to BALI.


INST ANGELBECK: Me too.
I would like to.
I have read a few books on BALI. A lot of --Geertz did a book on BALI.
MEAD and Greg baits son did a great book. Bart -- classics of anthropology, went to BALI.
And I'm concerned about time.



Or we can go further into rites of passage. What do you think?
We have about -- 25 minutes. Okay.
I will come back next time and we will go through -- with a bit more depth.
But just to connect it back with what is earlier, notice -- let's go back to the hero myth here.
Act one, separation.


STUDENT: Any change of status after coming -- after structure of -- structural you are -- coming back to the structure again, would you still have hierarchy concept?
INST ANGELBECK: Yeah. You are back in it. Yeah. Back in the -- back in the structure again but you have a new position in the structure.

STUDENT: Let's say if ten of you --
INST ANGELBECK: According to that, the bonds that tie people together are when you strip away those identities.
That's when the ties form, that's where they are really strongest and they are weak in the structure



but what up holds the structure are the ties. It's an interesting observation that you can not function without the rituals, according to that idea.
That you have to bind people together with a sense of identity, otherwise it all falls apart. Even with companies with the hierarchies may have company rituals they do to try to encourage a shared sense of purpose. Right?
So it's interesting that the ties form in the absence of structure but it's what up holds the structure as people come back out and they are renewed from engaging in the ritual...then go back into the structure.
Yeah.
Any way, let's look at this back here.
Notice, separation, first step of a rite of passage. The first step of the hero myth. Leave and separate from the ordinary world. If the ordinary world is youth, you are now separating from it and under going the ordeal of a rite of passage and you may spend 7 days caked in mud, no speaking, may be you are naked, under going a trials, supposed to climb a mountain, scarification, eat things you have never eaten before. Body modification. This is under going the rite of passage of initiation. Then you return.



This is the initiation. Separation. Initiation. And then the return, aggregation.
So the classic hero myth lays out the rite of passage and its structure and it's the common structure for a lots of films. Coming of age story.
...all these things that we talk about in terms of narrative structure, this is basically the ritual enaction of that coming of age, coming of age story, becoming adult, realizing their purpose. It's the hero myth.
Okay.
Yeah. Only about 20 minutes left now that I have done that. I will post the film.
We will just close out here with something about time and ritual passages here. Hold on.
No, no, cut that.
Let's take a look at shamanistic initiation
here.
As an example of a rite of passage. Someone is
normal.
And yet may be appear to have signs or the fact they are interested in studying healing or other powers of the shaman is sign enough that they should be selected for this rite of passage. This is Aboriginal Australian example.



They are separated from the community in a sense symbolic...the name is retired. Under go a long period, months or probably years of being away from the community. Travelling a lot. Working with other shamans, training.
And usually staying apart from society. Sacrificing a lot of their needs.
And lots of periods of solitude in the process. Then there's a reincorporation.
Reintegration. Return to the community. Now they have a new status as shaman with different name may be and deferent look, so on. A new status. It's as if when look at culture throughout the world that there's something about the change in status, when we use a different word for somebody we need to treat that to ceremony to call people to witness this change and the transformation.
That it just -- let's make it a public trial.
Let's go back to thinking about these three steps. That was a shamanic aspect. Think in terms of marriage.
If you attend a western wedding, what are symbols of separation that occur at the beginning of the wedding?



STUDENT: The groom at the alter where the bride is approaching the alter and --
INST ANGELBECK: They are separated. STUDENT: Yeah.
INST ANGELBECK: Groom is there and bride is gone. Waiting for the bride.
What else?
Even like before that what do you do? Commonly? Or traditionally?

STUDENT: Bachelor party.
INST ANGELBECK: But it's separate. The men have a bash lore party, bachelorette separate from the men.
Sometimes the night before the bride and groom don't see each other.
She enters through and there's another act of separation.

STUDENT: The veil?


