

PLAN 504, October 7, 2026
INST VILLAGOMEZ: Okay. Hello everybody.
Hello.
Great to see you again. It's been a couple of weeks, I missed your lovely faces. I'm sure that's not reciprocated. That's okay.
Today, again, exciting day. First day we will do language of visuals. Couple of books. Excited. If you have not heard your class is getting a reputation as a class who loves discussions.
Fantastic. Today is going to -- we will follow the --the first format we will do the language of visuals.
I will go over it now. The groups already know but to give you a sense of how everything will go the rest of the day. Next week we will -- drawing measures next week. We will pilot trying to do is all in person for the first time in forever. Last year the class was five or six people more which made it more insane so there's no way we could do it we thought. With this number, I think we can give it a shot. If we have time we will say it verbally but if not send it to you. Everybody will bring their work next week.
So what will happen. We will go -- the language of visuals presentation first and they will do this format. A hard stop at ten minutes.
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And Cassidy at the back. Will give you two minute warning. Correct? Then one minute? Two minute, then one minute. What will you do? Like a --two, one?
OTHER SPEAKER: Yeah. Last year I would wave and people would keep going.
INST VILLAGOMEZ: Now we will do the two, one and right when it happens, it's done. Even if mid word, it's done.
Okay?
After that, there's going to be a question period about the book itself.
Anything in and around the book.
Then the second -- after that short question period, it will go into the next book. Same format and question period about the book and then both --may be you would have to stay. I usually try to get both groups to stay up here while the class discusses things. I will be typing. And writing notes.
That I will send to each group by the end of the week probably. I try to do that.
And then we will go into the standard format that we do the forward drawing measure. We will try to hit as many people as possible, ideally everyone, in preparation for next week. The language of visuals



format. Usually I like the language of visuals to go the first hour full. Two 10 minute presentations, then discussion. Because next week is dry measure, we may cut the discussion part short.
Much to your chagrine but that's the way it's going to role. Sound good? And special guest today. Captioner. You can say hello. Don't be scared. No one is sitting beside. Feel free to sit in the front.
Do what you need to do. Sound good?
Yeah?
All right. First group up. Cartographic.
[ Applause ].
Remember to look at Cassidy, everybody, and don't try to avoid Cassidy.

STUDENT: Good to start? Hi everyone.
Welcome to cartographic imagination.
For this week's language of visuals presentation we chose the book cartographic rounds by Jill...and Charles walled Heim. In this book the author's emphasize the social and cultural fabric of maps, how they tell a narrative through lines. When we read



this ten chapter book, with ten cartographic techniques, we were met with not a lot of text actually. But many maps that span across space and time.
Which told and depicted the values we hold, perceptions of the world, and the systems that we operate in.
So in this presentation, we hope to convey this through the concept map and visual analysis of India Pakistan partition.
STUDENT: Can you zoom? ...constructed of perceptions we have about the world. The values that we hold about it. And the systems that we operate in.
And these together construct our narrative, which trying to tell through the representations we have.
If you can zoom down a bit.
All right. So our representations, in order to create our representations that we have about ourself, about the world, about the way we wish things were, basically what we want to tell people about is want to manipulate the world in abstraction of reality.
But this is not simply a linear process. Cyclic and iterative and done through experimentation. We experiment through techniques, and these techniques



can be cartographic but also just any visual techniques. Layered on each other or used in isolation depending on the story or narrative you want to tell. Communication is the word of the game and we are trying to spatially distort our reality in order to tell that story.

STUDENT: Thanks. I will work on this screen here.
Yeah going in more about spatial distortion. In mapping there's spatial distortion when you create a two D map of three D world there's going to be misinterpretations but we look at how interpretations can be intentional to then...can perpetuate harmful dogma around cultural and religion...and aside is the idea of subverting spatial injustice through political map making. Can be used to combat spatial injustice but it's a subset so why it's connected like this. It kind of -- this all entire idea then leads into land classification.
And so land classification -- zoom out? Land classification technically can refer to artificial boundary making so if you -- land doesn't actually have physical boundaries but we apply them using again different harmful interpretations if you think of states being made to make nation states in different



land masses and land classification can be considered more abstractly and just emphasizing the idea of the constructed landscape when the cartographer or interpreter of the land then classifies it in certain categories that can lead to misclassifications or reclassifications of land.
STUDENT: Thanks for that. I feel like that's a perfect segue into the visual analysis portion of our presentation. He introduced it in his intro but just for some contextual grounding, we chose to focus on what we thought was one of the most prominent examples of a cartographic narrative with implications to lives and the world which is the rad cliff line, partition of India. The...British colonial and India and Pakistan. We chose this map from a article in the sphere, a British newspapers...how technique can deliver a narrative. How intricately they work together to form narratives that shape places and also hold political and humanitarian implications outside of the so called visual compliance of the landscape.
STUDENT: I will go to this screen too. We see with the newspaper, colourized version and uncolour version. Both differences we will high light. Top left first. So starting with line weight, directing the viewer's eye and in the perception of the communities we see.



