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INSTR. C. SMITH: The one thing you can write on your essay that will give you 10 extra points. We can give it a couple of minutes when there's more folks in here. Look at that weather out there, who wants to compete with that on an almost weekend. I wouldn't show up for this class. I'd go make some vitamin D. It's your birthday? And you came to class? Very nice.
Thank you. So grace and Solomon wing in at 5 minutes after so we'll give them time to get here and get started here.
All right guys we'll go ahead and get started we have a lot to cover today just want to make sure you can give you guys as much feedback and tips back as I can. On your writing and on the assignment that is coming up. And to kick us off Lucia has an announcement I shared a poster and she has got some followup on that
STUDENT: Maybe I'll speak here. Hello. I'm in a class this semester called geography 495 super cool we get to work sort of learning about what solidarity is like and we have a community partner in Guatemala women's organization called Sagchahim Q'eqchi women. They have all of these food security projects and gardens and stuff. Right now they are trying to build a water basin for the community. The local lake is very polluted by the local mine. Leonard and I did a whole research about that. So they are asking us to help
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them raise funds in order to build this water basin and support them on that. So we are having an event on
April 17th which is next Friday. I'm going to pull up the thing on my iPad here. There's going to be free dinner we are going to have empanadas and tamales and a bunch of food we bought. We are going to have margaritas. Our assignment is done on the 16th. This is great to celebrate after.
There's going to be raffles and prizes to be won. Last year we had some stuff from Lululemon and some other places. Cool backpacks and we are getting a few artists to donate works that you can buy and also donate to the fundraiser. So I want the to let everyone know about that because it's important to me and they are always super concerned about how we are doing in our education and if we can help them that would be super cool. That is happening next Friday be there or be square. BC Hydro theatre 5 p.m. on campus. Yea. [Applause]...
INSTR. C. SMITH: All right. Thank you for that. Anybody else have any announcements questions, beginning before we get going.
STUDENT: Tomorrow is the anthropology student association symposium so some of you all are going to be speaking about projects they have been working on. There's social after for the ethnograph as well.
INSTR. C. SMITH: Where is that. STUDENT: Ponderosa, yeah.



INSTR. C. SMITH: Do you want to post it in the where we have share articles or whatever email to me and I'll put it in announcements.
STUDENT: I thought it was in the trash can.
STUDENT: Symposiums in Pong and social is in the art student building.
INSTR. C. SMITH: Good deal. Sends me the info I'll post that as well in the announcements. Anybody else? All right. So we are going to get going then. So I mentioned several times now everything whatever people have in right now that is sort of it. April 16th is the due date for the next thesis. And I truly because of the deadlines because of the other jobs I have I can't really be super flexible it is an extra week past today for that. Make sure you get that in for
April 16th.
I want to talk to you about the theme for this course so we are all on the same page about what I was hoping you are going to take from this in ways to think about it one of the things that I hope comes out of it is when you are thinking about the idea of heritage that you think about heritage in terms of this thing that is curated or produced. There's this direct correlation between heritage and curation and by that I mean that there is history and which is itself always told from a particular perspective or seated in a particular type of positionality that is being told but then there's also culture but heritage is a product that is



curated or produced out of culture, out of history. That there is something from the past that is now being repackaged in the present for a purpose. Those purposes are almost always like I would say generally three things. Economic.
They are based in economics and money. They are based in identity and they are based in politics and power. And maybe perhaps not in that order and all of those are interrerated and intwined with one another, but when you think of heritage it has a lot of power. As people of work in the heritage sector in museums we have a responsibility to think about how what we are doing informs or is moving messages to the public because that is what the public is receiving. This idea of curation. Heritage is curated. A product that is produced.
The other thing I want you to think about is one thing we've noticed is that heritage has been co-opted ever more increasingly by the far right, fascists because it does have a lot of power in it. And one of the ways that it's
co-opted is to create this idea of community and exclusion. You have things like heritage Canadians and Americans that are talking about people that are ancestors on the Mayflower or whatever, but there's this ear side of it to think about which is that heritage can be used in positive ways to create spaces for communities that exclude others. Exclusive spaces for communities. It can heal like Amy Lonetree was talking about. It can become this space to create spaces for