INST ANGELBECK: The veil. She is wearing a veil.
That's -- there will be a bit forward.
But it is -- she is veiled. Right. You don't quite get to see her. That's a separation.
And then it's also a -- plays as well when the



final separation, one more final separation traditionally done.
STUDENT: The father will give the daughter to --
INST ANGELBECK: The father -- she separates from the father as a way to look at that. She is in one family and symbolically steps away from the father. Handed to the husband. Stepping from one family to form another family. That's an act of separation. At that point, the transformation is under way. She may lift the veil -- the veil is symbolic of the liminality of the position. She is now away from family handed away from the father but she is not married yet. You have interim space. A space where somebody can do what?
What does the priest usually do? Ask if somebody what? Do you know?
STUDENT: Object.
INST ANGELBECK: Yeah. Do you object? We are in this space where this can be objected to.
The famous scene, the movie with Dustin of man and he runs and arrives in the scene to --
STUDENT: Graduate.
INST ANGELBECK: Yeah he is trying to -- trying to arrive at that moment to disrupt this process from continuing.
It's a liminal space. Things may not conclude.



Even though you know they will conclude generally.
It's a liminal space.
People are there, are observing. Experiencing. Going over the vows and stuff. I'm vowing to be this other person that's committed to these things. This is part of how I form as I come out. The vows are part of the transformation too.
Then any other aspects of liminality? In the wedding?

STUDENT: The rings. STUDENT: The rings.
INST ANGELBECK: Brings the rings out.
Yeah.
And that actually kind of starts the process to reaggregate. Right? New symbols you are wearing.
Physical symbols.
That you are putting on to identify you that you have a different status. People can glance at your hand now and know you are now married.
Right?
So we now pronounce you married.
You are -- once that pronouncement happens the vow is accepted, the kiss and notably they -- another part is the carrying of the bride across the



threshold. Symbolic of into a new life. This is just one ceremony. It's a game you can do analyzing ceremonies. Grad, so on. From separation, transformation and reaggregation.
Now, in our text, it talks about these characteristics of transitional state. Often through rites of passage, multiday things.
It's a transition. You experience communitas as opposed...[reading] inequality that's present.
There's inequality. That's why there's commune tas in the rite. You may not have a name. But names are very much part of societal structure.
So we can go through all of these. Nakedness is common.
Stripped down. Part of stripping off the masks and roles you wear.
That can be part of it.
Sacredness -- there's a whole aspect to that we can -- you can go through in the text.
Okay.
I think the last myth I want to look at here is the orakaiva rite from papa new ginea lays out the youth to adult. In this rites youth ready to become adults are grabbed from the crowd. Gathered around a fire. And these masked adults wear bore masks and who



are predators and grab the youth and surround them and symbolically eat them and pull them away so they are separated from society. Under go a symbolic death.
Really going through the transforation. Learning what symbols mean, what you are expected to act, obligations, and gone for two weeks under going various forms of trials and training. The then another community dinner and actual pigs, bores, run into the ceremony and they are chased by the youth.
Or may be chasing masked people as bores but they do actually kill a pig and then the individuals serve -- the youth they had been kids, now they serve the food to everyone else. So they transform -- the ritual symbolizes they had been prey, they had been subject and needed to be provided for, now after they went through this rite of passage they are killing the pig and distributing the meat to everyone else.
As now adults hunters and they are now participating in the product -- economic productivity of the society providing for others.
So that's an actual myth that lays out the three part structure. This is the process that we see.

