

*************************************
INSTR. E. NIJDAM: Can I give a couple of more minutes for people to come in late because I want to dive directly into our content quiz which is hard for people that are arriving a little bit late such as myself. But it's for good reason because the day is beautiful and I'm going to send you around to look at monuments and the printer wasn't connected to my computer.
So I needed to ask somebody else to print it. But we have our worksheets. Slowly filing in. We'll get started and you'll get to enjoy the sunshine for honestly most of the class. We'll go on a comparative journey of some of the monuments, honestly I had never even stopped to look at or think about or even recognize that they were there because I really needed to use the internet to figure out what would be a meaningful journey of UBC monuments. And I might even invite you to find other monuments that you might want to use. We are going to give people a couple of more minutes to settle in before we get started. We'll launch into the content quiz, a little bit of discussion and I shall release to you to the good weather. Feel free to talk amongst yourselves. I know we are still waiting on someone to return but I will slowly work us into the thing. Okay. So today's class we begin by acknowledging that we are gathered on the traditional ancestral territory of the Musqueam people and in today's class session we are actually working to integrate
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some of the ways that we've been thinking about monuments to the ways that we witness and experience monuments here at UBC so I am part of that work is exploring the one of the totem poles on campus so trying to think about the complexity of monumental representation and the way that ideas of history are on constructed but not theoretically in distant places such as the Brandenburg Gate which many of you have never seen before but on this campus we walk by memorials several times a day. I designed to access, to make you more conscientious about the spaces that surround us and how history is being preserved or reconstructed or let to fall into some form of decay both intellectually and physically and learn to read monuments because as our some of the reading we've been together evenly articulates experiencing a monument is an embodied experience. It's not just a witnessing of some sort of structure in front of you. It's engaging with it with your own body. They are monumental in scale often and even when they are not that is a choice of how you encounter something with your own body. So doing this theoretical work without having you step into a real space where you yourself are a dialogue with the monument, I mean that is -- it would be a missed opportunity on a beautiful day such as today. But in order to help shape this conversation and the work you are going to be doing today and into next week which is when we are going to start, we are



going to release some information about our first activity which is the creation of our Zeen [phonetic] but I wanted to do this today instead of the Ze, n workshop because of the sunshine so I'm going to shift things a little bit. So we can have time to cut and paste and draw and think in class while having some time to take outsides outside use our bodies and wander. That said if anybody does not feel they are in a position to do a wander I also intentionally selected monuments that we could find information about online. If anybody has mobility issues or other form of restriction please email me privately so I understand the parameters of your engagement. I'm trying to account for that and happy to discuss what that means on an individual basis. But first our content quiz. On our reading monuments wars by Kirk Savage I've going to open it memo own tearily publish it now you have 5 and 8 minutes. The code word is... A German word from our selection of words I'm going to put it up here. Gedenkstatte. Which a site something big happened and it's the site itself becomes the memorial. That is our code word for today's quiz. Who needs more time? Look up if you need more time? My big teaching days I have rewarding conversations with students I am the worst position to email any of it. Follow up by email, speak to me first and I'll say follow up by email. Always both, I want both. We good? Okay. Great. So in the interest of time I pulled out some



instead of having a larger conversation about this particular reading I pulled out some threads that I thought feel meaningful in anticipation of the kind of activity that we are about to do. That I wanted us to hold on to over the course of activity when you are out on your own thinking about what these monuments are doing because while this is not Washington DC which is invested in constructing idea of what America essentially is we are a university with an international public profile very invested in communicating what it is to its students, to its fund dears to its faculty to the international academic world and so it's not the same but also doing the same work. So our author noted how monuments produce a version of the past that they are grounded in a specific place and time though that time is a distant past that has implications on the presents. The place both remains the same but also changes due to that temporal disjuncture so the place where something was established 50 years, 20 years ago is unlikely to be the same specific space in terms of what its surrounded by how its maintained what else has popped up in the interim. So the embodied character particulars the quality of the fact these are objects in real space and time matter. Then he talks about the idea of manufacturing aura which I could have read you mean ...	To understand aura but know nothing about aura but we are going to avoid that because this is a 200 level



class. The way that we encounter monuments in this specific places in time has a different quality than the way that print culture has historically circulated because of the physicality of that interaction. Monuments by their nature are intended to be historically, not today we've talked about ephemeral and digital memorials but monuments have a quality of permanence to them they are intentionally informed or instructed to imply they are kind of forever character. That itself is an esthetic choice to make things feel forever is also trying to communicate a permanence of the history that is being captured. Lastly monuments construct publics so the people that Kirk late and co-exist with different monuments in relationship to them, those shift and change but when we have a monument in a certain place and time we not only see people going to visit that monument creating a certain kind of audience that occupies that place but there are other people that exist in dialogue with a monument that may take up so much space that it requires a new route to the office place or your office for example. Monuments impact the people around them for better, for worse, sometimes neutrally, but they create publics, they create groups of people that are engaged or disengaged or angry or pleased at the commemoration of culture. So I'm pulling a quote from the very conclusion of this essay savage rights. ...
Reading ...	So with that I want us to embark on a journey