language revitalization, for community, ^	membership in a community to not lose that there's always this idea of loss associated with heritage that you are protecting something that would otherwise be lost. Depending on which way that is being positioned it can harm or help communities. So when you see something in the US like the heritage foundation. It is almost exclusively white. It is almost exclusively male. It is this idea of excluding others for power. But heritage can also be used by Indigenous communities to create spaces for themselves where they are free to be themselves, speak their languages and have a revitalization movement. It's a tool that is wielded by different people. It's something to think about responsibility and power of heritage as a tool the when you are thinking about museums we've talked about repatriation, loss and we've talked the ways in which museums not necessarily been great but with Indigenous curation with Indigenous collaboration going back to Amy Lonetree there's all of these ways in which museums can become spaces for healing and we as heritage workers as museum people as anthropologists as historians can help move that healing along. Part of that healing can be working to repatriate, help people tell their own story. We have Bruce Miller who was talking with empowering communities and applying their own legal systems to return objects back to their community in ways that were going to cause less trauma and stress



because there were articles that we read it was repatriation was a traumatic event like with the Haisla, it was this dragged out hard tug of war. Eventually it was repatriated but what cost? How long. Bruce showed us ways to use and work with Indigenous legal systems to return things in ways that are positive. Portugal the Man one of our first guest was Eric Howk showed there's ways to do land acknowledgments work with communities in ways that promote healing and
self-representation and promote ways action is direct response from work so you can actually put into action programs and collaborations that help heal communities and help them represent themselves it's in positives ways. That is something to think about. Not everybody we talked to has perspectives ha we all agree with my friend David tech guy baby boomer multi million their. My point is he is a good and decent person he literally ran from the airport all the way back to his apartment just to have this conversation with us for half ab hour. But he doesn't have the reflexivity or the perspective of someone who has been trained to do this kind of anthropological self-reflexive community based work which means that there's space for people like us in those fields. AI is getting rammed through one way or the other it seems like. It's certainly feels like ha is something we are not going to stop but whose voices are being heard when it's being implemented that relates directly back to museums and



heritage. I was hoping that due to scheduling Amanda and David's talkings were going to be closer to each other. They weren't but Amanda is talking about data management and how data can be managed and organized and goes right into data sovereignty all of the information we are producing as people working in museums and anthropologists and it's being consumed by AI. Well, as as Amanda pointed out there's spaces for people like us this these different fields where she is working that need to hear about reflexivity, that need to hear about decolonial processes, hear about what communities are thinking about and how to respect Indigenous knowledge and how to respect the kind of work that we do. So just some things to think about. So there was a technology theme. I also was really pleased with how these themes about the material immaterial tangible intangible emerged out of these discussions about art. The ideas of
self-representation, ideas of heritage as curated political power with Jordan Wilson even with Eliot White-Hill talking about how Coast Salish art makes the sacred visible. And where he is even talking about what would seemingly be a silly story about dogs sniffing each other butts but is transmitting Indigenous knowledge and taking something immaterial and making it material for people to engage with. Just theme toss think about.
I really hope that some of Nick Galanin and Amy



Lonetrees make it into your final papers. Nick shared in his brief conversation, so glad he was able to join us was where he was talking about he doesn't distinguish between this idea of so-called traditional which he calls customary because the idea of tradition he says boxes him in and forces him into a certain pattern. He also kind of think he said in this talk he says somewhere in the readings and the talks that listened to on video that authenticity is a white person's
non-Indigenous's person's obsession with art. That authenticity to him is a fetishization of an idealization of Indigeneity for him. For him what he does whether it's a bracelet or a rock ban on subpop or a totem pole or a huge sculpture in Brooklyn is all moving forward his positionality his idea as Indigenous person in the 21st century working to promote his culture and identity. To him I prefer customary and to him it's all the same thing.
I think that dovetails beautifully with aim yes Lonetrees ideas about monuments how there's pale healing in taking monuments down and putting back Indigenous monuments. One of the things I hope you take from this not all heritage is good. Some of the methods that we use and preservative methods that we use as museum people unfortunately protect harmful narratives from the past that can move into the future and the present. Like civil war statues or statues over slave traders. So it's important to think about how