STUDENT: Does this still being done.
INST ANGELBECK: Yeah. Rites of passage are done all --



STUDENT: This particular one? INST ANGELBECK: Probably.
Yeah.
I think. Yeah.
Yeah, I mean, with a lot of societies, wide spread incorporation into -- there's a show of papa new GINEA about bin and dery documentary and it's adjacent to the arkaiva and about the importance of doing they're traditional ritual...and it's what HAN is talk about. As expansion of monolithic culture happens you start to lose senses of identity and not participating in ritual much and people think it's empty and yet here is a lot of discussion about the importance of marking transitions in our life with ceremony.
And providing a sense of closure or meaning and purpose.
Which is what these are about. Yeah.
STUDENT:...part of the procedure or do you have to be first member of the band to participate in this...
INST ANGELBECK: Say again?
STUDENT: Outsider, participate in this ritual.
INST ANGELBECK: Anthropologists do as long as they are



welcome.
STUDENT: So they have to follow the protocols.
INST ANGELBECK: Yeah. Do as the locals do for the anthropologist. Yeah.
Or visitor. You know?
As long as you are welcome to participate.
Yeah.
May be you are getting at the -- if you don't
believe are you allowed?
STUDENT: Then become part of the -- that tribe or...outsiders.
INST ANGELBECK: Depending on the culture. How long it take. The DOGAN let one anthropologist visit and view their religious ceremonies only after he had visited them for 12 years. That's how they valued these so much he had to visit them the 12th year is finally he was able to participate and see the ritual.
So yeah, and other cases it's not so restrictive.
Right?
So depends on the culture.


STUDENT: Could the participant be allowed to reveal what happened during the process? ...



INST ANGELBECK: That's another issue.
Yeah.
Sometimes meaning is -- like anthropologist got in trouble here on the north west coast a few decades ago for having a tape recorder on at an attendance of the...ceremony of the Salish and the members saw what he wrote and he was revealing too much. No way he had those details in his head. He had everything exactly correct and so he got in trouble as if -- this is eternal time thing. It shouldn't be documented into the -- in such particularity. They saw it as disrespectful and he didn't -- wasn't allowed at further ceremonies after.

STUDENT: How would you conduct the research...field work?
How would you conduct your research?
INST ANGELBECK: You negotiate that with the people to what they are comfortable with. Yeah.
Like, myself, not that it's always about religion but if it's about medicines or sacred...you send back, this is what I wrote, I learned, they say, keep this part confidential just for us, and leave out the other part for the public. They will -- yeah.
That's a regular process we engage in.
So that they are able to preserve things they



want to preserve that may be mis -- in their mind worried or treat not as sacred. It gives a sacred quality by saying you don't talk about it. Another aspect is not photographs. Can't document this.
I love it that I visited a this meglithic site in Ireland in summer, previous summer. Couldn't take photos in the cavern, within the tomb we were allowed -- 15 people allowed in but you can't record what is said or take photos of anything in there.
That's like the contemporary version of sacredness.
In terms of practice.
Like, don't post to social media or whatever it may be.
You treat it as something that you had to be there or just so that people focus on being there rather than thinking constantly outside of the present, outside of the important sacred time, thinking about how this may look on a post which is a secular concern rather than about the event itself.
Yeah. Okay.
All right.
Yeah. Well I will post this film about BALI it's about an hour long.
And it gets into their myths and shows a set of



rituals.
I was going to hop through it any way.
But you will see how rituals are connected to the economic life, and important for the maintaining the functioning of the universe in their mind. They have to do the ceremony once every hundred years to maintain -- what is interesting about it is the demons in the film, in their belief, are going to be during the ceremony -- they have to do it correctly. The demons becomes gods and the gods become demons. They switch from good and evil into the other...towards the end something that's interesting, this is true, SWARTO the ruler at the time, wanted to make this event happen so the event would happen on his campaign as president or something like that, and he moved the date from its actual time and kind of ordered the priests to do this. So they hold it according to what he wants and an earth quakes occurs and the volcano erupts and for like, not supposed to it on this day.
That's parts of the documentary as well.
It's kind of neat. Sorry. Not to show it but once we lost our time window, we wouldn't have been able to see anything relevant from it. Next time we will continue with rituals and move to rituals of sacrifice and death or funerals and stuff.
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