Back to the two -- with the heavier line weight being prominent for the boarder itself and surrounding the cities giving the idea of a enclosed or segregated place, prevalent throughout the discussion in the paper. And if we want to go to the other map. The leading line. Bring the eye to the middle of the image at the begin. The issue at hand...grid systems, colonial-ism. One thing in the book and in our map itself, was the angular and rigid format of the lines and the grid space on the map. The line, and ground hatching, scene everywhere trying to sell the idea of this linear planar space that in reality is not represented like that. Just more of a simplification I suppose. At the bottom is use of lines in this picture. Like, the line is just a dotted line but in reality it's a huge dividing political line that's responsible for I think four wars, not counting actual squirm-ishing and combat like that. A wall that's caused such a big problem is just a dotted line on this map.
Keep going.
So same with the cartographic -- representation as well. Even though we have photos in the article, there's an areal view of the smoke and fighting.
There's a photo here of squirm-ishes on the



streets and the map removes all of that from the issue. The removal and lack of detail and everything like that, really plays into the smoothing of the image these have.
Map scale I found interesting.
So the maps omit a scale bar...which really shrinks the image down.
So as comparatively the distance from UBC to pit meadows is...like that's about same distance.
And then we have hues and colours. Colourized map now.
Included in the sort of -- instead of having new colours, differentiate between spaces. The colour just gives it a flat wash. The tan high lights the area but there's no distinguishing between what is the natural space and what is urban space that's ever present.
And lastly, composition. Talking about the view point of the viewer here.
How this areal view removes the viewer entirely from the scene. Gives impression of unimportant problem. When, you know, these -- this image is such a representation of real life.
Thanks.



[ Applause ].


INST VILLAGOMEZ: There you go. How did you feel? Rushed?
Like -- okay.
So class, any questions about their book?
So far? Any questions. Do you understand what it's about or anything related to the book?

STUDENT: Curious, clarification, was the partition of the two cities -- an example taken -- given in the book or did you use the book choose that example.
STUDENT: Yeah.
STUDENT: I thought just wanted to make sure.
STUDENT: I see image of RGIS. How is that related to your book?
STUDENT: Yeah. So we chose one path specifically so we can relate it to visual analysis. More component. One is GIS, how lines compose a lot of the maps that are presented in GIS systems and hand drawn to so we divide them into two different categories. Those are ways different techniques can be used. It wasn't explicit in the book but it was a concept we thought was important to bring up because it pertained --
STUDENT: The book was composed of a lot of different pictures and the pictures were done on a GIS platform.



So it was like messaging is you can have a representation both digitally and hand drawn when constructing maps.

STUDENT: Is there a reason why the relationship at the bottom is in -- to me, visually if you zoom out, that's the first thing I notice. And it's still at the bottom.
So it's kind of like I don't know a bit confusing.
STUDENT: We were playing with size and hierarchy. So your visually you are seeing relationships because all of these are laying relationships but in terms of what book -- not touched on but important to bring the different pieces together.
STUDENT: Under current or under pinning --
STUDENT: Same with communication is behind. So really playing with our visual representation even within the concept map.

STUDENT: My brain is still waking up.
I thought interesting how you talked about both ERITSAR and LAHOR on the bottom to show them as cities separated but I was hoping -- it was interesting how you explained it but I want to make sure I caught it,



the sense that like these cities not as kind of like gaited or isolated from the each other as the map suggested.
STUDENT: Do you know about like what happened when they drew the red cliff line? Understanding? Basically, the line was drawn by a rad cliff who had never been to India and he drew it to separate like a Pakistan and India when they curved the map when India was gain independence and this is where the line went. On the map looks like the two cities are like removed from one another. Dark bolding on the outside. But in reality, families were living on either side of the border so resulted in a mass migration as people fled to the Hindu side and...resulted in deaths. A huge massacre. When we looked at the Burnaby Vancouver example. How many families live on the other side of the boarder. If you are from Vancouver. Emphasize how this line which is impartial on the map and has colonial gaze, from bird's eye view, that's like the view that the colonists had versus the realities of the people actually on the ground who had to live with the reality. Want to go to the picture of -- yeah.
Of that boarder affecting the day-to-day lives.
Gives you some context.
STUDENT: May add that those transit lines between the



cities are -- were and more busy than the transit lines between here and Pitt Meadows, imagine that being severed and then based on a lot of it was based on this per suit of a monotheistic states, those cultural -- yeah, the physical boarder lines and transit route lines are severed.
Yeah. There was a lot of interaction between cities.
STUDENT: Another interesting thing is on this map, the most important thing to the colonial was train lines. The resources were. Not like the actual people who lived there or even the strong cultural and familial ties people had.
STUDENT: Something we also kind of in that vein were noticing in this was the labelling of village area as a label to display places where communities and families were and the use of negative space to distinguish the village areas from the cities themselves and to further this narrative of like a blank slate.

STUDENT: Also add, sorry, play -- play with elevation here. You see the shaded parts where shading is a technique the book talked about. With the mountains, this is at a lower elevation so you also see it from a



very elevated perspective and it's like this is a small little divoted area we are trying to neatly parse out.
STUDENT: You mentioned that a scale was not included in the map. Why do you think that is?
STUDENT: I assume there's two sides. One is it's a newspaper map and I like to focus on how -- can you zoom in.
More so how like non-standard it is.
And like really minimizing how the difference
looks.
With a proper scale bar you can emphasize more
how far things are but with a line 33 miles I find it not significant. It doesn't line up with the 75 mile line and another on this south -- doesn't line up with this either. All three are different scales and I think it's really misrepresents the -- misrepresents the whole area entirely from what we would say.

STUDENT: Would you say the map was -- for? English audience?
STUDENT: Yeah.
STUDENT: I wonder if you have insight why it's divided the way it is. One side appears to be the much larger than the other.



STUDENT: That is an interesting observation.
I -- I guess may be it goes back to the idea of composition. I feel like the two cities are may be --if you look at the map, the two cities are somewhat centered -- the line is centered within that.
I'm not necessarily sure. I guess another consideration is may be the -- sorry.
Thank you.
Another consideration is may be the display of economic resources, like, they do have the salt range and like parts of the desert to may be show what things are now no longer -- none of this is British anymore but yeah may be that's like an aspect is to show a division of economic resources of like now Pakistan has the salt range thing which they can harvest from versus India. India doesn't and seems to be more densely populated so may be that's something considered or that people wanted to know in Britain.

