

***********************************
INSTR. C. SMITH: We'll go ahead and get started. All right. Got a couple of things to go over today. And we have a couple of things to go over today. Everybody wants to listen. Okay. So it is week 10 we have four weeks of class left, that's it. And I have some announcements to make. My cat is not mad he is just disappointed. Basically two people have shown up for office hours this entire term no matter when I've moved it to I appreciate the folks who have showed up in general I guess I've had three one of was on Zoom I will be available via Zoom or by appointment moving forward saves area time and my time but that is something I'd like to go ahead and do be available by Zoom. Also I share my office with three other post-docs and other sessionals and arranging for odd hours has put me in a position where I have to ask them to come in we are going to do that by appointment and Zoom that number
1. Number 2 I have most of the tests marked. I think I went through I marked all of the multiple choice and all of the matching and short answer and I have about four or five essay sections left to mark and then one person needs to finish taking the exam and tomorrow and then I will have that back for everyone on Thursday. Nick Galanin had to reschedule last minute. He is going to be talking been April 2nd now which is good. The conservator I talked to also cancelled so Nick is going to be talking been April 2nd. I will try to
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finds another conservator. Tomorrow that gives us a chance for me to give you your exams back and for us to talk about them. I think everybody is going to wants to talk about them there's been a very wide range of marks for this some people have done extraordinarily well other people have not but there's definitely a correlation with attendance and participation which are things that I don't mark for but I think it shows through in the exam results.
The thing that I'm most concerned about with the exam is that with the key term section which were drawn right from the slides and readings there was definitely a correlation between folks who did really well on the key terms and then in turn did well on the essays because they incorporated those key term noose their essays and we are not going to have another test but we do have two more essays coming up I want to spend some time talk together folks about the key terms to make sure that everybody knows what those key terms are so they can use them in their essays. I most people have done really well on this test. But I just want to have an opportunity to talk to you guys about that. Nick being able to having to cancel the last minute or reschedule is going to work out really well I don't want to leave you guys waiting very long to get those results back.
Student: Did we have a reading for him for Thursday?
INSTR. C. SMITH: So about that. You do disregard the readings I'm going



to move them to the week of April 2nd. I do wish that we were talking about him Thursday just because it aligns with what we are talking about today but he literally just confirmed for April 2nd for me out in the hall. So yeah. So don't worry about reading for him on Thursday. Just come prepared to talk about your tests. And your exams. Does anybody have any questions about the test before we go any further? Anything? Burning questions?
Student: Did you get respondent 5 marks.
INSTR. C. SMITH: I will say this, I gave the only people that I couldn't give partial credit to is if you didn't write anything in the spot. Like if you left it blank then that kind of ties my hands to writing partial credit. I can give you some examples for listing the founders of.
Student: That is what I was asking.
INSTR. C. SMITH: For listing the founders of the RRN remember looking for MOA, Sto:lo, U'umista and Musqueam. One student I'm not going to dock you wrote the actual name of the founders that were the partners that were the representatives of that and I gave them full credited for that because that was impressive and also if that is what you wanted to do that's fine. If somebody wrote Sue Rowley I gave you credit for that. If somebody wrote Kwakwaka'wakw instead of U'umista, I gave you credit for that. To the extent that I can. There was the section that was a question about trigons, crescents, and



circles. Some folks conflated those with ovoids and formline terms if you wrote triangle I gave you the credit. So to the extent that I could I gave partial credit.
Also with even with essays maybe somebody didn't answer the question but then used an example that maybe wasn't like an example that was really appropriate to the question but they did talk about that example in a correct way by that I mean it doesn't apply to the question but they were using correct information I gave them partial credit for that. I saying to the extent that I could, I gave everybody
-- and when you do get your exams back the first thing through is a big red sharpy marker that is because it was impossible to find a red pen the first night that I was Marking. Over the course of the last week I have gone back over with another red pen and added more points to a lot of them so you'll see an X out and then additional points quarter point here, half point there. Sometimes it's 2 points. They are divided into thirds. You are getting weird
.67 point. Ultimately at the end if you could out rounding up for a penny at the cash register, if you come out closer I'm going to pump you up and that is the conversation we can have later. I gave partial credit. I don't want anybody to think I didn't give partial credit. We can go over the exam and we will Thursday.
Let's see. Okay. There was one thing that Sue



