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Rylan: Can you hear me. Just testing it out.
  Instructor: Okay. We're going. 
  Instructor: Okay we're going to move to our new subject today. Still a little more on the history of the evolution of religion in the early period. And into the neo lithic. But symbolism is an important subject. For us, of course. It's religious‑‑ really key. And again, yeah we'll focus on the next symbolism following mythology. We're going to do symbolism first. As a basis for what mythology works with. So in the process, we'll start with an overview of symbols and get into some definitions and just take a look at a bunch of religious symbols. Talk about natural symbols. And then take a look at some‑‑ approaches to religion. I'll do an intro to morphology some time after the break. Any questions before we continue? Okay.
All right. Hope you had a nice couple weeks there. At least without this class. All right. I'll hope to turn to the reflections soon. Hopefully get done by this weekend, we'll see, yep. 
  Student: I don't know if it was just mine, but the due date on the reflections was October 4th 2025. 
  Instructor: Yeah, sorry about that. I caught that with other classes. 
  Student: I'm sure you're already aware. 
  Instructor: Sorry reused the inbox from last semester but didn't update the year. Corresponding day. Yeah so don't worry about those messages in any case. It's all about how I assign it. So but thanks, I should fix that.
Any other questions? All right. Well let's put us back two weeks ago.
When we were focusing on‑‑ lithic religion and we were kind of closing with the emphasis on human portrayals if you'll remember. That much of the art when we look a hundred thousand years ago when we start to see art, and continue in the upper Pao lithic, we don't want to think the upper Pao lithic is the only place where we see religious expression. It has to be where we have evidence for it. In fact early expressions again were caves in south Africa. And it's those people as homosapians with symbolic artistic capacity and as I will present today, meaning that they had language. Fully grown languages and I'll get into that.
But let's revisit the upper Pao lithic religion. Focusing on notes. This cave in the documentary. Only one human half woman half bison in the entire. When you see shamans they are never portrayed.
They are always half human lots of animal attributes.
And when we do see predominant. Males are not particularly shown nearly as much. So it shows valuation.
So upper Pao lithic religion we can trace back to 40,000 in Europe I should say. The upper Pao lithic periods but again going back to south Africa and the evidence we looked at. These are very nomadic forwarding cultures so important to think about the context in which they operate as foragers. Highly nomadic. Hunting and most animals are their main concern.
A surprise that we see animals as the main focus in their religion. Religions we can interpret as shamanistic. And later we will see that where do we see shamans?
They adorn themselves with non‑human imagery just to put it in the most basic sense. Where homeowners addressed masks. As we'll see. So they are representing this kind of focus on animals and this half human, half animal forms of animals coming into that as part of them. And might look‑‑ seems to be an important concept and human religious conceptions in the early evolutionary period. A fluidity of form. People are transforming into other animals and beings. A woman, half bison as if it's in the middle transforming in any case. We have these‑‑ talked about the concept there. Images of half human, half animal depictions. The other aspect very much related fluidity is permeability.
Forms of others. These can come into you. Shamans which we'll talk about later portray that as the animal attributes that they are wearing is a symbol in this case. The oxen and cattle type thing. Part of how they operate. They are dancing and taking on the movements. To have that power. So there's a permeability affected by the non‑human forms you encounter. Most active being animal but it could be wind.
The sun. Plants and other animals. Very much concerned for animals. And talking about the value of reproductive power.
Reproductive aspects of women highlighting these artistic. So that's what it's like to people like Maria‑‑ talking about it as because of their powers to generate life. And that's critical.
Any questions on upper Pao lithic religion before we switch to neo lithic? And then we'll get to symbolism. Okay that was the overview. Just to put us back in the mindset. Now let's talk about the turn from the upper Pao lithic which is old stone age.
The upper regions of the stone age. We switch to the neo lithic still stone age, but now it's no longer the old stone age. Is associated with‑‑ well this is kind of transitional period we're coming to. The late switch to the neolithic. And we can start to think about this as a very important site. Anyone heard of Gobekli Tepe.
Maybe some of you, okay. This is the first time that we see religious features outside of the cave in a sense. Outside walls and caves.
And they are building them. This is up to 12,000 years ago in southeast turkey. In one site 20 circular formations. Totalling up to ten T shaped fillers that they've shown here that they've carved out of stone and recorded in certain patterns.
On these they portray animals. They carved holes into the bedrock in which you stand these pillars upright.
Let's take a look. This is just the location here in southeast turkey.
This is a very‑‑ the sites during this period in that region is quite fascinating. This is where we start to see the earliest expressions and more complex monumental behaviour. And the interesting thing is, there's still otherwise living like upper Pao lithic peoples. Highly nomadic hunting animals. Hunters gatherers. And yet they built, this is what they put those pillars into. You can see about 10 or 12 pillars here.
So 20 of these features.
What does this tell us when we look at this? Of these features. Why would they conclude they are religious? This is the argument they make.
Maybe we can think of our three criteria. If we go back a couple weeks.
We don't see another function, sure. What are all these here? Multiple circles, yeah. So something ritualistic about that. What else? Presentation of non‑humans carved into rock. So it's not just, there's something about the images, yeah. What's one of our last criteria? What's another criteria we see in religion. How about the same separation? Separation here.
Yeah you have to enter here. To go inside never been in there before. You lock in and you hit a wall. And I think to you go‑‑ yeah, this way. Forced to go around and in circle the whole place first. Before you enter the space.
For a church in Chicago.
You enter the squarish building but you go and you of course walk around the entire church. And then come the entrance that allowed you to get into the pews so almost replicating to give you a space and give you time in the transition from secular profane life. Now you're entering into the tiny pilgrimage, right? To enter into the church. And that's what they are doing here. We see this with Mayan temples or Omec I should say not Mayan. Omec temples. They otherwise appear to be like this is the aerial view. And Mayan temple just has stairs all the way to the top platform, right? Aztec temples are the same but Omec you go here and then you go here to catch these stairs and then you're forced to go here up those stairs.
And basically circling the temple and there's a lot of snake imagery.
In the top platform. So we see these kinds of forced movements.
That while you're travelling, it's a transitional time to get you in the mindset for the sacred space. And then look at the interior. Not only is it separated but these may have been covered. In thatch. Otherwise almost like creating the cave again. Except they built the cave. And there's 20 of them. So that suggests this is a very much place if 20 are there, what is it‑‑ at least 2,000 people probably? Coming? And think of how many people it must take to build one of these. And they were‑‑ some of these were still in construction. So they were at times very much we need more of these to account for all the people that are gathering here likely in late summer. For meeting. Depends on the region and the seasons but it's common for hunter gatherers to gather late summer. It depends on where a lot of the resources are available. And you can see in the back, other works experiencing the labour of everybody to build. This is just some close‑up imagery here again just highlighting. Focus on animals. Wild animals. All of them were wild. Domesticated animals shown. No animals have been domesticated yet. And what they show is human animal‑‑ you know, animals and humans dancing together. There seems to be some kind of a cooperation between the two. And so this led Klaus Schmidt the German archaeologist to‑‑ one of these interpretation on what it looks like. You can see these faces and get a sense of the pillars.
First in the temple. That's the first major monumental gathering place is a religious site. Then the tip in the city. That's important for us so think about people gathering together high concentrations probably for religious purpose. And then you might get a sense here together. Monumental instructions for markets. Not at 12,000 years ago. So this is quite the discovery this site. Any questions about Gobekli Tepe ‑‑. This is a transitional. This is an important site. It's transitional. It's still upper Pao lithic hunter gatherers but we tend to refer to them doing something all together different. And we're moving to the cusp of the new stone age where we do see after Gobekli tepe people starting to settle. Before they were just gathering annually. For religious ceremonies at these sacred places. Now we see subtle communities domesticating plants and animals.