STUDENT: Also --
INST VILLAGOMEZ: One more.
STUDENT: Like, what I was saying, it's enclose sure of the mountains and hills. I think that adds to it.

STUDENT: Is there a reason for making the trad line white.



Is that because of the nature of it being disputed territory or a difference...
STUDENT: My interpretation is using contrast to make it the most important. Black and goes to white and back again to make it the visual focal point. Yeah.
INST VILLAGOMEZ: Awesome. Leave it at that. And we will come back...

[ Applause ].
All right. Next group up. Here we go.



STUDENT: All right. So we will present a visual summary of landscape graphics and after that we will analyze our graphic oak ridge park but to start we will depict a landscape and we will high light elements. Amy will start.
STUDENT: We titled the concept map depicting a landscape to represent the book landscape graphics. And we will follow the bolded line you see under site representations for the focus of this presentation.

STUDENT: Thanks.
Yeah, so in the line says site representations,



we included a few different options described in this book for how one may represent a different site in the context of landscape.
We will be following this heavier arrow towards the orthographic set. That was defined in this book a bit different than how we discussed in class in the context of landscape. Plan view was defined in a similar way. This is a map that illustrates horizontal relationships, a bird eye view looking down like this.
And then section view and elevation view were defined a bit differently.
To talk about section view, I will actually also bring in the idea of con tour map which I think we are familiar with from the readings. This is a map showing the elevations of different parts of a map using con tower lines. In this book, they talk about section view as a slice of a con tower map. We draw a vertical plane through our con tour map. Slice it and then the section view will be just the vertical elements that fall directly on the vertical plane.
Nothing before or after it. Just what is on the plane itself. In this case it's the outline of the ground.
And then the elevation view is define as vertical elements located a short distance behind this



section view.
And then to create the section elevation view, which common in landscape graphics we over lay the section view with the elevation view and end up with both vertical cut line and the vertical elements visible a short distance behind. These have a lot of uses. Illustrating...and showing internal structures.
STUDENT: Thank you Dylan. Now I will drive us over to the symbol section, which is important part of your representations.
And also might be helpful for up coming assignment. Symbols can include plants, water, ground features, fences, people, cars, and rocks.
I will focus on plants. Zoom in here.
So the book high lights different ways to illustrate these through shrubs, grasses and trees and tropical plants. Zooming into trees we see variety here depending if you want to do rougher sketch at the top or you can do more details in plant or elevation.
All right. I will pass to Shane and Maggie.
STUDENT: All right. So we will talk about oak ridge park here. And this graphic at the top.
And one of the narratives...for development project.
So we have a green utopia here.



You know, the garden of Eden is in the foreground.
And some of the mid ground.
But one of the things that's driving this narrative is a lot of the natural use so you have greens, trees, vegetation, you have earthy tones here along the path. Blue sky. Some whites and yellows too from the sun.
And emphasizing how this project is bring nature into the city. Notice the towers are far off in the distance. Don't take up that much of the image if you look at proportions. Just taking up about ten or 15 percent of it and nature is really forefront in the forefront but in terms of composition, you have these towers that are mid ground, and they are blending into the background which is the sky.
So in so doing, it's reduces the visual impact they would otherwise have and again just goes to reemphasize the nature -- this urban oasis is going to be really amazing to live in and the towers are not super imposing.
And then in terms of framing, there's different ways that is further emphasized. The so the point of view of this image just happens to emit three towers. One is potentially the largest tower, second largest



in this entire development project.
And it also -- there's below this green roof --there's probably like ten stories worth of retail and offices and over the course of dozens of blocks that are also left out. And again, what this image is trying to convey is the scale grand scale of nature and green oasis and really de-emphasizes the scale of the actual development project itself.
STUDENT: Okay. So I will compare that image to another image that is of oak ridge park. So with this image, you can see both of these together are really depicting an oasis and use two deferent versions of oasis to talk about. This one is very nature focused. Look at this lush oasis and I would say this image is kind of depicting what an oasis is. There's nothing around here that's quite like this. Look inside, there's greenery. And so drab around.
So I would say that this image conveys this through three different things.
Sorry.
First, strategic hues. If you look inside of this image, it uses vibrant high contrast colours and the outside is gray, very sad to look at.
Next is the value. So I like to think of this image as a very inside versus outside the party idea.



I kind of conveyed this on the furthest left side here.
Yeah.
This is a bit off from this computer screen.
There's almost a halo around this development that's very I don't know perfectly structured with this row of trees and from this point to the right, it's very inside the party. Bright. This is where your life is great. Outside the party is dark, non-posing, very a bit sad looking.
Next the oasis is depicted through framing. Both images try and take the size and scale of the development out of the idea.
So when you look at this, it's very clear that the developers understand scale of developments are potentially contentious point so they use this image to make the building seem very small and put -- gosh, sorry.
This is strange.
It uses the Vancouver sky line in the back to say this development is just another brick in the wall. It's just adding to the sky line and not directly against low rise residential housing. And those towers are slowly meld and gradually meld into the rest of the residential areas. With that the



oasis is kind of something to be added to the oak ridge area rather than something that's taking away something else.
So yeah that's it.


[ Applause ].


INST VILLAGOMEZ: Questions?