Rowley sent out to me, I am going to read it from her email right here.
Also pardon me if my slides don't look super great this week I have been marking non-stop and Proctoring tests that folks that couldn't make it. Give me one second here. So there is could you please announce the following position to your classes or students that you think would be interested it is a undergraduate international student position and is open until March 25th for application with a position starting at the beginning of May it is funded through work learn international under graduate research awards students can find this and other positions here browse and apply for summer 2026 WLIURA positions on careers online from Monday March 9th to Wednesday March 25. It is a museum position this summer for an international student. I don't have more details than that but I got the link I was going to put that into announcement send it out after class.
Okay. So I will send that out after class today in announcements. What else. Unfortunately like I said the conservator had to cancel. I've tried. That is not my area I don't really know these folks all that well I have tried like crazy to get them in here I wants to if not I will get someone else to come talk about something else equally interesting at the memo it's going to be Nick Galanin
April 2nd. Today we are also going to talk about in two



weeks from today your two paragraph proposal is due for the essay at the end of the term. I want to open up the floor I know folks would like to come and ask me questions but can't at the end of this we are going to wrap up and talk about --this class today is going to be briefer just because we are not having Nick here Thursday I was going to have some foregrounding for him that isn't happening now. We'll have some time to talk about essays. You can ask me questions like it's office hours at the end if you want.
So I had you guys read a few different things and watch a video one of those was about protests and monuments by a gentleman named Leventhal who was an anthropologist at the University of Pennsylvania and basically he said that he gave this talk about civil war monuments. After this talk on civil war monuments and this was around if I recall right 2018 he was sort of advocating for them to be taken down or moved and somebody came up to him afterwards and said you are missing the complexity of American civil war monuments. It really matters to the person that came up and said you know, it matters if they were put up during or just after the civil war or if they were putting later in the begin of the 20th century and that context really matters. And to his credit this part with Leventhal what did you think of what he came back and said?
So from about 2015, 2018 all the way through into



COVID and really ramping up in COVID, 2021, 2022 people were tearing down colonial and civil war monuments all over the world. Columbus, Captain Cook monuments here in Vancouver and in Victoria there were Captain Cook monuments that were torn down.
Gassy Jack monument that was torn down in Gastown.
You remember that? We'll talk about that in a minute. What do you think of this position about the context really mattering? In terms of a civil war monument?
Student: I think personally it doesn't actually matter that much.
INSTR. C. SMITH: Right. Who cares. So we were celebrating this racist slave owning rebellion then after it happened or we are doing it now. The one point I will say is that the ones that were resurrected or put up erected in the early 20th century were
100 percent about Jim Crow and racial terrorizing minorities and Black folks in the south, mixed folks in the south
100 percent. There's no argument for heritage there. But does it really matter. I don't think so.
Student: Also a lot of these monuments kind of are lying about how the confederacy and stuff was happening so why would they be up in the first place if they are not true to what actually happened because the confederacy was a failed regime that was super fascist and having them up kind of I think it's something that the speaker the mayor of New Orleans said that it's telling people who is still in charge and that doesn't



matter what the context is back then if now this is still if this is like something that is oppressing people now then we should be listening to communities because it doesn't matter. If someone all the way 100 years ago thinks I love this guy, but that doesn't matter anymore. We are in the present. Not in the past.
INSTR. C. SMITH: Right. So that so the three of these things plus the hyperallergic article which he is talking about what Nick is doing we'll get to that in a month. Three weeks yes. So what I was going to say is I agree with that. A little bit of context. This guy does to his he goes back says I don't think it matters when they put these up. It's about people. It's about how they feel. How people feel about them now.
How they are contextualized now. And that somewhat dense highly theoretical Spanish article that we read that was about recontextualizing man. Okay, first of all, we don't have another test coming up you are not responsible for the key term NASA the thing he said that I thought was important equated monuments themselves to heritage and said that as something from the past that is then has some political intention that is brought into the future in this case physically not through so much brought forward physically and has all of these intangible qualities of politicizations racialization, celebrating problematic histories. These are physical manifestations of heritage UNESCO originally