And the earliest culture, so this is actually south of Quebec‑‑ and we see the two feeds begin to really start to settle. So Matupi culture. To the south. 14,000 years ago. So neolithic is already starting to happen in some places. What we start to see, we have to think they are domesticating plants like wheat and barley and rye they are domesticating cattle. This is a different relationship to animals. Now this is one of the largest cities, towns, cities, something like that. It's about 10,000 people at any one time. Maybe up to 15.
This is a neolithic town. In turkey again, and here's‑‑ the‑‑ town. Pretty dense occupation. Now this is a photo of the interior of the house. So look at how many houses there are. And what we see is this Venn ration of cattle. Domesticated cattle and now those are the focus of the art. The cattle that they've‑‑ so this is a reconstruction based on the archeology of these houses and all of them have heads, skulls, cattle. Present in them. Another thing that we don't see is‑‑ even though we're not seeing the entire town here. It's all like that. No temple.
You think it might be trophy? Oh yeah. Right. It's like if you go into a house of safari hunter. They used to have all these animal heads and it's a Venn ration of themselves as being the one who is guided by people to take them right up to the elephant.
There, shoot it.
They travel only for a little time to an area that they don't even really understand. And so they are heavily relied on local guys and they think of themselves as great hunters even though they've had all this help to be taken. Right. They don't see this as trophy hunting, yeah. And it's just kind of the‑‑ well first they are not trophy hunting anyway. These are domesticated animals.
So they are living with the animals. And they are still placing the skulls. So they are‑‑ like for example safari hunters. Places head things big fish they catch and make a little thing but we don't see farmers do that. Yeah. 
>> A show of wealth? 
>> Could be show of wealth, yeah.
>> The number of heads symbolized a small bird of some sort. The archaeologists do tend to think of it as Venn ration. Usually because it's a part of the house. Always part of a house that as if it's a little altered to the cattle.
So like here is exactly this section here where they've done it. Now this is‑‑ I like the thinking. Questioning the interpretation. But you will find whole articles, whole books.
Ian‑‑ main archaeologist from Stanford.
Before that.
The site‑‑ archaeologist before that.
Interpretation and look at the layout and the structure.
Seems to be a clear Venn ration and that's how they discuss it. And it's led to discussions of this‑‑ is a site to look at for neo lithic understandings of religion.
One of the arguments in favour which is always important to keep in mind, is for such societies. All societies been looking at so far in terms of the history of religion are making a separation between religion and economy and politics. Meaning these aren't separate domains of their life. They switch roles too and they attend church on Sunday.
They are kind of always in‑‑ as discussed in the first chapter there, just not often a word for religion in the society. It's a part of how they live. They don't think of something separate or optional. So when you think of that this fits, that pattern, for these thinkers. Good to always question.
Another thing about this. Because it's on the earliest. No roads. No paths. No sidewalks. You can just‑‑ you have to get to people's houses and walk on the roofs of other people's houses.
So all like early parkour type stuff here.
And the entrance is into the houses is through the roof. So you enter that on a ladder. Enter somebody's house. So yeah, no markets.
Or no spaces dedicated for that.
That we see. I bet they made arguments for it but there's no like monumental public arts. It's all houses. There's no temples. No government buildings. No king's quarters either. Yeah. 
>> Is that image how it's been preserved or just a recreation? 
>> Oh it's an artist rendition. Yeah. So haven't excavated fully. They've excavated many, many houses. And there are layers and layers of houses actually. So‑‑ because after you know several hundred years, you're building houses on top of other houses after they've been abandoned. And so on. Reusing materials. And so on.
But that's how it's been constructed. So you do see, we're not seeing a‑‑ even though they are domesticated animals, we're not seeing a turn quite yet. But here's one of the things figurine that's commonly found. Here she is two‑‑ lions seem to be still a fear or venerated. But here's this Deity and control of lions.
And these outnumber the male imagery that we see.
And so still a lot of the upper Pao lithic in a sense.
And this kind of a‑‑ actually when they say that in terms of figurines we would say even before that like less than 2 or 3% portrayals of humans in the upper Pao lithic so that's increasing. But still much more concerned with animals.
And here, severing of male and female heads of important individuals. An equality of treatment in that sense.
Wish I knew more about that to talk. But let's take a look at like‑‑ I'm just going to go back to Gobekli Tepe here. But notice when you compare them to Stonehenge. How similar they are. This is several thousands. Kilometres to the west. But circular‑‑ of T shaped pillars. Except now we have two. For the base. But otherwise, very similar in structure. And if we look at it this way, you can kind of see that. But this is several thousand years later. 5,000 years ago. Or 3,000B.C. E.
But later in the neolithic with the domestication of animals and plants, we start to see art. And this is in chaoic we see on the walls of the city. This. Now take a look at it.
How is this different from the upper Pao lithic representations. Go ahead? Yeah even though they are smaller. They are attacking the animals.
Cutting off his antlers. So that's quite surprising what's going on there. Interesting to think through.
All about the importance of religion in there. But this is an important family they are showing. Well now there had been an equality and Venn ration of animals.
This is clearly not a Venn ration of a deer. So not seeing that kind of portrayal.
So‑‑ for neo lithic religion before we move onto symbolism.
Larger societies. Societies are getting a little bit bigger. At Gobekli Tepe. Those were your experiencing temporarily. Just for a short time of gathering with lots of people. And that seems to be for spiritual reasons or a spiritual frame for that. And the neo lithic‑‑ we start to see Venn ration of domestic animals.
For monumental sites.
Religion is difficult. We've kind of debated some of the things here.
To think about. But remember there's criteria. And separation.
Regionalism repeating things and symbolism.
Being hopeful to identify religion.
  Student: Is there a theory they kept domesticated animals and pets based off like outside wild animals? 
>> They may have been named in so on. But it would be like farmers with cattle. But cattle for sure. Which we tend to keep a separation from our pets. I always think about some friends of mine up in Alaska they have a little large place with gardens and chickens and goose but one of the names of the chickens and goose? Oh that one's Thanksgiving. That's Easterner and that's Christmas. We don't want our kids to get too attached.
So they know when they are going to die. So there's a separation that they make.
So they gave names, personalized them, but I love that reminder that they used. And we've already made these. Yeah religion draws people together to sacred places inside the cave. Or inside monumental caves or inside the most sacred separated off space in their own little apartments. In Chatahoic. This is just one of the great little figures for Jordan.
That site. That one's interesting for being fully human. In portrayal. We don't‑‑ maybe some textiles and other stuff fell off. We don't see the non‑human animal parts. All right, any last questions before we turn to symbolism? And it connects to all this stuff that we're looking at. Because‑‑ we're looking at the symbols.
Being portrayed at these sites.
So it's‑‑ get back into symbols now. And here's just a bunch of‑‑ this is kind of a chemical symbol. Circle within the square. Within the triangle. Male and females. Sun and moon. All of these things that they play on as being more than what they are. Right? That's what symbolism is all about. There's this. Egyptian wall. With an‑ of the pharaoh. Depiction.
Or as pharaoh and Cyrus. And just fully loaded with symbolic. Like all of these.
It's just symbols are pretty dense in these predictions. And this is an example from here on the northwest coast of BC. This is a new hop sun mask.
Loaded symbols. How to read it, of course. Is for the participants of that religion who learn how to read these symbols. So let's get into an overview. Yeah, we'll start with an overview of symbols.
Here's a whole bunch of different symbols. Let's get right into a definition and we'll get into all these types and studies. So symbol, something. An image, like an emoji of some sort. 
A character like a letter. An object, like an apple. A gesture, like a sign. A word, like the word. Or the specific act. Any of these can be symbolic. Like a dance. Some things stand for something else. That's what a symbol is. So a symbol is not what it is. Not what it's symbolizing, right? Like this is the letter T, it looks like that. That has no bearing on that.
This is the symbol for you, looks like a quail.