STUDENT: I guess something I've always been wondering about the section view is how thick of a slice do you use? And may be actually the way I picture it is more that combination of section and elevation but how do you determine how thick that cross section slice is?
STUDENT: That's a good point. The way they talk about it here I think it's not thick at all. It's very thin.
It's just like --STUDENT: One plane.
STUDENT: One slice. Yeah. So here is including the ground topography. I guess if you have building in that slice you would show the elements of the building that lie on the slice. If you have a tree you would show that but the book high lights the section view and elevation view in landscape on their own are not common to see alone and the section elevation view we



see more often and I think may be just take for granted as almost like a default way of showing both the slice and things that are behind it.
INST VILLAGOMEZ: Clarification, are you talking about the slice itself?

STUDENT: Yeah.
INST VILLAGOMEZ: Or the line representing the slice.
STUDENT: I was -- what I was trying to figure out what I will draw for my drawing, how far back do I draw behind the slice. ...just a line.
INST VILLAGOMEZ: Yeah and you have both. One without anything behind.
And then the one combined.
Combining the two. Both are technically cross sections. But one is a section elevation.

STUDENT: Yeah. If I understand, it's a different definition than the way we talk act section and...at least the way I class mates are drawing it and me and what we draw for both the section and elevation in drawing measure are both what this calls section elevations.
INST VILLAGOMEZ: So that -- it's a great question I'm glad you brought it up. But the answer is yes you can



toggle between the two.
If that makes sense.
STUDENT: I guess like because landscape is less in the context of one building, you can slice a landscape wherever but if look at rectangle house it's more obvious. What is a side and --
INST VILLAGOMEZ: Great question though.
Yeah.
STUDENT: I'm curious for the oak ridge park example, if you think while you were choosing this site, the top image, if you would consider that green washing, both esthetically and in a representative manner?

STUDENT: I definitely -- so there's -- questions -- kind of trying to sell the idea we will have some sort of ecosystem that actually represents the surrounding environment.
So yeah, these are all selling point. 100 percent.
There's no doubt about it.
It's going to be like very green. ...actually looks likes. Obviously nothing is super mature but I don't think it's going to look or feel the way it's been rendered in all the images that have been shared publicly so I think it's primarily just selling this



development or as a place that could be really interesting to live in but I don't think it will live up to those expectations. Green washing...
STUDENT: To add to that, I feel like with green washing that's a narrative and implies something is better for the environment than it is and that's a really complex discussion but I feel like at least in my experience you see in a lot of architecture rendering, throwing a lot of green on something primes the audience to interpret it as being more environmentally friendly and I think that's often not the case or I don't
know -- show me actual evidence.


STUDENT: I think to piggy back, going off the throwing green on stuff, you can see on the rendering, they just put trees on people's ball conies. When you look at the web site they are very high definition. These are just people's houses. They put trees at top of those buildings. They want to put Douglas fir on these...not there.
For a lot of reasons.
And one of the things we had talked about is with these water restrictions getting worse and worse and starting earlier each year, this is all grass.
When happens when you can't water that in May to



October? The it will be a poo patch. So it's funny to think about. And the number of trees that shed their leaves each year, these won't be green all year. It's just funny.

STUDENT: I think cat had a question.
STUDENT: Yeah. Off the green washing but for more of a social lens. Is this private space or public?
STUDENT: Public.
It's going to be managed by a park board which is crazy.
I don't know the financial agreement but basically the city is going to use taxpayer dollars to manage the space that's for people in this development project primarily but also the public.
Yeah.


STUDENT: My question is -- it has a ring which emphasizes the oasis and also like a bar around this whole space so I don't know, may be people would be questioning whether it's public space, if they can enter. The way it's constructed.
STUDENT: From the street you won't really know it's there.
I can't remember from which block but there's stairs leading up to it so it will seem more inviting but a



lot of the area around it is not going to be -- you won't know it's there unless you already know.
STUDENT: Kind of like private money benefitting off the public spaces...manage if the park board has to manage it. Interesting.
STUDENT: I believe this is also community garden space but how the oak ridge developers define community is debatable and but yoga center and community center but community. Very debatable.
INST VILLAGOMEZ: One more then discussion. Anyone? Go ahead.
STUDENT: Kristen.
STUDENT: Mine is short but just building off the question about trees, is that like is the real site already a forest?
STUDENT: No. This is in some -- in the future that may never happen. The other thing is having a bunch of Douglas Fir, with area with a lot of people, it randomly drops large limbs, and like obviously the trees will be assessed on a regular basis hopefully so not -- top 23 metres of the tree falls off but it's a potential hazard. It is clearly away from most of the paths and stuff so -- helps reduce the risk but it doesn't look like this at all.
At all.



I can't pull up a photo now but yeah honestly, just opened so you can visit if you want.
Interesting.


INST VILLAGOMEZ: Awesome. Yay.


[ Applause ].
These are great questions. Continue this discussion.
We will do it again. We won't ruminate too long to make sure this time around -- amazing. I will keep those two up there and there was some discussion points. What are your thoughts?
Any thoughts about this? Thoughts about so
far --
STUDENT: Both groups chose really effective examples. Both even the first example was related to
Vancouver, and the second one is I think -- I commend both groups for connecting our environment to the books.

INST VILLAGOMEZ: Yeah. Yay.


[ Applause ].
Any other thoughts? Thoughts?