conflated monuments with heritage these are the same thing. And now there is a discourse about intangible heritage the one thing he missed on that was the intangible properties monuments piss people off. This guy says basically it doesn't really matter what the incompetent tension was when they were put up these are constantly reinterpreted in realtime. Which is something that we can actually equate to the monumental work that Jordan Wilson was talking about when he is talking about Musqueam house posts as monumental figures being reinterpreted over same time moving ow of the longhouse as structural things into structures of politics into structures of declarations of sovereignty reinterpreted in multivocal ways as welcome if I cans a declarations of land, declarations of politics. Of sovereignty. So these things are reinterpreted in realtime it doesn't matter what the intention was when it went up what matter social security what people think about it now. Any anybody else have any thoughts about that?
Student: I think it if there were people so fixed on keeping them they should be able to compromise and have them in a space where they are contextualized.
INSTR. C. SMITH: Okay. So let's talk about that. This is interesting.
This gentleman Leventhal he ultimately comes to a place where he argues you don't want to destroy a monument in 2017, 2018, you really want to move it back into a museum and give it



some context. I have thoughts about that. I don't know how you feel about this here is what I will say about that is that did you see in the news Donald Trump does so much all time it's hard to keep track of one the things that happened was that in Maryland in Baltimore Maryland in 2015, 2016, a Columbus statue, ten years ago a Columbus statue was torn up and thrown into the bay. They tore it up threw it into the bay. Donald Trump had that retrieved out of the bay and cleaned and brought to the White House and put back up. Is there any amount of recontextualization that is going to fix that. But he is recontextualizing it. He is now using it or he wants to build this 200 foot arch to himself that is going to be the biggest monument in DC so unfortunately the thing about the existence of these is that they are almost always going to be captured by people in power which is a point that he makes which is a point that the Spanish article makes that European article makes these are going to be captured by fascist people in power used by people in power. So the question is is there a sign on the planet that can fix these and is that a temporary fix. As curators as museum anthropologists, how do we fix these?
STUDENT: It reminds me the old Disney cartoons that have the very horrible racial stereotypes where what I've heard more about that is you don't want to get rid of them completely. You don't want to pretend that it never happened. I don't know



that exactly applies to a monument specifically in that same way especially one that it doesn't glorifies that sort of person. I think it's a little different but that's to be said about not pretending it didn't happen but through what means.
INSTR. C. SMITH: That is what he sort of says our work is not about the monuments themselves but about the people and communities around them. So if there's an horrible racial stereotype should it be consulted on by the people that that is about. So consult with them about that. That is the kind of thing you can work with.
The other thing that is sort of interesting is Mitch Landrieu and I have a lot of insight information about Mitch he is my mom's second cousin so Mitch yeah, I don't know whatever. But anyway, Mitch makes the point, I told my mom I'm talking about Mitch today. That's cool. Anyway, the point with Mitch is that he said if you want to keep this thing up I want you to look in the face of African American girl and tell her she has to walk in front of this every day on the way to school and why you think that is important for her to do. There's no argument to come back from that these things are harmful. Can signage fix that can context fix that. I don't know.
One of the things I remember too during the same era Tina Fey had this show 30 Rock. So 30 Rock was this sort of



office style meta show that was a show about the making of SNL instead of it being SL they called it TGS, the girly show. Tina Fey was a show runner for they filmed it in 30 Rockefeller Plaza and it had former SNL characters in it. There was an episode where Tracy Morgan who is one the main stars and Jenna Moroni this actress who is white is arguing that the other person had it easier so they were going to swap ethnicities so she did black face and he did white face and they spent a whole day in each other's shoes. Said it was a terrible idea whatever. For years because Tina Fey had used Black face as a critique of Black face she refused to take those episodes down or to apologize she said I'm using it as a critique but she's also a white woman using it as a critique the argument being it wasn't her place to use that kind of humour to critique that kind of humour. If she were a Black artist it would be different. So ultimately in 2020, 2021, they removed all episodes of 30 Rock with Black face in them. 6 episodes not a ton but not insubstantial either.
And was removed from streaming et cetera. One of the arguments was made she's critiquing Black face this kind of racism therefore we should leave them up but it's a little bit difficult to do again when you have this impact of actual saying that people have to live with that kind of walking past that statue or being confronted with these streaming episodes. I don't know there's really good answer.