heritage is being used and what kind of messages but heritage can also be healing. Taking something down and destroying it can be an act of healing and act of decolonial process. We looked at that as well. Those are some of the themes I hope you are thinking through when you are doing it. Anybody have questions or comments or thoughts?
But I just wanted to say that I hope you guys made this explicit sort of connection here that there is this direct connection there. And again these themes of
self-representation, themes of healing themes of intangible and tangible and all of this work is moving towards something that is hopefully not just unharmful but actually uplifting for people that you work with. To help. Some ideas to think about.
What else was I going to mention to you guys. By the way, if you haven't done a review yet, please do. If you have a chance. I would really appreciate that. Whatever you would like to say about it it's fine it's anonymous I won't know who said what where when it does help me out. It's my first time teaching would be helpful to hear feedback but also just nice thing for me to have and for the department to hear back how I did. If you get a chance to do that, that would be amazing.
Those are the themes that I wanted to cover. I do hope that Amy Lonetree and Nick Galanin and the reciprocal



research network and I know Amanda's talk was super dense. It was a Christmas fruit cake of information. What I do hope you took away from that is Amanda started here, her masters thesis was walking through in a different light the Karen Duffek, Jordan Wilson exhibit at MOA, reviewing what they felt about that exhibit but she has grown into this more data centred more like information based space through archival studies that she's working on. Things like the RRN have to have people like Amanda do to work. You don't have to be a curator. You don't have to just be a tenured professor.
Those jobs are extremely hard to get now. You have to wait for all of the boomers to get done gen X is going to come through, or millennials. Those are hard jobs to get. There are other career paths that are really rewarding that work with community that pay well that do good in the heritage sector. You can work with a non-profit that work-wise a rock band like Portugal the man. You can work with data like Amanda does you can work on the legal side like Bruce Miller does. You can work with artists. There's all of these ways that you can do the work because it does take all of that to make heritage and museums move forward in good ways. So I hope that is something else everybody sees the opportunities to work in these spaces. That was something else I was hoping you took from the guests and speakers that we had.
Does anybody have any thoughts or followups on class



before I move on to writing? For what it's worth I really enjoyed this you've all been wonderful, we have 100 percent turn-out for papers of everyone got a paper in this class everybody got all of their assignments in which I'm extremely stoked about I appreciate folks who make eye contact and nod at me when I'm talking. That helps, that really helps.
Thank you for that. It's been wonderful I hope you enjoyed it I enjoyed it at times chaotic but it was going to be. It was sort of a very last minute thing. Does anybody have any question about your final papers? I am currently grading your other papers and with reason it's taking so long is I'm writing feedback to each and every one of you every single person is getting feedback so they can have it I am going to have done tonight. I have the people who did audio stuff I'm going to listen to that give you feedback. Folks emailed me papers late I am going to get your stuff back but right now the average is sitting 84 percent. Everybody did really well. Really proud of everyone but I will have feedback about what to do. Today I have general feedback about how to write a strong paper that you can take with you but does anybody have any questions now? Nothing? Okay. One other thing I was going to mention, that Thunderbird screen that I talked to but that was at the LACMA, it turns out about
two years ago the descendants of the actual clan the actual clan that owns that screen approached the federally



recognized Tlingit Haida council instead of the other
not-for-profit group that often handles cultural requests and they did actually apply for a repatriation request and it is being repatriated or has been repatriated at this point. The one that got bought by the LACMA went home. There it is it actually made it home. If you want to think about an interesting example of intracultural appropriation or tangible/intangible. I can post that. I will post that PDF tonight of that PowerPoint but one of the things I wanted to point out was that in that argument you have one group of Tlingit people saying you might own the physical object but we own the crest and you don't have a right to. It was an argument over the intangible versus the tangible qualities of this single object which is quite interesting. That that actually complicated a real repatriation process twice. Kind of an interesting thing to think about.
All right. I know it's last day you guys are quiet.
It's fine. Here is what I wanted to share with you. Some things that I have noticed about the papers I am marking so far. Again everybody is doing pretty well good grades no one failed it and it's like I said 84 percent for the average which is an A which is great. One of the things I wanted to point out is, first of all, structure. So structured writing of an essay. Anybody know what goes in the intro?
STUDENT: Background information, thesis, structure of what the essay is