All of these involve a shared understanding about meaning of certain words, attributes or objects. So you have to know how to interpret the symbol.
So upon sharing an understanding, you agree. So symbols aren't, we have cases where‑‑ like with these economically here, but the thing is they do stand for, with Egypt, if you have‑‑ all by itself, one of its meanings could be quail. But then the quail may stand for a bunch of other things as well. And if you put the quail inside an‑‑ put a circle around and another symbol it all of a sudden turns into‑‑ right. So you have to know how to know the Egyptian language. And know thousand write ancient Egyptian to understand the applications of how you can use that symbol. So symbols involve shared understandings. So let's take a look at one word, okay. So it's something you can read. You can read word, right? And that makes it a symbol. But notice it's also‑‑ you know, four symbols.
Right? It's four letters.
It can be a sound wave to say the word, word.
And then you hear people making that pattern of word and you understand it as indicating word. But again, yeah it's for different symbols.
Put together, makes another symbol.
None of those are connected necessarily to the concept of word. Meaning we know that because there's over 7,000 different words for word in all the different human languages. Which one is the correct one? The one where the language that you know.er to one that you're using. That's the correct one to use. But there's no master word or concept that the others are secondary to. That's how it is. These are arbitrary.
A symbol can be like a rose, right? Bring a rose to your loved one. A gesture as a symbol there. What's this one? Anybody? I love you and I love you too. No. It's combination of three actually like a word itself.
I love you and then you combine them all together. Drop the thumb. You have your double horns. Yeah. 
  Student: Question about the gesture part. Could technically a language such as sign language could be interpreted as symbolism in a sense? 
  Instructor: Very much so, yeah. All languages are symbolic is what we're trying to establish here. Basically language is a way of agreeing about which symbols you want to use. Which is usually done by our ancestors and the people that have created language before us. Because it's something we learn it exists before us. And the first language may have been gesture.
So that's interesting to think about.
And that's one of the reasons you can teach a chimpanzee gesture language that can speak 300 words in gesture. They can't make it with their vocal cords.
So that shows they have a capability for language but we can't use the vocal cords.
They can't manipulate them as concretely as we can. And this is a debate be Neanderthals. It's a higher point that we had that allows us to manipulate very specifically. So we can make up to 400 sounds with our mouths.
Right? Even though in English we only use about 40 of those sounds and other languages may choose even totally different sounds to compote their language.
But these are all symbols.
So that's a gesture.
Here's an act. Colin Kaepernick, anyone remember this? That should be un‑act. Sorry.
So he puts his knee down to the ground and what happens for this? 
  Student: He gets fired. 
  Instructor: No longer top quarterback in the league. He does this and he's fired. And has not played football since. In the height of his career. Why? 
  Student: It was a protest. 
  Instructor: Do you remember what for? 
  Student: No. 
  Student: It was during the national anthem. 
  Instructor: He refused to stand for it. 
  Student: Was it black lives matter? 
  Instructor: That is big at the time. Basically saying until we rectify race relations, I'm not going to respect this flag that is upheld slave owners in the past and since the time of the cops killing a lot of Black individuals and Black lives matter arose. And that NHL did not stand for a statement like that. And that's all he did.
But because they knew it was the opposite of standing for the national anthem, to go further down, he was fire near disrespect. So a symbolic act like that.
Because you can‑‑ everybody knows what that means. It's the opposite of standing. So they got even standing for the national anthem is a symbolic act, right? So Symbols can be that.
What does this say? This is not‑‑ pike. It's an image of a pipe. You can't smoke this, right? Well maybe you could try, but it would not function as a pipe. Okay, so‑‑. Any questions on symbolism all the different ways you can make a symbol? Okay, let's think‑‑ I've kind of gone over this before so I will go over eight little quickly I think we did this last time. Symbol as the basis of culture. Leslie white, anthropologist and the evolution of culture writes‑‑ in the word this is the beginning, the beginning of culture. So he flips this kind of genesis notion. Not flips it, just adapts it. In the word was the beginning. The beginning of culture. So and in this sense we talked about this is how important the symbol is for lessee white. Atom is the main element of physics. The physical realm. We talked about this. The basic unit of physics. Atoms combine.
H20 into a molecule and it now has water and a different dynamic than they do apart. And again hydrogen and oxygen are both flammable but you combine them in that way. And then they are what is used to put out fires. So it's a very different realm of reality. You separate that water into hydrogen and oxygen and they are flammable again.
You can take molecules like water. Whatever. Combine a whole bunch of different molecules and we reach another level of reality when we come up with a single cell bacteria. Or protozoa. Basic unit of biology. Physics, chemistry, biology. Each a different realm. Notably atoms like water is malfunctioning in a very different way as part of that cell. Cells, biology can become more than single celled make very complex a million forms like ourselves. But most in the realm of biology. Humans have now gone beyond around biology and creating things that are not in our Genes. And creating symbols.
And other animals. Minerals, atoms. None of them can read symbols.
So in a sense we think of all the crows and Seagulls. Birds dogs about the city were just filled with advertising everywhere. And they are oblivious to it. That's what Leslie white is getting at. We can read it. It colours our sense. This is a symbol for across‑‑ gets back to the whole definition of difference between holy water and regular water than a dog is not going to recognize. It will try to drink both. That's symbolic aspects. And this is where religion comes in as important as it's dependant upon these kinds of things. This is‑‑ so sure. He talks about the importance of the sign.
So he's using the word sign. But we can talk about it as just a symbol. There's the object itself.
And the mean.
And together the sign. So let's just give an example here. So I'll pump this up to the top here.
So sure. The signifier is like just using words. Sound or substitute that for apple. Which you could use as an apple. Sometimes students bring in an  their teacher. Let me see if I have one on my desk‑‑ no, okay. Apples can be symbolic of a whole bunch of different things. What are some things that apple is symbolic of? 
  Student: Sin. 
  Instructor: Sin, yeah. Eve accepts the apple.
Bites into it. And then we make that use that as a symbol predominant here. Which off that body tree of knowledge.
Using this sinful image as their logo.
But they are flipping it right? Thinking about it as later we'll talk about the nostics who wanted.
They think of that as a positive act. Let's have knowledge. Why are you telling us not to eat from the tree of knowledge? And she does. Woman does. So anyway, that's a side note. Yeah, that stands for‑‑ variety of things. Health sometimes. Patient. This is back to the same kind of sin. All these kinds of things.
So the signifier is whatever the red. The little leaf. The roundness of the apple. All these things that you can portray in a whole variety of different ways. And then there's the concept of how you read it. Does it combine when you know the language into a sign of the object. So calls it a sign. We will use symbol.
Now I want to turn to another figure here. And this is from a purse, Charles sanders purse another figure who uses‑‑ I think his name is on a slide. Charles Sanders Purse.
And he talks about three types of symbols. So this is an icon. So it's a symbol. And it looks like man and woman, right? Strictly away. A lot of attributes. That allows for a simplistic way. So he calls this an iconic symbol.
It's a symbol because it's in this case two images that reference men and women. Pretty straight forward. We might call this‑‑ you could have these in sound. These are‑‑ they look like the object that they are trying to portray.
So this is what we want at our airports where there are people arriving with many languages, right? Let's use a bunch of very clear iconography that shows arrivals. Shows baggage claim. Shows bathrooms so people know what to do. It's easier to read. Doesn't mean‑‑ there's still a level of interpretation there. But easier to read. If you've got an app, a new app, you like all the icons to‑‑ you know, a printer to print. That makes sense. A home to go back to the original page. These are things that make it clear to us. Like symbol iconography. You get into more complex apps. Photo shop and so on and you get very‑‑ tougher to read icons.
They start to move into this kind of index form.
So what's going on here with the index symbol? 
  Student:‑‑ categories.