I will share something funny at the end about that topic. For oak ridge.
Any other thought? What do you think?
Oh, A, about the -- we can start with the image and then the concept maps or books. Back and forth. What are initial thoughts you have?
STUDENT: Oak ridge the example can I ask about? Doesn't oak ridge have a transit station? That's not shown all. So I wonder, what this were saying about the buildings and building a halo around it, if it's exclusivity. Even if it's managed by the park board, is that what that image is conveying, this idea of wealth and then there's transit for those -- that's a place if I had transit I would frequent.
INST VILLAGOMEZ: Thoughts? What do people think?
STUDENT: I feel like it's definitely possible it's intentional not including promotion of its accessibility. Because it may be possible that developers like well if people know they can easily get there, then this kind of like oasis creating will be damaged by the public. Want too keep it pristine. I don't agree with that.
STUDENT: I think it's interesting. A lot of the marketing for this project was very public centered. Just in these images, I don't know if it's on purpose but the



train station is actually right at the entrance of the that, I think it's on the other side if I'm right.
The other side. So it's blocked here.
On that --INST VILLAGOMEZ: Far. STUDENT: Yeah.
But I think like the way I saw it because I would see a lot of adds I feel like it was very public facing project. Like the narrative they were spinning. So I feel like it doesn't make sense when such a large component of it was the accessibility.
You know.
How it was connected with the rest of the sky train system so I feel like it feels more public facing, the fact that they market it as such.

INST VILLAGOMEZ: Yeah. Dylan and Shane.
STUDENT: I guess just to add something quickly feels like this specific set of images is to attract people who want to buy or rent or live there. But I agree, I have seen a lot of other marketing that seems to appeal to me as don't live there and invite me to visit. Between the different materials how do the --who is the audience of the materials and how do those materials compare to materials that might have



audience of trying to get people who aren't there to come there.
STUDENT: I had -- I want to talk about connection to the city. So you can see may be there's still effort to try to demonstrate how it's connected to down town and the surrounding landscape.
But yeah, I don't know.


INST VILLAGOMEZ: Yeah. And before -- so just a quick clarification where is this taken from.
STUDENT: If you go to the image on the rite, it says --zoom in.
Framing.
Point of view.
So looking at development from --STUDENT: From one of the towers.
STUDENT: Like you are on the balcony.
INST VILLAGOMEZ: If I had a cone here, so where is the cone?
Is the cone looking like that? Is the cone looking like that? Like that?

STUDENT: This way.


INST VILLAGOMEZ: This way. Like this.





way?

So right here on this balcony. Looking that


Sure?

STUDENT: It may be a little lower.
INST VILLAGOMEZ: Yeah but are we sure it's in there? STUDENT: It's that general --
INST VILLAGOMEZ: Okay.
STUDENT: I notice one specific thing outside of that dotted line -- the road even as you get further away, Cambie street seem to be lit up and felt like they wand to intentionally connect down down to oak ridge. Not that far. The transit stuff is not as high lighted here because you can't see it but the nature of the road -- may be they want to attract wealthy people and can afford to drive a car. Cambie in particular -- I can't see Granville there. Granville is busier...even the contrast and scale, you think if Granville -- two towers in down town Granville would be on that side but can't seen see the road so it's really interesting how the scale works here.

STUDENT: What are the two buildings down town that are catching the light?

INST VILLAGOMEZ: Good questions.



Very good questions. STUDENT: Why did they do that? STUDENT: The one yeah.

INST VILLAGOMEZ: Okay. So who did Vancouver house?
And?


STUDENT: Dialogue.


STUDENT: Is it the same developer?


INST VILLAGOMEZ: Just it's interesting things.
There is some interesting things happening but it's -- that's a great -- what are the two shining things? Why?

STUDENT: I think one thing I noticed during this presentation, how important the point of view is.
Like the fact that it's not at the ground floor, half way up that second tower, that's the view of someone living in the residents but not anyone just walking by on the street or anything like that.
Totally -- adds to the effect of those are not massive towers but just -- any way, it makes a difference.
Same when you --



INST VILLAGOMEZ: Yeah. And cross both. Talked about point of view.
This one again is not photo real per se but point of view actually matters in that as well.

STUDENT: Oak ridge -- I was interested in the juxtaposition between the two aesthetics. There's a light eth real render and the other is imposing and futuristic. I'm just wondering what the benefit is of having such different representations available to the public. Like, was there a certain amount of time passed between the two? Are they trying to -- trying to appeal to two different audiences? Yeah, I feel like visually getting two different narratives here.
Just curious. May be it's more comment than question.
INST VILLAGOMEZ: Yeah, so I forget to mention. I'm not going to answer questions.
I'm going to try to ask more questions or get you to try to answer them. What do you think. What are thoughts about that.
STUDENT: Perusing the web site now I think the two images make up a larger narrative. It's clear on the website they are selling this idea of exceptional life.
And the more you delve in, I think the more I see the way the two may be separate images but they



fit in with the over all trying to say.
INST VILLAGOMEZ: Great. What life is it? What -- great foundational question. What are they saying? What kind of life do you think they are selling? There was some great words there. Futuristic.
All this sort of stuff that this is defibrillator for...interior design stuff and trying to interpret it and conclusion but what does it mean? Do you buy the life they are saying?
STUDENT: Be part of the urban oasis that turns every day into inspiring experience. The one that got me was I can't find it but every detail planned, every tree in every park considered.
INST VILLAGOMEZ: What is the life? Is it a good life?
What is the life?
Anyone? What is the life?
STUDENT: I think we think about -- when think of cities it's far removed from nature. So I think that's what it's communicating here in the top photo. You can get nature and the second photo on the bottom, still connected to down town and the rest of the city. Best of both worlds.
STUDENT: One notes made in the presentation around how light the top of the towers were, going to stay with me. When I look at any rendering, good thing to



notice, they are trying to make them seem less imposing so they are probably imposing. In terms of who is this far? Feels flopped down in Vancouver and for someone not that interested or familiar with Vancouver, the complete offness of the distance looks like it's a 15 minute drive to down town and it's not and the first image on the top left side can be any where. I can see the mountains in the back but only a hint and when I compare -- when I think of renders like Lonsdale Quay and you are part of the city of north Vancouver and here are land marks and this feels more like may be you don't want to live down town because you could have problems or too chaotic so this a oasis cut out from down town so you get the landscape but don't have to deal with Vancouver.
TALYNN:...