This is a beheaded King George from England somebody, tore his head off in 2020 as a protest. In fact there were hundreds of colonial statues all across the world that had their heads stolen between 2020 and 2023. The thing that I didn't like about Leventhal, he is a white man and he comes back and says using very wealthy affluent privileged educated white man that says I argue that she sudden move these monuments to a university museum or newly created display area within the communities from which they come. So put them back civil war monuments back into the south. ... [reading]... I am in no way advocating for the destruction of any of civil war ... [reading] ... should not be destroyed. He comes back and says one of...reading ... is it he tone policing here is it his right to say that we can't have sometimes you need a little violence or sometimes you need something to be destroyed from the perspective of communities.
Student: I feel like sometimes people say with regards to the protestors who the One BC protestors who came to UBC recently sometimes people say they want to have a discussion or a debate when they actually just want to be able to spew harmful rhetoric without intaking any sort of critique for that rhetoric. And I think.
INSTR. C. SMITH: Like the guys of the first amendment.
Student: Rhetoric. I think that is surrounds a lot of the dialogues that



civil war confederate monuments that aren't even from the civil war in fact constructed in a different context of the 1920s are supposedly facilitating.
INSTR. C. SMITH: Yeah.
Student: I think that. INSTR. C. SMITH: Go ahead.
Student: ... I think that a lot of people who are against King George and other people, other confederate statues I think people are oh, we'll forget about it. It's the only way we remember I think they are placing a lot of value that is unearned on statues being the only way for something to be remembered which a bit like calm down.
INSTR. C. SMITH: Right. As a primary means of heritage keeping. That is one of the thing he ways saying absolutely.
Student: I think people forget that we can just take photos of things you can remember things.
INSTR. C. SMITH: Right.
Student: Because by keeping the statues up it kind of like reinforces the idea that the people who are keeping the statues up wants to keep whatever policies or whatever that the statue represented up. Does it matter if it's up in that place where it originally is or where there's a museum or would it matter if we tore it down, steel the head and then put it in a museum would that have a different context. Also your stories like it's kind of funny because it's do as I say not



as I do because ...
INSTR. C. SMITH: You did mention the racist cartoons, the Black face debate, and these all sort of happened at the same time it was a massive critique. People were home and had time to stop and think about their world for I mean COVID was terrible in a great many ways but a lot of people had time to stay at home and really think about these images and videos which were also to the backdrop of Black men being murdered by police in the streets graphic videos of that. So this was a reckoning that I think showed that if people aren't so busy going to work every day 9:00 to 5:00 every single day all day some things would maybe change. But that is the other thing is that both of you mentioned that I think is important here is that Mitch Landrieu makes the point there is a difference between remember be something and celebrating it and also what are you celebrating about it. We'll go to you next, I was going to say the thing that I remember when I was undergrad even in Alaska I was at the university southeast it's only on the place on the planet you take Tlingit language. I had a roommate moved there from West Virginia.
I don't know if you know anything about US geopolitics but the reason West Virginia exists is because it broke away from Virginia to not be part of the south. That is why there's a West Virginia. It guy immediately puts up a confederate flag in our living room. My entire family is from Louisiana and



even though I have a complex mixed racial historical family background everyone on my family fought in the south. I don't have a flag up. It's a symbolism of hate. What heritage you are from. West Virginia. We are in Alaska dude, what are you talking about. Between the two of us that is literally my heritage. I don't want to have it up. We ended up taking it down. But that is the whole point is that he put it up because he was a racist. The whole point of him putting it up was to have that argument with someone and tell someone well heritage or whatever.
So unfortunately these things are used in that way and very specific ways somebody else mentioned about here on campus with the free speech advocates we are here to have a discussion they are there to just get under someone's skin often not all the time but usually.
Student: I was just thinking about the -- I think it is really important to the conversation either we have them or we don't have them when there's so much middle ground, yeah, we can take a photo of it. Plenty of people remember Jim Crow and what that meant to people but I think that with the perspective of putting them into a museum having this different interpretation, interpretation can easily be changed and I think maybe it's more important when looking at statues in a physical monuments to racism and fascism thinking about restorative justice models. How do we I feel some of the