  Instructor: Right. Well let's‑‑ the reason it's an index, let's imagine you're in a restaurant and you go to the back of the restaurant to find a washroom. And instead of those icons up top, you see a boot and a high heel. Do you know which door to go into? Do you think when you open the door you will see a closet of high heels? No. So I wonder‑‑ they are playing off, yeah they are playing off gendered notions.
They are playing on these kinds of gendered notions.
So this is kind of being playful with the icons. They are still iconic because it's a boot and a high heel or runner.
But what it's playing off of is these are generally associated with these two genders. And so they are at an indexical symbol. This is our index finger, right it?
Points to something else. You're looking at the symbol. But it's actually pointing to a different symbol. That's what it's doing. The boot is pointing to the man and the high heel is pointing to the woman here. Just like in an index, you look in the back of the book and you see something and it points you to where that is in the book. So index is always about pointing. So it's a secondary reference. Still iconic when you look at that and see what the object is that's being portrayed. But then let's take it a step further. Symbol itself. What's going on here? Right? It's a symbol of masculinity and femininity. But is there any direction to the reality of these symbols? They did what‑‑.
That is all probably true. But look at the symbols themselves.
Is there really any connection between a circle. 
  Student:‑‑ can multiply. 
  Instructor: See we have other concepts here. We've come up with ways in which that seems to relate to men and women. But it's completely an arbitrary symbol basically. That has some history, I think what you're talking about very recent. And Aphrodite, but still these are completely‑‑ you just basically have to learn what they are to understand how this symbol is to be read. This is really how most symbols are. Very few are like that that are iconic. We can think of iconic words. Like meaning they sound like the phenomena that they are. What do we call that? Onomatopoeia like wolf to indicate dog sound but it is approximating what the dog says.
So that is actually iconic form of the word. So those are rare.
Usually they'll say something like bark.
Which aren't related to what they are. So‑‑ so symbols refer to something else.
The symbol itself is not the phenomena that you're talking about. The symbol is actually referring to something else.
If it's an image, it's actually referring to the notion of pipes. There's a displacement happening. Symbols are a possibility of displacement. I can talk about the elephant in the room. But there's no elephant here. But we're thinking about elephants now. That's kind of the magical power of symbols that you can think of. And it's kind of interesting when you start to look through a bunch of cultures how there's prohibitions on not saying the symbol. Like particularly somebody who is dead. We don't want to call them to us. As if their spirit hears it and comes.
 So playing off this displacement. Or don't stay name of God you.
Cannot read it.
You have to say this name‑‑ anyway they are playing off this quality of symbols.
They are arbitrary. What's that mean? It means you can make it whatever you want. It's a chosen‑‑ it's just chosen by the culture.
As long as you know‑‑ a group of friends can do that all the time. I think maybe I mention mid friend who was really clunky and tripped all the time. And they called him smooth. That was a nickname that the group gave to him as smooth. But it's totally arbitrary. We can decide. We can all call him now that he is Smooth but doesn't matter. We can make any kind of name we want. That's how it is. We can name ourselves whatever we want. But that's actually the case with language itself. And in fact create new meanings and new words all the time. 
  Student: To ask you how did they decipher old languages? How did they understand what the symbols?
  Instructor: Well there's several unknown languages right? Linear B and some of the optic scripts. Myan was only cracked a few decades ago and there's still some other scripts. Many that we don't understand. But it takes‑‑ like how do they crack Egyptian hieroglyphics. They didn't know those for a hundred years. 
  Student: I read that they see common symbols and this word and this word. So only so many to choose from.
  Instructor: That's why the Rosetta stone. Exactly very good. It's so important because it had ancient Greek and Egyptian hieroglyphic and we knew the other two. And then they were able. So it's just a paragraph for each. And they were able to use that paragraph‑‑ gave him a basis for understanding what the parallel word was. And a lot of them to crack basically almost all of the Egyptian hieroglyphics because after that they had a basis in which to interpret. All the rest. But you have to have it because it's arbitrary. Right? You can't just do it without having a connection. You have to have a way to understand what one symbol means to another. Otherwise it's just a bunch of different symbols. Like a lot of‑‑ here in BC. You can look at a wall and see a bunch of images. We can't read that. You might be able to say well that looks like a mountain get to and that looks like a bear. What's that get you?
It's not exactly writing, either. You'd have to have been the person who put that symbol there and that sequence to know how to read it. The other thing that we need to say, the symbols don't just have one meaning. Like we just went through apple. Loaded with a bunch of different meanings.
Symbols have many meanings. So let's just go back to it. Symbol. Image, sound, gesture, stands for something else. All these things. The etymology comes from a mark or token.
And‑‑ is to throw. Like ballistics. So that's kind of interesting. I like that. Throw a mark or a token. It's as if with language or casting. Casting symbols about. And we are.
That's what I'm doing right here when we speak to each other. It was also‑‑ interpret this. For Purse, not just the sign and its reference, but the interpreter is very important. The interpreter knows how to decode the symbols. Okay. Let's just an example. Any questions on that's just the definition of symbol? Need to know it's arbitrary. And all of those things. All of those ways of interpreting it are not able to be understood by almost all the other animals. We can teach a dog what sit means or stand, or whatever. We can communicate with chimpanzees to a limited extent. But beyond that, we don't really have a lot of examples. So this is a human phenomenon.
Okay let's take a look at a symbol‑loaded image here. This is the pharaoh. Do you see any symbols? What's it stand for? Crook, yes. Anyone know what that means? It is being used symbolically.
The flail. Who holds a flail, or a crook. A priest? Uh‑‑ he's not really highlighting that role. More predominant role. But a priest is playing off another reason why they would hold a crook. A herder. Yeah. The pharaoh is the herder of people. He's the lead herder. What's the flail about? Yeah. The chief punisher. He's the judge. Carrying Shepard and also a harsh punisher. So doing both. What other symbols do we see? So it's kind of a political punisher. And carrying leader.
What about it? 
  Student: Wearing it specifically? His headpiece? I guess it in general. 
  Instructor: Definitely it is symbolic. What of? I don't know if we ever really think about it. Yeah that's top of the headpiece. Yeah he has two asps. Anyone know what those are about? The two snakes? There's couple of different meanings there.
It's not just one meaning.
We do know this one is a little tougher. The two aps. The reason it's two is because the arrow, united upper and lower Egypt. And these two aps are symbols of each of the two that they combined. Together into one. So wears both the asps of both regions.
But snake also symbolize something else.
That's unique to them. Uh‑‑ talking about actual snakes. What's a fact of snakes and what do they do? 
  Student: Poison or death? 
  Instructor: They are probably playing off that, right. Asps are poisonous.
Oh okay got ya'.
I don't think they are playing off the fact that snakes don't have legs here. But that is very true. Ooh and kind of in that position. Yeah. 
  Student: Sometimes they eat themselves so it's like a cycle. 
  Instructor: That's a common symbol like a snake. Eating its own tail.
We're playing off that here. 
[ Rylan speaking ].
  Instructor: Well, that's going to‑‑ it certainly would relate to that as well. Like snakes shed their skin, right? Very basic aspect of snakes. Their entire outer shell, they shake off and they have a new body. The pharaoh dies and a new pharaoh comes back. New skin. And they are playing off. This is the same snake.
The pharaoh, who they call horse.
Even though it might be Ramses or to be dominant. They are all referred to as horse. This is the eternal name of the pharaoh and then the specific temporal name of the pharaoh. Otherwise the pharaoh is changing their skin. And there's kind of a scaly quality to that.
The pharaoh playing off of this. There is something eternal about the pharaoh.
Horace. What animal. Wait‑‑. The falcon. Horace is the falcon. Now look at the pharaoh.
And the head dress that you brought up. It's falcon head. That's why it's this weird head dress like that.
This is like a falcon tag. Just doesn't have a beak.