going to be about.
INSTR. C. SMITH: Right, yeah. In the intro what you are going to want to have is thesis statement or research question, from there you are going to then give a roadmap in the first two paragraphs. Give a roadmap of what it is you are going to do. You tell the reader what your thesis or question is then you are going to explain what concepts that you are going to use it in briefly. You tell them the concepts. And then you follow that up with how that is going to answer your thesis.
Briefly you are going to say I am going to here is my idea, in the very first paragraph, thesis statement, or research question. Then you are going it go right into the roadmap of how you are going to do you are going to say using so and so and so and so these examples I'm going to answer this question in this way. Then the next paragraph after your intro after that first paragraph, second paragraph you are going to then frame yourself and your position as to why you are doing it. Doesn't have to be exactly that. These are a little bit fuzzy. But in the first couple of
paragraphs explain your positionality and why you are doing this topic or why you are the person to do this topic and explain your positionality vis-à-vis again this thesis or question, these concepts and how you are going to use them.
So what comes after the intro?
STUDENT: First body paragraph.



INSTR. C. SMITH: Yeah. First body paragraph. So we'll go with body paragraphs here. What are the body paragraphs do?
STUDENT: Usually the way I learned it is P point example explain. So you make a point, you give an example of it and you explain why it's relevant to your thesis.
INSTR. C. SMITH: Right, boom. So in the body you are making -- you are taking this roadmap that you laid out in your first two paragraphs and then you are playing your just doing what you said you are going to do. Showing what it is you are doing. Let's say you have I don't know three or four body paragraphs, right. And you explain what it is you are going to do and you do it. You say -- you can literally take it from this. Here is the thing I said I was going to do here, in so and so's article they mention this. I am applying it to this thing blah blah blah apply it to that concept, get it together and sort of self-contained explanation that what concept. That is how I would write it you don't have to do in this is making sure you are hitting the points you need to and having good readability. What goes in a conclusion?
What doesn't go in a conclusion?
STUDENT: Bunch of new information.
INSTR. C. SMITH: Right you do not put new information in a conclusion. A conclusion is going to tie right back up to your intro so your intro says in this intro I am going to do X, Y, Z. These, explain it. Three or four body paragraphs you do it,



and then your conclusion you just summarize everything that you did and you restate more or less -- your intro can say I will demonstrate how Musqueam totem poles promote political power through representation on their land. Here is how.
You do the body paragraphs and you do it in the conclusion you say in the following paragraphs or, in the previous essay I demonstrated how Musqueam house posts do this political work in the following ways you restate everything that you did before. This is your roadmap here, this is your promise of what you are going to do. This is you doing it and this is you going right back up and mirrors your introduction.
And explains how you did what you said you were going to do. No new information. And the people that are reading it will know this is the end. This is -- and it mirrors your intro. Does that make sense? Specific way of doing it. Any questions?
STUDENT: I've been told in the conclusion it's an opportunity to be like if you were to take this research further or what is the significance, expanding on this topic global significance or something like that.
INSTR. C. SMITH: That is an okay thing to do but that is not introducing new information. Does that make sense? Let me put it this way: the conclusion is not the place for analysis. The body is the place for analysis. The intro is the place where you are going to tell us what you are going to do and analyze the



body is where you analyze it the conclusion is where you summarize what you've already done. And perhaps say if I were going to continue this further, further areas of work could be this, this or this. But it's not a place for new analysis. And notably if you say this is an area for new analysis you are saying you are not actually doing it. Does that make sense? Okay. Anybody have any questions on that. Okay.
The other thing that I wanted to mention to you guys is how to use the examples from class. In this final paper it's more formal than the first one. I need you to cite because in your proposal you picked out the four things you can use additional ones after that was due but I need you to actually cite work from the class in it. That one. And two I need you to explicit. If it's mushy or sort of talks about broad generalizations then it's not doing what we are looking for. We are looking to say I'm taking this example from class and directly contrasting it comparing it analyzing it bracing my argument against it or putting it in line with either of those are fine this other example. It's okay with me if you are citing from class from discussion a speaker to say as was mentioned in class, totally fine. Don't worry about personal communication. If it is something from a reading go ahead and cite it however you are going to but be explicit about it. Don't be loosy goosy if you read the