arguments we are for keeping monuments is we need to remember the history and keep the country accountable for having them. There are other ways of creating that sense of accountability for people and ways that actively do things for the communities that ... the monuments rather than leaving them untouched and interpreted in a way that could easily be changed if the dominant politics change.
INSTR. C. SMITH: Fair enough. I mean one of the things that I wish Nick was coming on Thursday for one reason which is that beyond his monumental work that he does, he does mostly just videos of hyperallergic articles one of the things he does do is monumental installations of reimagining the Hollywood sign in full scale in the desert outside of Cochella as Indian land. Talking about Native land and ownership. He used land -- he made -- you know the love statue or the love art history L with an O that is crooked then VE. He took that and he made land and into this gigantic sculpture next to the Brooklyn bridge that you could see all the way across Manhattan but he made it out of the steel beams that were used to make the Mexican border wall. And it was called in every language there is land. And it was commentary on immigration, Indigeneity, panIndigeneity across North America the other thing Nick does is he takes problematic objects and recontextualizes them into powerful statements about the present and Indigenous identity for himself which is some of



what you are referring to I think what I'm thinking about is with Nick he took a pair of children's handcuffs that were used for boarding school, capturing boarding school Native children for boarding schools and residential schools engraved them like a bracelet that you would wear and sell for fine art it was this powerful statement about resilience and about cultural survival and transmission. He took a police baton and paired it with a drum that he painted as a drum. He also took a police riot gear that he hung up on to a cross and engraved with Northwest Coast symbols all over it. He takes these problematic uncomfortable material objects out of fascism, out of problematic histories and recontextualizes them in the present for statements on sovereignty and survivance and resiliency.
The other thing I think is fascinating, you remember the Dodo bird beak totem pole, one the things Nick does to is take Indonesia poles that are fake, sold, inauthentic they sell 10, 12 footers. He takes a chainsaw and he cuts them up and cuts them up with a axe like you would firewood.
Repaints them and reassembles these fake totem poles cut up as firewood into different installations and in doing so again claims space and claims Indigenous imagery back for himself through these problematic objects. That is possible. We are going to keep moving here. Don't worry about all of this. I am going to put it online. You don't have another



test coming up but some of these might be good articles to use. If you are going to be talking about an object that might have problematic history or if you are going to talk about a monument or something like that. These will be uploaded online. Mostly one of the things that I think is most important that this person shared in their article was this idea of monuments as heritage itself, one of the things he says if here is in the Athens or Venice chartered. ... [reading] ... so that is one the things that he talking about in process of bringing this in and turning into heritage, stripping away all of these other political front. And issues. Then far from being innocent agents ... [reading]... which what was our definition of heritage?
Taking some thing from the past repackaging it for the present for a purpose. For the benefit of the ruling classes by virtue of their historical predecessors. At the end of the day you are still ending up with these fascist statue that is getting maintained because the discourse of heritage itself has often been appropriated by fascists and far right people that want to seek out these discourses for power.
Thus the need for conservation ... [reading] ... domination. So in this white washing of objects as heritage you are still getting a fascist or racist monument just getting it repackaged as heritage. And it allows these things to continue on into the future is what he is saying.



... [reading] ... so in other words by focusing on this idea of the intangible and tangible these things become monuments moving from the past into the present as heritage with problematic messages and imagery.... [reading] ... so by calling these things heritage by emphasizing that this heritage is something that has to be preserved we talked about heritage has this aspect to it of preservation, of not being lost, about we are preserving and moving into the future racist, sexist and class-based violence through these objects. What do you think of that? Totally. That is the whole thing. He said it all there it is. Something to keep in mind. Good to think about. I do want to make sure I give you 20 minutes for me to talk, 20, 25 for me to talk about each of you if you want about the projects and essays.
I wanted to say about Mitch Landrieu when I showed you during the Marti Gras week that I was showing you my family's ancestry my great great-grandmother Virginia Barker who was mixed creole and Black French woman she is his
great-grandmother as well. So his father was a man named Moon Landrieu and this is something they don't mention in these articles he was the mayor of New Orleans in the 1960s he ran for mayor on a desegregation campaign his dad is not related to me but by marriage. But his dad Moon in 1968 was running for mayor of New Orleans on desegregation platform to integrate ... all into the same schools in New Orleans. He