INST VILLAGOMEZ: Yeah. TALYNN:...

INST VILLAGOMEZ: Yeah. Love that.


STUDENT: I was going to say, it feels like marketing a sort of almost self containing, don't need Vancouver because we have everything type of vibe because I



think there's like a lot of the super markets and they said market...centers, feels like the new type of community, that everyone wants in on. Very futuristic idea of self contain modular city almost but you can see the effects of this playing out in real time. The Cambie corridor now there will be new high rises in that area and also along the -- sorry, 41st street too. People because of this going through, the rest of the city feels following. The city approving more project in that area, feels when you self proclaim something and it becomes true. Proclaiming this is the new city, new way of life and following suit.
It's made into reality.


INST VILLAGOMEZ: Yeah. Quick one here and again --
STUDENT: About the other map. I was thinking about how the group was talking about this map being somebody external to the two peoples, and but how much cultural damage it did that still existing today continuous between the two populations and looking at it I think like there was -- one group members said it creates mountainous areas elevation and we talked about elevation and the creation of halo in the oak ridge one and not the same but similarly they have created this, it's small and tiny but really they are huge



pieces of land that you just decided to divide with nothing to do with the people. I thought it was interesting comparison about how elevation contributes to your point of view.

INST VILLAGOMEZ: Yeah. Fantastic and this will get better with each of the language of visuals.
So sorry. We won't do remainder of quiz because I want you all to have time to work.
Again, great comments. From what I get from you, you are teaching me point of view matters.
Where it is important.
Above or below. To the side.
That how things are contrast was -- there were some great insight about contrast, about depth. I do have a question for the -- for you to ruminate on.
About the images and then I will talk about concept maps a bit.
It was mentioned the mountains are in the back. Yeah?
So the question is, I will leave you with about that image, are the mountains in the back?
I will tell you. The leave it in there. Are the mountains in the back?
Are they there?



Or not?
They are actual indicators and it goes back to my where is the point of view? The question is, that the point of view? That -- if you were to look at indicators, sun, where is the sun, the sun is constant.
Right?
Where the sun tracts. How does it tract?
If what is being said is true, this is a different planet. I will leave it at that. Different planet. Literally. Different planet.
And we can -- what?
STUDENT: The sun doesn't set in the north.


INST VILLAGOMEZ: Okay. So you have to be like, wait.
Which way am I actually looking here?
Interesting. Anyhow.
So a brief notes about concept maps. We see --two great examples and two great things to build from. One is like a series of different techniques. The importance of hierarchies. There's great questions --why was the biggest thing at the bottom. These are the types of questions that are important. You see deferent things in terms of contrast.



Dark, light, some in the back, some in foreground. These are things you can play with.
Which I think are useful to know and notice. This is very deferent than the other one.
Again, this is kind of highly structured. Both have legends. Which is interesting I think.
Use of colour. Map things.
Things that are on the same level. Right?
Hierarchy or not.
Begins to tell a story in and of itself. The integration of images.
Again, what guess on here, down here? All of these are read by each of us in some way as a means of interpreting what directly what the group that put this together -- it's a clear understanding or clearer understanding that you can read from that. This down here, up here, same colour. What does it mean? The idea is critically interrogate the images and maps as much as create them. These are great examples that show how things can be used. Only way they can be used? No. There's a creative component to the construction of the actual concept map itself.
Like, dashed lines, dotted line, these are



interesting in terms of techniques. This is a visual product you are creating and it's important to recognize it as a visual product as much as anything else. Hey we will talk about the book. We are conveying verbally or visually what we would be talk about verbally typically as a translation.
Make sense? Yeah? Awesome. Yay. First one
done.


[ Applause ].
I thought both groups did a great job of we are only taking one path or a series of paths. These are legacy pieces. You can go back and look at what they didn't cover and you can always go back. Amazing.
What now? Now we will go back into our individual groups.
And we are going to meet as many of you as possible. Anticipation of what is happening next week. Today you should have a decent set of what you will do. May not be finished but a pretty good set of drawings and images so you can bounce ideas off of us.
STUDENT: There was a Canvas notification Cassidy sent two components to what we turned in. Drawings and Google street image.
INST VILLAGOMEZ: Yeah -- typically when do it online,



we -- we would do it as a part of the presentation.
And all it takes is you to go into Google earth and plunk it -- take a screen shot and plunk it beside and there's a Google earth image square in there.
STUDENT: If we don't know where our site it, ask our partner?
INST VILLAGOMEZ: Yeah. Back and forth. Your partner do yours and you do it for the opposite. Just as a frame of reference. Only a frame of reference.