Basically animal form. Got the head of a falcon. So when you see art, Horace like we showed in the beginning here, that's the pharaoh. That's Horace.
He's the falcon. So in a sense, that pharaoh may die. Ramses or whatever but then that doesn't matter. He's still being portrayed as pharaoh. Because he lives on in a different form.
The last thing is this coat. What's this look like? It's scaled but another quality to it. I don't know if you can see.
It's like wings. Its cloak is like the wings of the falcon.
And we could go deeper. These are just‑‑ look how loaded the dress of the leader is with symbolism. That conveys its eternal quality. Punishing qualities. The leader that they want to take care of us. All these kinds of things can be dense. United upper and lower Egypt. Let's just go through a bunch of symbols. How's that? Religious symbols. And to array them, I've done them by number. Just slash through these. Let's start with this one. Well maybe in some systems where nothing is then really important. Stop and start with nothing. Or black. We think black is symbolic, right? We tend to think black is symbolic of death. Things like that. But we'll start at zero or the circle. We had a hint of that here. That should be one of the slides, I like that. The first sound‑‑ sometimes done as a solar symbol. As if it includes all. In a way. This is Pueblo, southwest, north America. Circular symbol but labyrinth in form to indicate path of life. You can see that. A lot of their art and their drums. The Greeks did circular. Associated.
Many depictions like that in the middle of the minotaur like that. Circle where all the angels Gusto fore.
Wheels circular. So that's all the unity kind of one, zero, nothingness is to one. And one took on like a‑‑ as if one contains all. And in fact, all of the other numbers are components of one, right? You need one to have two. Those are two of one. And so all numbers are like that. They are just amalgamations of one.
And so we start to have symbolic one. But now split in two. Draw the line. This is Janice. Anyone know what God is in the ancient Greeks? Doorway to God. In between.
Looks both ways.
Looks in the past and the future. Threshold so here's a depiction. Two‑headed looking both ways. A key to the door. We have a symbol of that. And yeah looks both ways. Michael Angelo here. Dualistic split showing time before looking in the past. Eve bit the apple and the expulsion thereafter. And we have these coiling serpents playing off that imagery which we use for health.
This is a circle still kind of dualistic.
To take a look at this maybe even today.
Where it's a symbol of oneness but also very clearly two‑ness at the same time. As if they are related. One part is within the other. Then we get symbols. Religious symbols like three.
Sometimes a Tibetan forms of art. Those are different ways. Then we move to four and this is kind of like a north American Indigenous order. Medicine wheel, Christian crosses as well playing off. Still have the circle. Now divided into four. Knights Templar. Then we move to five. Ancient Egyptian. Sun's always portrayed in this very unique way. Five's also important symbol of health.
In this pentagram. You invert it and then it becomes a symbol of evil. Upside down. Flipping the symbol upside down. Just like a flag upside down. Don't do that. These kinds of things. Flags push up high. But don't let it touch the ground. These are profane ways to treat symbols, right? Six is really a combo of the three triangle. And we have this union of upper and lower. Often interpreted so again here very clearly to triangles. Here we are with seven in the chemical. And this circle of seven. Northwest coast mask. Essentially eight but here's‑‑ this allows the wear to put it on more effectively. Or directions, but then also below here and above. So four directions plus the vertical direction. Seven shock waves in a system and here we have serpents again coiling around. Very common symbol here. Let's jump it up. Here's a circle with eight which we use for our sacred slicing of pizza. If not done in six. But the wheel of life for‑‑ that and Buddhism in general. Triadic symbol in the middle. Here's a version. In relation where we see back to the core symbol. But now separated by all these different triado grams. We see eight in some of these medicine wheels in Alberta. Here's eight and a cross form in some Christian stained glass works and so on. Here's an ancient eastern depiction. Four, eight, just doing additional. Nine. Anyone know a religion uses nine? In their symbol? Bahigh faith use asinine‑pointed star.
‑‑ to a 9‑point. They call tight Enneagram. You can study the symbol to indicate the importance of the evolution of life for them. Here's a Kabalic image also using the nine‑pointed symbol inside. We can find ten in a circle. Or essentially what that is, it's like the Jewish symbol except an inversion of the pentagram combined together to produce both. And then I cannot find a symbol for 11 in a circle. If you find one, let me know. But we jump to 12.
This this one's done with 12. And find many others that do 12 but basically after 12, it's infinity.
How can you count all the triangles within this Mandela right or within this Aztec calendar.
Once you get over 12, we start to have suggestions of infinity.
So these are just‑‑ look at all these different symbols that religions will use.
This is symbols of infinity here.
These form. These types of symbols you might call a Mandela.
And this is talking about these kinds of symbols that you find across cultures. Mendalic means circle. It's circle in the ordinary sense. Religious practices.
Circular images which are drawn models. Very frequently contained. Splitting in multiple across square‑‑ we counter in the form of‑‑ quad‑‑ circular. Which is what is talking about here. Mandela’s are dense arrays of symbols. That's all they are. That people use to stare at or use it as a hope to stare at in their meditation. Okay. So that's just an introduction to symbols. Let's see some natural symbols. Any other questions?
Just trying to survey a huge array of symbols and I just kept it to number for that. And try to arrange it that way. When I was just trying to grab and realize that you can do that with these symbols. Look at them in a geometric way. Let's look at some basic symbols. National symbols. This is going to be draws on‑‑ Oh, here she is on the next page. Mary Douglas I'll come back to this. Wrote a book, natural symbols. Explorations of anthropologists.
Looking at symbols across culture. So, these attributes of nature in which you take the attribute about that phenomena in nature. And extend other qualities to it. Just like we did with the snake. The snake sheds its skin. That's just a simple genetic feature of snakes. But then the Egyptians are seeing that as a symbolic of eternity. That is always the same thing. So that's adding to what is naturally there. So if you look at features in the landscape. Preaches, colours, the human body all these different things. These are important sacred places in the landscape that seem to radiate and when they look at them.
Maps. Douglas writes what natural symbols are a cross cultural pattern of symbols.
Sorry she says there's two ways of looking at this.
But we have to look at that. Not all will look at snakes and recognize them as associated with eternity.
There is no symbol that goes anywhere.
Snakes up in the Arctic.
So all of these. Cross cultures.
So this is what she's kind of doing. We know that none of these are actually universal symbols.
But what we do see is some commonalties with that. Let's try it with some features here. Yeah, we can go with strength. Anybody? The only on the earth connected to the ground but still connected to the skies. Yeah. So that's where the Gods live. Mount Olympus.
Yeah. Any others?
Sky associations.
I like strength though. Thought I'd have more than that. Danger, strong qualities.
Mountains had that. That's more than what mountains are. This is humans attributing from their natural qualities as mountains. What about rivers? What are they tend to be seen as? Rivers is life. I like it. They are always flowing. That's one of the qualities playing on.
And flowing in a particular direction. So tend to be rivers or paths as waves. We could see that as life.
Sometimes the land of the dead. Out of‑‑ as far as you can see, where does it go. Or into the ocean? A boundary between people. Across the classic one is the fairy man. What's his name? Ancient Greek? Karon, yes.
Yeah. Don't pay the fairy man. Takes you across the boundary to the land of the dead. So boundary between realms. And the notion the river.
He sits by the river to meditate. It's always flowing. So it's always there. Something constant about the river. But at the same time, the river is changing every second. It's moving and changing that same river. The Greek philosopher person can step into a river only once. Cannot step into it twice because the river has changed. And the person has also changed. Caves. What do we see here? Pathways inside the earth. This is where a lot of the religious activity was taking place. It's a separate place from the open earth. A lot of hunter gatherers were associated with. And there goes my laptop. It's dead. Okay. What's that symbolize? Break time. Okay.
And yeah so we'll take 15. We'll come back and I'll grab my plug.
And get it going again.