ran as democrat. Republican oppositional research did research on him and found out that Mitch's dad Moon his grandmother was a freed slave and so they started making buttons and propaganda about him using a racial slur that rhymes with moon. Landrieu and tried to frame him as a white passing Black man who was trying to disrupt white power in New Orleans. The thing was Black people could vote and they elected his dad. He desegregated New Orleans in 1968 and
60 years later Mitch removes all of the civil war monuments in 2018, 2017. Like 60 years later. So really just a powerful. 50 years later. Anyway just a powerful connection. He sort of alludes to it by saying his family has this history with civil rights. They didn't find out about Mitch's mom because there was no point to look anything up about her being Creole but they did find out his dad was mixed and weaponized it against him. So I don't know to what extent that helps frame how personal this was for Mitch. He wrote a book In the Shadows of Monuments but then he said the subtitle is A White Southerner's Review of Race and History is he making the point that really only under Jim Crow laws would he or I be considered Black otherwise we are obviously very white but that is his point. And he talked about the history of our family a little bit and leading up to this removal of the monuments. I thought he did a great speech for that. I pulled out a couple of the quotes here that I



thought were really important. I thought it was generous for him to use George W. Bush as one of the examples because he wasn't a great president but he did make this point about a great nation does not hide its history it faces its flaws and corrects them.
What did you think of the talk he gave on removal? I think because this is in Canada if this class were in the U S I would have at least some students would be what do you mean civil war monuments are racist. People are obviously.
Obviously. So we all agree then. Anyway, it was a good talk. Mitch will probably run for president in 2028 would be my guess. I don't know if he will win. He will run. We know the other person exists but we don't know super well. I know his sister Mary who was a senator a bit more. He went on from being mayor of New Orleans to assistant to the governor. Secondary governor of New Orleans, then went on to be secretary of infrastructure under Biden. He was the
co-manager of Kamala's election bid. They didn't win obviously. But I think he will probably run for president would be my guess. Great guy. One of the few people part of my family that I'm super proud of. He does great stuff. If you have a chance follow him a little bit.
So returning back to Leventhal being we need to find a safe and polite way to have this conversation I wants to point out during 2020 this is the Gassy Jack statue that was



torn down in two 22 in Gastown. Does anybody remember that story. So basically there was a women's March that happens every year Indigenous women's March they March past this statue of Gassy Jack who was the settler of which Gastown is a reference his name and Gastown's neighbour associated they have a statue of him. He had two wives both of them were Indigenous one was 12 and the other one was and he married to her married when she was 12 and when she died married her 12 year old niece. And he is this historic figure with this statue. So they tore it down and splattered the whole thing in red it was this huge discourse everyone was clutching their pearls, this isn't how we handle things, but I want you to consider how powerful this image is and how maybe that how you handle things it never went back up. And it actually got the public to talk about the fact that this man was a historic pedophile who was being praised. Also going back to the Trump thing, constant cycles of power and abuse and pedophilia and it's terrible. So this is torn down such a powerful image.
Student: In relation to how many academics and professionals talk about we need a safe space and a way of doing this correctly there's a proper way of doing this but for example in Mexico right now every 8 of March rally going on for women against the feminist side they started putting walls to protect the national buildings and architecture in order for women to be



able to not destroy them feminist sites went up for 10 women every day were killed so they started putting those walls so they destroyed so many monuments I think there was one of the woman who was a leader of	searching mothers they are looking for kids throughout Mexico and she was saying you know if you don't want to fight if you are a woman you don't want to fight don't be in the way. You don't have to have to be there. I think I started thinking about this in a way of privilege of being able to say that there is a right way or a less angry way of saying this because they never take into consideration the affect of people these politics are putting on to so it is a sometimes it's when I was in the rallies in Mexico City you are so angry all the time it's just for once you have this solidarity off a woman right next to you telling you being there and being I also felt that I am equally as angry having a space to allow you to have emotions and break and all these things that you pass every single day you don't realize how angry they make you until you have somebody else saying yeah, I am angry too. What is the point of having a right way if you are not going to listen to anybody.
INSTR. C. SMITH: Absolutely. I mean, that is the other thing, the some people pointed out that one of the disconnects between academia and activism and getting these results through activism is that unfortunately in academia in the these sort