STUDENT: Does it mean the...for -- seven trees in the map --
INST VILLAGOMEZ: No. It's literally just that. A frame of reference. Discussion can happen and insights can happen. Based on are they deferent, same? Does it matter? All of this we will discuss. Next week our experiment, doing it in house.
So I'm pretty excited for that. We will see how this unfolds.
It will be great.
STUDENT: Would you mind up dating the schedule...for what is online and in person.
INST VILLAGOMEZ: Yes we will do that. Now, the second --again, waiting for the second presentation.
Or the first presentation see how the second



will be. Now I believe it's still online and considering it online.
If it goes amazingly next week then we may switch it but if that was a flop, then probably have it online. The final is in person and always has been.
Yeah?
Good to go?
Amazing. All right. Off to the races. Thank you, presenters, and this is here.
All right. Let's bring folks back in. And wrap things up.
All right.
So let me grab the folks from --All right.
All right, everyone. Okay.
So again, given that we are going to go -- it's due next week, I want to go over a few key things that kept coming up.
I will deal with this one last. This one has --I will deal with this one last. Scale came up all the time.
Because now that you are -- a lot of you -- have put something on a sheet, hey, doesn't fit. What will



I do? So scale is actually critical in certain way.
And you can manipulate it. The common way -- if you change scale easiest to do it in easy derivative of what -- in comparison to the other. Something half the scale of something or double the scale of something, makes more sense conceptually to someone looking than saying this is 75 percent bigger or smaller. Using a fraction makes the most sense, easy.
Second thing about scale, scale can also -- and you should also consider it as part of your manipulation of your narrative. What do I mean? The scale of something -- you may have a narrative, and you may say I love the narrative, I know what I will do with this, but doesn't show well in plan. Which happens. Some things not good to plan -- you may be like, I don't want this plan for example to take the cake visually as I compose this if it's the biggest image there, I don't want it to be the most dominant image because it's my weakest relative to the narrative. In that respect you may say I will change the scale of the plan to make it smaller.
So that when we are looking at the sweet of images it doesn't dominate -- it's often the biggest image there, often.
Because of the scale of the street. That throws



everyone off. It's either going to be 66 feet wide or
99 feet wide in this city typically so usually like that's big stuff.
So when you start putting it together with your sweet, oh God, the plan is the biggest thing here but it's actually the place where my narrative shows the least so now you have confront with a problem.
And that's a problem that you have to engage in some way. You can do it through scale or composition.
Putting it on the side and making it small, might be -- people won't -- barely notice the plan. It's
there, we have met the brief. There's a plan but it's small, to the side, you can barely notice this. It's okay. Scale critical to that understanding. You can do it based on narrative or just based on logistics and pragmatics. Title, I will save us -- Cassidy and I from writing this 44 times for the first year ever. I will forget it and say it's going to happen.
Your title should not be drawing measure. Okay?
It happens every single year. And in big huge letters, drawing measure. I'm like, what does it tell me about your narrative in your drawing. 0 percent.
Right?
So every one gets a slap on the wrist. Horrible



decision for a title. Your title should arguably be connect to your narrative. It's the typically the biggest thing, most dominant, so you want to use that and leverage it towards your narrative. If your narrative is urban oasis the wisest title is urban oasis. Make that not drawing measure.
So we will take -- usually every year in order to combat this, every year we will give students a tiny sticky of one sentence to describe they're narrative.
We have -- I just decided this will not happen.
There's no description except your labels, and your drawing.
Between those two, that is your narrative. You are not going to get a sentence, not two words, beyond what is on your images.
Okay? So if you think, I will write -- you are not writing anything. Use labels wisely, especially the title. Pragmatic labels. Put those in. Not giant. Make sure they are scaled properly relative to the content you have but please use your title.
Symbols are important.
As you mentioned, cross-section symbols -- are little things like that.
They don't -- can be connected but may not be.



They could be staggered. You can do a -- and you can label it A, whatever the heck you want to do.
Other symbols, north arrows are typically very important.
Again, these symbols typically don't take a lot of visual air time. There for support. If you need a legend put it on there. Don't, you don't. North if you draw a plan the typical reaction to it is up is north. That may not be the case in every thing but it makes the north arrow that much more important.
Even that much more important.
If your -- you have a plan in some way shape or form, right, and north is not this way, then you will want to probably put a little north arrow -- first reaction for people is north is that way but if not, have information there to show. Standard practice to put north arrows, just have to be present.
Another common one which people are already dealing with, I have a high rise, and it continues on, this is break. Small. Little squiggle and that implies that things go on and that's fine.
Note it goes typically beyond -- say this is building. Typically extends beyond and there's a little squiggle in the middle. Symbols are critical.
Style is also important.



Style means what is the type of image you have.
If you draw an image with a calligraphy pen different than with a pencil or a hard line staidler pen and different than a ball point pen. The idea is everything you are doing is in the service --everything and every selection you make is in the service of that narrative.
Right?
The choice of fonts you use for the title, playful? Not? Serious? Not? All have choices. What font you use or type face is important. It can be your own hand writing. That's fine. But I don't know whether your hand writing is neat or not? Is your not neatness part -- is your narrative about chaos? All the letters are squiggly and can't read them. There's a connection there. I don't know how we would evaluate that in some way. If we can't read anything but hey, test it.
So styling matters.
Again, another common mistake that is made is that people will spend amazing -- the drawing is beautiful and to use a highly gendered word but it's only word we have, draft man ship. That is just typically used for line weight and type and straightness of line. Many times happens almost every



year hopefully not this year but we have amazing draft man ship and people like -- here is the title.
Great. Done. Actually, you just shot yourself in the foot. This beautiful drawing then you will put this squiggliness on there for no reason. Why?
Remember, styling becomes very, very important in this.
So remember, I kept mentioning the more we get down this rabbit hole the more it's you, there's a lot of decisions to make.
Okay?
So this goes down to the main thing here, what makes a strong narrative?
Strong narrative has a certain degree of clarity to it. Has to be clear. There a bunch of you amazing folks, right, who have high aspirations. I love that. You have to understand vagueness and narrative start to conflict. The moment that you want to do something a bit more abstract, right, community, this is my narrative, community.
I love your narrative.
What the hell does it mean? So you have to then define it.
What kind of -- what do I mean -- people?
Community of buildings? What do I mean by that? Only