In a natural environment and beginning to associate these natural features with what they are. And you know‑‑ here, so.
When we look at this. That's an impossibility.
The association with the heavens. And so we did mountains. We did rivers. And we were on caves. We'll just do a few more. Caves. Let's just get into it.
Pathways, spaces inside the earth. This is outside. This is away from the earth. And often it comes from cultures and symbol alone entering into the earth.
We tend often.
Not all cultures but mother earth as if it's a motherly image.
What is in the unconscious. So going into the cave where rituals.
It adds to the sacredness of this darkness in the unconscious yet. The sun. In Egypt it was one of the main symbols. We didn't even talk about sun‑based religions. Usually sun‑based religions are associated with farming.
The importance of sun life. What's equalities of the sun. Here's ancient Egypt civilization based in wheat. Here's symbol. Pyramids and they showed the sunlight coming down pyramid. As if they are echoing the back of the pyramids that they've built.
What are some symbols for the sun? Well, light is pretty straight forward. In contrast to the caves darkness. So life giving because it's providing for the plants.
It is in the heavens. Not just reaching for it like mountains. It's actually in the heavens. So‑‑ and then another quality that we see. And this will play out when we start looking at rituals, is sunrise being associated with birth.
Sunset being associated with death. And so sun cultures they may vary their individuals on their side.
Facing the sunrise which we then use the natural symbolic association. They are going to be reborn in another life.
If they are facing‑‑ so that might be more common in reincarnating religions. Religions that believe in reincarnation. As opposed to sunset‑oriented burials they are facing the west. This is closure going on in the afterlife. It sinks into another realm and that might be the output. So different connotations and orientations. And archaeologists when excavating certain tombs or burials may play off these kinds of notions. The moon. What are some symbols for the moon.
For symbolic associations.
Ite different than the sun.
Yep. 
>> Very much so. Yeah. It's connected to the waters of the ocean. So it's a different.
The sun connected to the life giving plants and providing light but the moon not really providing light, it's reflecting sun's light, right? But affecting the tides.
And so we play off that connotation quite a lot. And the fact that it changes. Every night the moon looks different. It's going through phases.
And so we start using moon‑‑ a lot of hunter gatherers will use the moon as the changing seasons that they are travelling through and associate the name and particular moons. So it changes daily.
Appears and disappears.
Sometimes it's the new moon. We don't see it at all. Tends feminine associations.
In a lot of cultures.
And as mentioned the relation to tides as its connection.
So‑‑ yeah, sun and moon have their own‑‑ yeah very prominent features.
Let's take a look at stars. In many‑‑ this is‑‑ these are isolated lights in darkness. And tend to see associations with both ethnicity. Whole array of spirits.
Some cultures that become a star in the sky. We use the metaphor for celebrities. Right. They are like stars in our universe.
We're using the same word. We can even get into looking at stars and certain combinations. As constellations and how do they apply to that. You see as chasing and hunting the other constellations in the sky. Okay. So these are just examples of natural symbols.
We could actually go further.
And think of a fire as associated with anybody. Pretty straight forward associations? Or‑‑ go ahead? Life? Sure. Yeah.
Heat. Rebirth like the phoenix, yeah.
Baptism by fire. Yeah, that's all transformation as well. Destruction, yeah.
It destroys everything it encounters. Chiva is a rain of fire destroying any moment in time. Anger, yeah.
We often use metaphor of fire to talk about somebody who is really angry.
And at the same time one person being angry can set fire to someone else. And they are angry now.
So what happened here? Okay, so yeah, destruction. Danger. Torture. The pain that it can cause is part of its destruction. But also like the phoenix transformation, purification, often for medical. Put knife you're going to use on the person for healing in the fire to purify it.
So about too.
And in the universe. People start taking qualities and viewing them with further meanings that you can use in your poetry, religion, what have you.
If you think of smoke, what would be connotations of smoke? It's an index of fire. Points to fire. Yeah where there's smoke, there's fire. Yeah. Sometimes you just purification. Yeah.
Like especially smudging. It's playing off of fire. The fire on the sweet grass. Incense, yeah.
What about the behaviour of smoke? Right, smoke signals.
That's right. Where there's smoke there's fire playing off that kind of notion. It rises to the sky. This is actually one of the really important ones. Smoke goes up. What we'll see in rituals is they'll play off this notion as if you light incense for your prayer and it's going up to the heavens. Serving as the medium of communication. So interconnects realms between the earthly realm and the heavens. Because smoke starts.
You're burning something concrete. We'll see when we talk about rituals. But then that concrete thing turns to ash. And the rest of it, becomes nothing. Through smoke that dissipates. So it's another way that connects to a path transformation. And we'll see this is key in the lot of religions and rituals later. Playing off this natural symbol. Natural qualities of fire. And smoke. We could do this with animals. And actually get more specific into animals, but just as an overview, animals are spirits. There's more to raven than just seeing raven. So here we are natural playing off the natural being of raven as they are all spirits.
They are animated. Animism as a religion where everything is animated. Animals, guardians, I want to talk about‑‑ later as symbolic of people. We'll talk about that. And then here's where animals. Like werewolves like half people transformation people into wolves and so on. Omen. What's an example of an animal as omen. 
>> Black cat walking across the road. 
  Student: Ravens are death I think? Or crows? Both symbolism. 
  Instructor: Actually they both kind of do. There's another one for native Americans Indigenous peoples. 
  Student: Vultures. 
[ Rylan speaking ].
  Instructor: Locusts, yeah. 
  Student: Owl. 
  Instructor: Yeah very good symbol of death, omens. Tricksters. Animals mixing things up. Raven is one as well for northwest coast peoples. And then some animals symbolize tabus. What's an example of that? Pig? Cows and Hinduism too. Tabu‑‑ certain thing us can't do. So symbols of tabu. So animals can function more than what they are as just biological themes as well. Two main ones that we see across cultures are snakes and birds. Ancient Egypt we just saw a combination in the pharaoh. Snake on his forehead. Body of a bird. So they are not necessarily combo. They are just all part of his outfit. The Aztec and later Mexican symbol. Is‑‑ combined union of the heavens and the earth. Snake being the symbol of the lowest earth. It can only slide along the earth. Can't elevate itself really. So for the Aztecs, they travelled south. And as soon as they saw an eagle in the vision, one of their priests they saw an eagle eating a snake, that would be where they would set up their village. And that was on an island in the lake. That's where they built‑‑. Now consider the dragon as this bird snake combo. Kind of a powerful take on the two main symbols and putting them and receiving these‑‑ here‑‑ here's the aura Boras in a Mayan form. Here's another image and so on but of course a lot of east Asian symbols of dragons. So it's in a sense, you know where we saw half human, half animal, this is now two animals combined. Like Griffins and sphynx. Dragon seems to be one of these real opposed elements of animals combined in one. 
[ Rylan speaking ].
  Instructor: Right. Yeah definitely like the Griffin. Yeah. All right Totemism. This is using animals. As symbolic for people. Usually a clan of people or a lineage. This is right here in the northwest coast. People are wolf clan. Raven clan. Bear clan. Killer whale clan. All of these things. So animal symbolizes the group. So that's‑‑ this is‑‑ so for Durkheim and his elementary structures of religion, talks heavily about Totemism. One of the first kind of ways of symbolically understanding relationships in the world. Gone through using animal symbols. So this is kind of important. Are we seeing Totemic‑‑ this is outgrowth focus on not human animals on the walls of caves?
This is from the Ojibwe from the great lakes in the U.S.
Which means one's brother sister kin. So there's a relation to the animal and yourself if you are bear clan you have greater ties to bears in spirit than other people. And maybe that means you don't‑‑ so it might between special relations. Tabus. Where bear clan you don't eat bear. Or vice versa. Or bear clan. Therefore we serve bear and we have a relationship with bear. Depends on the culture. But that's the kind of relation that might happen. So tokenism this is common in many cultures. And we still use it in a secular way today. What am I talking about? Oh you're not raising‑‑.