of spaces that no we have to be polite we have to give the person the other benefit of the doubt that these structures of processes of academia which are supposed to move these dialogues into discourses forward are so constrained by their own need for propriety that again a non-Indigenous non-Black very wealthy affluent white man saying we need safe spaces to talk about this we can't be destroying these. Why not man.
Like you know, if somebody wants to destroy them why not. There's things that come out of destruction that are valuable. Right. So that is an important.
But here is the one of the James Cook statue that was ripped down in Victoria. You can see again with the red paint and hands. Which is also a symbol for missing and murdered Indigenous woman so it's very powerful is James Cook is often pointed to as one of the first human traffickers in North America. Opened up all the exploitation that happened here. Nearly 100 confederate statues were removed in 2020.
More than 700 still remain. Even the fact that the US president is fishing a statue of Columbus out of the water to be moved to the White House and kept, you know, very strange. Also Pete Hegseth has restored a bunch of confederate names to warships and other monuments in the States that were previously removed under Biden. So I don't want to get too far deep into this except to say that all of this is relevant to our world today. All of these things are important to



think about going to continue to be important to think about. You guys are going to move forward into the heritage industry into the museum world and these are all constructions and apparatuses of power that you need to be aware of and thinking of when you were putting together who you work with how you work with them when you are called on to give a comment about something like a public monument or the absolute hissy-fit that people through that freaked out when they named a street sign in Kitsilano after in a Musqueam name. That kind of power dynamics are something people are going to have to think about moving forward. Something for you to be aware of.
Finally, a little bit of humour to end on a slightly lighter note. Alaska has this thing with public art my dissertation that I'm writing is about public art in Alaska Indigenous art from 70s and 80s and 90s called the 1% of art program. 1% of all funds to build buildings in the Alaska in 80s 90s 70s had to go to public art. Sometimes it was to monumental art, sometimes art collections ... allowed Indigenous artists to make full scale monuments, allowed amazing democratizing public art collections to be formed and something that I'm super interested in. Still exists today. So Wasilla high school that I Eric and I went to in 2012 the students showed up and found this. 16 foot sculpture appear in their parking lot in front of the building and I don't



know how to sugar coat this other than to say it looked like genitalia and it was a non-Indigenous artist who then tried to explain it's not genitalia, it is the Indigenous spirit reaching out into the world through the great Mother Earth and mother's porthole, so totally genitalia, but culturally appropriate genitalia. It got worse when it got dark and it lit up all of this lights up like a neon sign in front of a bar or diner. People freaked out.
Student: Was it a man that made that statue. INSTR. C. SMITH: Man and a woman.
Student: Collaboration.
INSTR. C. SMITH: And this thing was up for -- some mother showed up Wasilla Karen showed up and through a tarp over it and people were threatening to haul it out of there and destroy it people were mad they started talking about how useless the 1% for art was, how could this possibly happen and they removed it. Anyway, I don't know what they did with it but it's gone now. So that is an example of public art being removed for esthetic reasons. It's not the most aesthetically pleasing thing in the world and ridiculous but this is Sara Palen's Wasilla high school. And her family still lives there and they were all a bother about it.
This piece over here is called nimbus. Nimbus is this kind of calderesque folded Alexander Calderesque folded metal sculpture, nimbus is the name of a cloud that is common



in Juneau, Alaska, and in 1977 it was commissioned to go in front of the courthouse. It's this structure. People were furious about it. Juneauites were threatening to show up at the courthouse and pull it down themselves was there going to be riots people were so mad someone stated a very famous artist in Alaska, Ray Munoz said it looked like one big blue kleenex. She doesn't understand where it's there. They said your art is not great, and she is like well, you know, this thing wasn't even made well. It's covered in pock marks. So they did tear it down and hauled it off and put it in the dump in the woods until 2015. I was friends with the curator. He is still the curator there Alaska State Museum for years his quest, his Roman empire, his white whale was to bring nimbus back and install it in front of the Alaska State Museum and in 2015 he did and they reinstalled it everyone love it is and its heralded as this brilliant work and modernist work and anyway, this guy was also Canadian and that was another thing. Somebody referred to it as terrible Canadian invasion of Juneau. They were mad about it. Here it is out in the woods in the dump. People do remove things for esthetic reasons too not always social but that is the whole point these things have intangible properties about them sometimes those messages are racist or fascist or holding on to power some times those intangible qualities or just esthetic and people hate them but tastes change over



time. I don't know that anyone is going to resurrect this. Somebody was like mentioned about how it looked like Saron from the Lord of the Rings X-rated version. No one was happy about that. I wanted to end on a slightly lighter note about this. We've got 15 or 20 minutes. I'm going to sit up here and you guys are welcome to either go or come up and talk to me about your essays. Sound like a plan. Okay. Let's do it.
**************************************** LANA G. ALLEN, RPR, RCR.
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