around the campus that seeks to practice the skills of reading memorials. To decode them on an esthetic level, how they look, how we feel, how we experience them. To decode them in the sense of what history they are trying to capture and the political valances of that gesture. What does it mean that certain phenomena are being made into stone here on UBC campus and still hold on to the way we were talking about relationships between remembering and forgetting using Conner ton's text. I'm trying to bring these together. To do so there's in open access text that came out of Australia, a lot of their examples are Australia which is why I didn't incorporate them into this class that helps guide students in reading memorials. So we are going to go through some of the language and terminology that this introduces to us. Not the ones that are no less helpful since we are not talking about ephemerals for this activity then I'm going to provide you with worksheets you are going to go out in groups of 2 or 3 or individually if it's your preference and these notes are online for you to review. We have some reflections on classic iconography, of war memorials and monuments many of which you are familiar with especially as we approach Remembrance Day, the wreath, sometimes the Laurel, et cetera et cetera. What I really want you to focus on is other elements of the grammar of visual analysis when it comes to monuments, so the worksheet will help guide you through this



but the things I want you to focus on in particular are very much how you are encountering or experiencing this monument as a student here at UBC. Is it small, large, tall, low, wide, narrow. Where is it, what is it its relationship to the place the setting in which you find it. What kind of material do you see being utilized in order to honour commemorate remember that history. What is the landscape around it. Is it just there or is it like nestled within a larger landscape framing that helps draw attention to it. Is there -- are there elements of its design that help you recall or understand some sort of phenomenon associated with it. Is it repetitive, jarring, uneven. This isn't true of the monuments we are looking at today. And what kind of colour or lighting or brightness is featured within that monument. The text also asks us to reflect on whether or not the monument could be considered a traditional classical version of monumental architecture or if it's perhaps a countermonument something trying to intervene in the discourses that have historically been remembered through physical objects. I want you to be thinking about what is being remembered, why it's being remembered, also evaluating how it's being remembered, the form this remembering is taking. Where it's being remembered and what it was like for you to encounter this memorial. You'll conclude with thinking about some of the kind of forgetting we've



encountered through the Conner ton text, I ask you to remember a few ways that forgetting becomes in the dialogue for these particular sites. Our foresights today are two of which are cairns, a human made stack or stone raised for a purpose usually to serve as a trail marker a landmark a memorial or burial ground. Two cairns, the reconciliation pole and the SHAT doe which honestly I had never noticed at all in my life. I anticipate that might be the same for you. Your key questions after spending 10 minutes reflecting sitting at this place watching the people around it either engaging or disengaging this it, describing it I want you to reflect on the version of HIV tree that this particular site constructs if it feels authoritative monumental, critical reparative, why, what are the emotive qualities. What is it asking of its viewer. Whose memory is centred in each site. Whose perspective is harder to see. Who is made invisible perhaps in the monument. And how might the meaning of the site change for a visitor in fifty years which is drawing directly from the text you read today. How time changes the meaning of monuments. So our four monuments look like this. They are easy to track on Google Maps you can type them in.
None of them are too far away from here I am not sending you to the UBC endowment lands, I don't know that weird water storage place. Is water actually in there. I don't know.
Not too far a lot of them are on the main mall. Main mall



main mall university commons near the nest, main mall. Our second one you might recognize this one, this is one that I've tracked over time. Then the reconciliation pole as well as the shadow in university commons. You can use Google Maps toss find each of these sites but if there's actually other monuments that you are interested in thinking more about you are welcome to select a different monument on campus, I would encourage that even it will allow me more opportunities to learn about the monuments at UBC and as somebody that works on representations of history, I feel like a bad scholar that I was so what that is even there. But intellectual inquiry and practical life things don't always align. In a way that feels problematic. One other thing that I would like to note is there may be some activism taking place on campus today I wants to you be mindful of what places you take yourself to if you don't necessarily want to be encountering how different community organizes are marking today, October 7th. So just please be cautious and recognize that there are things going on on campus as you move through. I don't think I'm sending anybody to any particular site where I'm familiar that there may be some a protest or a commemoration or memorial taking place.
MR. HAYWARD: In East Mall.
INSTR. E. NIJDAM: In the East Mall. Okay. So not here. MR. HAYWARD: No there.



INSTR. E. NIJDAM: Okay. Then.
MR. HAYWARD: Although, no one it might obscure the view of it but it didn't look like there was any sorts of argumentative protest.
INSTR. E. NIJDAM: That is good to know, I want us to be knowledgeable when we are entering into these space it is means many things for many people. With that I have your worksheets. I will create -- I only need you to upload or take a picture of the back sheet. In honesty I'd like to see all of it but that is a lot of photography. I'm encouraging you to work in groups, I also am giving every individual a worksheet in case groups disperse. Had I been in control of my own printer I would have stapled them.
MR. HAYWARD: Do we come back after.
INSTR. E. NIJDAM: No, you are good to go enjoy the sunshine. This part of this project is looking a little bit ahead to our Zeen [phonetic] work because the Zeen that we are creating is going to be tracking the shifting discourses of a monument of your selection. There's not even as many as I wants there to be here. I said prints 20. You can use your iPad. Does anybody know they are working in a group? Then I'll take this. Anybody want to give up their copy. Do you prefer online or paper. Okay. Anybody else prefer paper and does anyone feel like giving up therapies of paper? Okay. Anyway so I'm going to put activity online right now, I have the



worksheet all prepared obviously just create the assignment and publish it. But like I said this is thinking about how the multiple conversations circulating around monuments here on campus is a bit of a preview of how we are going to be working with our Zeen project. Any questions? Okay go have fun. Go enjoy the sunshine. Like I said, if you find a different monument you stumble upon something oh I'm going to stop here instead please submit that, also name it so that I can find it and for value. Really I encourage you to find your own monuments. I just wanted to make this easy and trackable by Google Maps.
***************************************** Lana Grace Allen, RPR, RCR.
Accurate Realtime Reporting Inc. (604) 685-6050 Uncertified (Draft) Verbatim Transcript