We heavily use Totems today in a secular way.
Mascots, yeah. Ravens play the gators. And football and whatever. We draw these totems as standing for these cities and that team as all predominantly we look at a lot of them. Some represent Vikings or playing off historical stuff. But I'd say 75 or 80% of most team names are animals. But they are playing off of. Rather than the Oilers or something like that. When they are playing off something in their history. So that's just a classic example of totemic use and for some fans, that is actually kind of sacred. I was in this guy's house not long ago and he was like, Washington red skins. Like there was a wall of red skins paraphernalia everywhere. Like a whole room devoted to it. Almost like it was sacred to that person. Okay let's talk about colours now. Colours appear in nature. And now we start associating colours. I bet we can come up‑‑ if I said what are the three most important colours, what would you tell me? That would be symbolically used throughout the world? 
  Student: Red green and blue. 
  Instructor: That's pretty good. But there's actually two others prior to that. Maybe because we might think of them as not colour. Black and white, yeah. So it goes black, white, and then red. And then yellow, green, blue would be another set. But we tend to‑‑ yeah, white, red and black. And then we can actually take a look at these and look at them symbolically across materials. And associations.
Here's a dollar look at in terms of relations to bodily fluids.
Or materials. So milk. Like breast milk. White blood red. Dark sky associations with white. Red, fire, blood, life. Relations to black, the earth. Clay. Especially for a group we'll take a look at here shortly. Materialized. Lasting form of white. Clay. Ochre the red that you see painted on walls and charcoal was also used to paint. We can take this further. It just happens to be that all culture ifs they have a symbol, they will associate these predominant associations. And we could take them quite further. And we can do that with other colours, too. But here's just a classic example. So people can use this in a variety of ways. In many connotations. So symbols have many connotations. Let's just take a look here. Yin and yang symbol. All these different kind of connotations associated with each side. So here we are for black and white. To focus on and‑‑ this sees more feminine. This is more masculine. To actually take a look. This is a short little video here. We often think of it as dualism. But keep in mind it's all in a circle. So there's a wholistic quality to it. And each part is not unto itself. I think it's very funny to me that‑‑ so yeah, very important that the black is in the white and the white is in the black. So it's kind of dialectical symbol that each is part of the other. If you change this to red and blue and move the dots you have a Pepsi symbol. So true dualism. But anyway. Let's just take a look here.
So yeah we might focus on dualism. If you see it as a westerner you think of it as dualistic symbol. Just two oppositions. Yet, it's viewed as a monistic symbol. One contains both the light and the dark. That's important the shadow is the dark. And we need to think of the unconscious you could say with Yung the unconscious and the conscious light. Both are part of how we operate. These kinds of things. Let's take a look at the struggle that does a decent job just conveying all the different symbols loaded into that one symbol.
So mainly what that video is conveying. How deep the symbol multiple meanings can happen to a symbol.
So it's not just one symbol.
That we need to read. And in fact you see‑‑ like in a story viable or any kind of creation myth.
And then come maybe a youth or context. Maybe you're a priest in that religion. The understanding. The symbols at an even greater depth than what the child come in people. The others. Focusing on two in advance.
Kind of think about.
Let's take a look.
This is from here.
I'm an Indian and I think about Norman common things about the water through the rain cloud. It represents the sky. The fire comes from the sun.
Which warms us all. This meat stand for the four legged creatures the animal brothers.
That gave themselves so we may live.
Was breath. It was water now it goes up into the sky and becomes a cloud again. Looking at this pot full of good soup thinking how, walking talking. The great spirit takes care. Thinking about everyday things. Spiritual.
Something spiritual. All these different kinds of associations that were just kind of playing symbols. This is just temporal, particular. Last for a little bit and here he is connecting it to all of these infinite qualities.
And showing respect for these things at the same time. So this is a different mindset, right. An example. And we're just starting with the natural symbols with these obvious connections. What we've got to start doing is think going symbols start to do this in a variety of different ways. Let's not use natural symbols let's use the pipe, right. Let's use the symbol of a cross. Things were tied to material culture or to specific events.
So what is happening here is we're using socio‑‑ they are connecting to other things and networks association. To do something different than logical association. This is rather its own symbolic logic which is different from cause effect scientific logic. So extend properties of things like the colour is red, black, white, blue, red, yellow. And what are they associated with and make those associations. The snake sheds its skin. We associate that with eternity. There's meat in my soup. We associate that with respect for animals.
These are all‑‑ now all of these that are made. It's a web of associations that we can draw out from one something. So that's why‑‑ it's as if their cultures are each weaving their own webs of significance. Which is the word here it's used in the definition of religion.
That religions provide glasses. Ways to web of significance meaning.
Before we go back to the definition. That's what he's talking about here.
 So let's talk about what types of associations are happening that we've just been doing. Metaphor. Metaphor but important symbolic writing. Associations based on analogies between two objects, right? What's an example of a metaphor? Like fire and anger that we just did today. Is he on fire? You think‑‑ okay, they are pretty angry.
Metaphor is an association on an analogy between fire and this person's feelings.
Then there's autonomy. This is based on the continuity between two concepts. We do this whenever we say well, Ottawa plans to pass bill C77 today.
Is Ottawa actually doing that.
No. Ottawa is a city.
But we use it to substitute the government and the people working in the government. Just like you might say we heard from the White House today. Did you actually hear from the white house? No.
It's a house. But that's this happening. We're substituting a symbol that's in association with the President or the Prime Minister or the government whatever. And speaking with that instead.
And we do this all the time.
Those are the two real main ones but let's get into two others. Synchrony. That's when you talk part of something and use it in the whole. What's an example of that? I've got some wheels now. When somebody says that, you know they've got a vehicle now that they can drive. They are not saying that they just have some wheels, right? So the part stands for the whole. What's another example of that? Bottles? Okay yeah. You can do that. Give me a hand is a classic one too. Right. Meaning you don't just want their hand to help you. But the ‑‑ what's being used. Yeah. I've got your back, yeah. Even though you're thinking about the whole person. Yeah. So that's synecology. Ask we're doing those kinds of associations a lot. All right. And whenever you think of the word isn't it ironic. But this happened to them. The opposite occurs, right? What's an example of an ironic association? Just like when you see a hippie wearing a say no to drugs shirt. With a fried egg on it.
You know he's wearing it ironically. That's not‑‑ it's a different message being conveyed and we call that ironic.
Actually flipping the symbol in that instance. So‑‑ let's‑‑ I'm just going to add to these. So it's now we've got‑‑ just the latter part. My life is a circle‑‑ circus. This is a train wreck. This issue is boarding. Metaphors. We had a dish in relation to food even though lots of other things were brought out or purchased. The dish. Even though there's other stuff on the dish that you're eating.
That's connected to it.
These are in relation to it. This is context. And this is actually a part that is related. Like having wheels for our game and so on. Whitehouse, so they are somewhat related. And then break a leg.
Or when you reply, well why don't you say what you really think. So let's break it down a little bit better here.
Here we have the four types. Two different things and for some reason share substitute for me. A equals B. Like this argument that they are having is very stormy.
‑‑ tonomy the context of it. Swapped it.
The crown is not the king. But the king, where is it? So you might say that's a part of the king. And sometimes I find there's some overlap there.
The whole part. Swap the part. Just a dish. You want help from the person but you say hand.
So trying to get at the logic then irony is the opposite of break a leg. Even though you don't want them to break a leg.
We can start really elaborating upon these.
So those are just four primary associations. With how symbols. These are just manners of association.
Associating things that don't connect. And we're find finding how they do connect. Fire. This person's anger.