after you define it can you represent it. Needs clarity.
So some -- the clearer it is, right, the easier it will be to represent.
So if -- some are probably apprehensive to be clear. Because I'm in grad school, man.
Grad school everything is fuzzy. We like vagueness.
Right? That might come back to haunt you at the end. Someone who say, Eric, my narrative diversity of trees. Thank you. Nice. There's another issues this in there...more often than not, people are like is this too simple? Too simple? Why is it too simple, I'm like. I'm in SCARP, man. Grad school.
Got to be more complex than that.
No. It doesn't have to be more complex than this. For something like this, clarity is your friend.
Directness.
This is what I'm trying to show. And show it.
Now the key thing here, just going to go beyond this, you want to amplify it.
Not only do you want to show it, you want to amplify it. Unmistakable, between the title and what



I'm seeing, it is unmistakable what this is about.
And you want no friction.
So second thing about this, strength, not only clarity, don't try and do too much.
A lot of you are leek, I want to do this thing and I also want to do this, show this is great, this is bad, when comes together, it's a horrible environment. I love what you are saying, too hard to represent that clearly. Too many layers, if you have one layer diversity of trees. I will use hue value, et cetera for trees only. The moment you say, trying to show that there's a conflict between nature and car culture, I'm like this is a great idea but how will you show that conflict. You are like I will do this on the trees and do the same for the cars.
When you start to get that, all of a sudden people are like I don't know what I'm trying to look at here. What is the narrative. You don't want confusion. The idea about this -- last week I --wasn't lying, by the end of this you should feel a bit disturbed and icky.
You should be like, I can't believe that I erased and flattened this much of the world in order to convey this this clearly and that brings into --that should bring up a whole ethical issue around are



any images well done real.
That should be the question you have at the end of the this.
Right?
Because you are editing so much out to clarify an idea, where does the rest go and do it matter?
Some of you are feeling it already. Like, can I do this? Can I take a street and make it narrower than it really is? I'm like, sure.
Can I put a building here? It doesn't even
exist.
Okay. Right?
No one is telling you not to. We are just
saying to be very clear with your narrative. If that amplifies your narrative, go to town.
Right?
Talk about Victorian buildings if you can make that up...draw a modernist building and put a label. Victorian building. That's not. To me it is. This a Victorian building. We are not going -- we are not going to scrutinize the accuracy of it. We are not doing that. We will weight it against your own narrative and that's all. Did I miss anything.
OTHER SPEAKER: When you are look at your narrative, you



can tell it's good and specific enough if you can do your drawing and be leek, oh, my narrative tells me to make the trees darker and you can emphasize and
de-emphasize everything else. If you find your drawing and you are like, I don't really know what to do with this, probably indicates that your narrative is not strong enough yet.
So moving forward to next week, doing the drawings should be easy technically. In terms of making decision. But to let you know making the narrative is hardest part and in year three or four --I gets it now. This is your first try. Cut yourself slack.
INST VILLAGOMEZ: Yeah, the big learning experience I think will happen next week as always. By that time, you are done.
That's the beauty of it. You will see 44 different versions and be like, I think I get it now between all of these.
Luckily you will have another assignment after
this.
STUDENT: Technical question about labels. What types are appropriate or allowed?
INST VILLAGOMEZ: Labels -- I will say, anything is allowed as long as it's short and succinct. I don't want a



label to be five paragraphs of a description of the narrative. Then trying to game the system. Here is the label. One page long and here is -- no. That's not a label. A label should be direct and short.
Things like drawing types are usually labels. Some interesting ones I have seen where the labels are being integrated into an image. I don't know whether it's going to carry over to next week. I hope so I will call it out. Look, you can incorporate labels into a graphic.
So the graphic and the label are saying something together.
Really interesting.
But things like a title, I would consider a label. Any words associated with the image. But again you want the image to do -- the you will be given a chance to present your work next week. Take this with a grain of salt. That presentation can do you in or it can exalt you. We don't know which yet. There's a version of this though where you come up, you point to your stuff, you drop the mic and go smoke a pipe.
It's a bold move but it's possible. Right?
Actually, all I have is on there.



I don't need to say a word.
Oh included in labels good idea is put your name. People always forget that.
Make sense? Yeah? Hopefully.
Next week there will be time -- each of you will have time you don't need to use the time.
You can be like, here you go. End of story.
This is my thing.
STUDENT: When present we explain features we added or removed for the sake of narrative. Is for the sake of narrative...
INST VILLAGOMEZ: That could be it. Has to be consistency...if your narrative you would do this instead, uhoh, but that's okay. Part of learning.
STUDENT: The version grade is the one on the Miro board. INST VILLAGOMEZ: Yeah. Again this will be new experience.
I will come probably and take a photo of everyone's stuff while they present.
And then the Miro board is there for us to cross-reference.
STUDENT: If I want to draw a plan and section on different pages but scan them and put together --
INST VILLAGOMEZ: That's what happens every year usually.
People will arrange it in --
STUDENT: Don't need the complete gradable version on



one --
INST VILLAGOMEZ: No. You have the choice to use Miro to present or -- because I think the composition is easier in Miro. Then you can move things around so you can have them there, and then be like here it is and you can use that when people see the hard copies.
OTHER SPEAKER: Lunch time.
INST VILLAGOMEZ: That's it? All right. All. Best of luck.
Thank you all.
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