paper back it implies or points to, that is not what we are looking for. We are looking for explicit mentioning of the concepts from class. And you are going to tell me what those are in the intro. You are going to lay out in the first two paragraphs lay out for me what concepts it is you are applying and how. You are going to want to be really explicit. I keep seeing over and over again with these really real well written essays a lot of time it's loosy goosy so that niece to be explicit.
STUDENT: To what extent should we treat the reader, i.e., you of the paper as doesn't know the content of the course or should we kind of know that you read it so we don't have to provide a whole bunch of background.
INSTR. C. SMITH: So the first time around you can assume that I know it what I ended up with was papers that didn't explain it at all. Assume that I don't know anything. But make it work within the 8 pages. Okay. Also we are looking for 8 pages. Not 20. And not 6. So if you are paper is longer than 11 or possibly -- if it's longer than 10 pages, it's too long. If your paper is substantially under 8 it's too short. I need you to land in that. If you go on to grad school or to work in the writing field in any capacity generally people get paid by the word or you get paid by your time which still equals out to being paid by the word. You are going to have clients who hire you for very specific amounts of writing and



you have to land on that. That is in any professional setting. If you are applying for a grant, then you have to land at a certain number of words. If you are applying for internship certain number of words. If you are applying to be at a conference you have an abstract that is a certain number of words. Every time. Or if you are able to apply for an article to be in a journal you have a certain number of words. It's extremely important to develop that skill to land at the right number of words. If you are not able to land at the right number of words you haven't written the right essay you got to go back and wind it through. I like to block things out first. Right. I just go through I am okay six paragraphs here is the intro. Right intro. You can leave the intro on there. Say intro at the top. You can go through and do each of these body paragraphs and give them a unique name and that name can stay on there, like she has been writing about Neapolitan pizza. Ideas of authenticity about pineapple on pizza. You can make it pineapple on a pizza. Whatever it takes to keep a organized and fill those things out. You can say I'm talking about four concepts and then after your intro make this, put it in, here is the concept and rough out the ideas who you are going to cite and here is the next paragraph, concept, rough out the ideas.
Fill them out from there and have a conclusion that already mirrors what it is you wrote so I think you can flesh them



out from there. It's incredibly useful to write that way. It's how I write. If you go on for a masters, it's basically this but with 50 pages. For what it's worth I've tried to run this class more or less like a graduate seminar lots of guest speakers if everybody wanted to talk I didn't sit up here and preach at you the whole time, this is a basically an
8 page little masters thesis is what you are writing right now. Does anybody have any questions? No. Everybody ready to get to the summer? Fair enough.
What else was I going to mention. I don't care what kind of citations you use. Just be consistent with what you are doing. I had a little bit of confusion with one student I want to make sure I'm clear. If you want to Grammarly that's fine. It's an AI spellchecker, grammar checker. If you want to use Grammarly that's fine with me. That is fine. Other than that I don't really have a whole lot of feedback for you guys. The last thing I was going to mention is in thinking with other career paths that are available one of those other paths is working in the art market which I currently do although I consider it a school based job that I'm going to move away from when I'm done but before you write off an industry as somewhere that is not a place you would want to work with these skills, consider that I've been able to return with the person I work with about a dozen objects over the last couple of years and to prevent funerary



objects and sacred objects and things that were not made for sale from getting on to the market and steering some of those things back to communities. Back to museums off of the art market. So you can do good work pretty much anywhere I. You got to be will to do it. That is a good and interesting and fulfilling job that I hope I've been able to impact in some way how things are sold which is that the auction house I work at no longer sells anything that wasn't made for sale.
And I've seen other auction houses that saw the positive responses we've gotten from returns and started returning things themselves. All right I really don't have anything else. There's not a ton of stuff going on other than that. If you have any questions, feel free to contact me. I will be around. I got a truck down to Seattle this weekend and do an art appraisal for a collection in near Seattle but other than that I will be around even then I can respond in the evenings. If you need Zoom or if you want to meet me, I live in the area we can meet over here for coffee and talk about the paper again if you want. If you guys are applying for internships or fellowships or something you would need a reference feel free to contact me for that. I am happy to do that for everybody. Because it's hard to get those references the first time. You've got I am more than happy to do that for anybody here. Have a great summer guys it's within fun.



INSTR. C. SMITH: What is that? STUDENT: Can we follow you on LinkedIn.
INSTR. C. SMITH: For the record I don't use it much but yeah, follow me, absolutely. If you see me around. I'm a PhD student I should be done in the next 6 to 9 months but either way reach out if you need anything been a huge pleasure and honour to work with you guys if you need a reference or just want to ask a question about applying for grad school reach out to me I am happy to talk to you.
STUDENT: Thank you. [Applause]...
****************************************** LANA G. ALLEN, RPR, RCR.
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