All of these  we're making these associations and these are the kinds of associations we make. Any questions on these four types. We'll notice that this is very different you know I've got kind of mathematical representations. Very different kind of logic that works more poetically. Yet sometimes people can say things very poetically.
And you don't hear the poetry in the analogy anymore. Like when somebody says from Ottawa we heard today about their position on Ukraine. We don't even think about the fact that it's actually that statement that was made.
It absorbed that logic. Let's take another aspect here.
Scales of symbols. And this is coming from a‑‑ in the four that title of the book. The four symbols. As if this is getting at that notion from Leslie white that we are in a realm of symbols that we read. But here he is working with milk.
And the milk dream. Which happens to look like milk itself. Is it greasy milk? No. Lights like milk. It's sap.
And then that's‑‑ you use that milk symbols to symbolize a woman, a mother. That produces such milk like the tree is like a mother producing. And you can use that white sap or milk to symbolize something of infants or taking care of someone. A mother child bond. Stand for the strength of the mother child love. You can then extend it just in general to how families care for each other.
And then you will see perhaps by the bigger figures in society. Using milk as a symbol for that society itself. We were all carries each other in our community. And so milk can be deployed not only in different ways.
But in a stiller kind of way. Very small, very particular association. This is a natural association. And then boom we have all these other associations.
Okay any questions at this point? Okay.
This is another study that I would like to point to. I'll post this one.
Further option today. This is an interesting case that promised when he wrote this article. He called it a master symbol of Mexico.
A difference of associations.
And for me, christian in Latin America. Drawing an element existing in Christianity. But they took that small element and made eight much big prominent part of their Christianity. Which we don't see it otherwise, right? She's not part of the trinity, for instance. Father, son and holy ghost. She's just the mother of Jesus. More candles. Related to her than any other figure what have you. A master symbol. Multilayered. In fact anyone know why the virgin would be so prominent for Latin American peoples? It's a complex question to think about. In a sense Guadeloupe becomes an adaptation. Latin American cultures traditionally. Aztec, all of these people and so on. They had Gods and goddesses and then they were colonized by a patriarchal religion where all imagery is predominantly male. And their religions were male and female. So to help make Christianity more access to believe all of these Indigenous peoples that had balances, Gods and goddesses, they adapted goddesses to all the representations of merit.
So for instance‑‑ paid the predominant goddess. Mother of corn. So the predominant goddess even though there may be other smaller temples and goddesses for the Aztec and the Mayan. So‑‑ it‑‑ they were not getting any traction with a lot of other temples in terms of attracting people. And then they started to re‑use temples but then they couldn't apply a male symbol. And in some cases they may lop off the head and put a carving of virgin Mary on top of a statue and that was very effective. Just switching out.
A symbols. Now to the substitute for goddesses in general. And brings a feminine element to the religion that is more accepting to the Latin American cultures. So this article. Aztec, goddess. And so in a sense, it's as if they can stay christian yet it's still symbolizing their connection to these feminine symbols and goddesses in their own tradition. Contributing to an Indigenous resurgence.
And a major symbol in revolution. So the virgin of Guadeloupe so over time. Here we get a case of adapting a symbol. Well see this when we turn to voodoo and other religions relate. In a colonial period as well.
A variety of the different kinds of goddesses and then that became a way of an acceptable christian for many of those groups. Okay. And not only unique symbol itself. The structure. 
  Student: Is that just a random child? 
  Student: Oh it's an angel. 
  Instructor: Oh yeah, very good.
Corn? Is what? There we go what about the general shape.
Also a person also in the shape of.
The whole shape.
Just in the structure of how she is portrayed. I think symbols can‑‑ sometimes symbols. We talk about how symbols can be ironic and flip.
Sometimes they can flip their association.
For instance let's think about the cross.
And this is the scene from Spartacus. Pryer to Jesus, the cross was a symbol of what? Death. Crucifixion. The harshest torture there is.
If you saw it you'd be scared. This is in fact the layout. People crucify on those. So I like to think powerlines. Of people. As you approach the city that you're going into. That's what Rome was sending out these messages for.
So a symbol of terror flipped.
Absolutely flipped.
The notion. Christianity. Okay.
So symbols are abstract. They have all these associations. They displayed as you can have a symbol and yet what it's symbolizing is not impressive. That's kind of‑‑ that becomes very important for religious aspects or all of these are. But displacement, certainly. We talk about multidimensional qualities of them. Giving them to the milk tree with symbols. And they are multiscale. So the fact that you know, it equals whatever you want to make it whatever that symbol, the sign is different from what it represents. This becomes important for religion necessary to have a concept of God or a spirit or any other game like an angel or leprechaun or a gin, whatever it is. Things that don't exist that you make and portray like for morphology. These can then take on all these qualities. This is just an important aspect that's necessary for religion. Because we're often religion is a battle. What are these meanings? And how do we interpret society.
How do we interpret our lives and such things. So as we go forward, we're going to see that symbols are key in mythology. Which is our next step. Key and belief structure in general. Very important for rituals which will turn to right after myths. Shamanism they are going to be loaded. The most symbolic person in a small hunter gather society. Shaman will be loaded with symbols. When you return to manage and witchcraft. How that works is items they use are symbolic of other things. Like the voodoo doll. I crafted this doll it is now symbolic of this person and I am now going to stab this person and they will feel pain. So magic and witchcraft works on the same kind of principles.
Demonation. How will we read these omens the owl has appeared adept in the community coming soon. This is how do we read the symbols that are apparent in front of us. So kind of like reindeer leading the soup and similar symbols and walking through life. Everything is a horoscope. For‑‑ what the future pretends for how he should act. Domination is dependant upon symbolic. Symbols of tarot cards.
Or the tea leaves.
Or the entrails of the sheep. You're reading the symbols in there to know where something is or whatever you are trying to define. So symbols and these logics when they do that, you can start to read a myth as loaded with all kinds of associations. Rituals as acts with all kinds of associations. And what are the sequences of these? Now we're starting to play with myth. Now we're putting on a sequence and not just one we'll read all of these symbols.
And so this was going to get more and more complex.
That established what symbolic logics are. And how ritual symbols are because of all of these qualities. That we just went through. All of qualities are symbols.
Which works very different than the science. We'll talk about this next time. Yeah we got ten minutes. Any questions at this point? 
  Student: Will we be learning anything about alchemy or would that be under witchcraft and magic? 
  Instructor: I see why you make that‑‑ I will refer to the alchemy here and then there. Like here's the chemical symbol like you're right. Alchemists were very as if you could read these ancient alchemical images for how we should understand the relationships between things. That's right. In the sense, alchemy basically transformation of lead into gold to be a key thing that you're trying to do.
This becomes important for you in symbols in your dream as all chemical. How can we transform what we see. What transforms our mindset or understanding of ourselves. That's for you. Kind of like what‑‑ does. Everybody else. And here he looks at it and sees all these connections.
And alchemists are very interested  so some alchemists were trying to transform lead into gold. But there's a process to literally do that. And others thinking‑‑ that's a metaphor for how we transform our mundane situations into something they don't want to live with. Right? How can we be alchemical about our situation? The key. Aspect and in fact the domination that's exactly this is the situation I'm in. How can I‑‑ what can I do to transform this. So yeah, so it is being active. So they are at certain points. Yeah we will touch on it for sure. But a good topic. Flew into the symbolic logics of alchemy.
On that in terms of the alchemists as being the collective consciousness or unconsciousness sorry. All these symbols that we've drawn which were largely these natural symbols and others. The stars. And playing off of those connotations. Okay hoping to start in mythology but we'll‑‑ Oh sorry not that one.
So these first points.
But visual symbols thinking when we start. The mythos as opposed to logical forms of thought next time. All right. Any questions? Probably not enough time to really start into mythology. So we'll do mythology and probably set up virtual next time.
Ritual. Oke all right I'll hang around if you have any questions.
Pam Heggie, CSR(A) RPR.
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