

**********************************
INSTR. C. SMITH: Just to make sure We have enough time to go every everything everybody wants we will get started. So there's two things I would like to get done today, one opening it up if anybody has any questions or comments or concerns about their essay? Anybody how everybody feeling about their essay so far? Good. Okay. Medium okay? Any questions? Okay.
That's easy enough. So today we are going to be reviewing for the midterm and I know that everybody is kind of probably a little nervous wondering how I am going grade because we are pretty far into the term you haven't turned anything into me yet I wanted to go ahead and share with you guys how long the you are going to have for the test, the general outline of what the test is then we can have a discussion if anybody has any questions we can go over some of the things from the course that I think will be helpful for you guy toss be prepared to study for it for the next couple of days. Sound good? Okay.
So if anybody has made arrangements to take the test with access and diversity they already have a copy of the test that is all set. So good to go. The test is going to be have 75 minutes to do it so it will start at 3:30 and you have 75 minutes to write it so we are going to stop at 4:45.
75 minute toss write the test. On Thursday if you have access diversity they already have a copy of it for anybody
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that came in. 75 minutes to write the test, closed book. It will be printed out and I will have pins available if everybody wants to bring their own pin or two pens in case one fails you will be doing essay writing so you need to bring pens. I have pens for backup. You are going to write everything on the test. You shouldn't need extra paper, if you do that is fine. Other than that it's a closed book test. No notes. No computers. Unless again you have some sort of accommodation for that. Just closed book test.
Okay. With pens. So 75 minutes to write it. Three sections each worth 10 points, the first section is going to be matching for keywords. And so there's 10 keywords that you are going to match to their definition. They should be pretty obvious what these keywords are term that is we talked about over and over again in class. Thing that is have been highlighted from the course. The next section is five questions, short answer. Five questions worth 2 points each for a total of 10 points and in general you are going to need to list 3 or 4 things give two examples or that kind of thing. Be ready to give short examples one or two sentences or list couple of different things from class that you might be asked about. That is worth 10 points and then the third section is the essay section, I've written four essay prompts prompts you are going to select 2 of them. And minimum of 3 paragraphs and for each just write three paragraphs for each



paper provided for that, on the back of a test. And so you'll have the essay prompts. Basically going to ask you a answer is question give some examples and talk through some of the different perspectives or discourses around that question from our course. That is the way out of the exam. Any questions?
STUDENT: I was wondering because we did have quite a few speakers for example when Granville minute Miller came in I didn't write notes down because hes was telling more stories how would you want us to do that on the test, would it be like okay if we brought up a story that you told.
INSTR. C. SMITH: Yeah, Bruce's okay. So that is a great question this class has been very conversation heavy I'll have you guys read something we'll touch on some of those. Pull out some keywords then we have a big discussion and people share their thoughts and ideas. In the case of Bruce Miller and will be questions on there about Bruce, I uploaded the actual his actual talk so there's recording of his actual talk if you want to revisit that but if you remember we also specifically with Bruce we read a short article of his that was about the things that he talked about. So I would relisten to Bruce's talk been go through, the other thing I would suggest throughout the course I have sent questions out like through if you check through announcements there's several questions that I've sent out to frame those. Definitely look at those



questions. I have every time there's been any kind of a PowerPoint I've uploaded that as a PDF, they are all here. So with Eric Howk the first class. Eric came in and gave a talk there was a little video that you guys watched and then video of the Portugal the Man foundation. Eric came in talk, I sent out four or five questions in relation to what he discussed then we had a conversation juxtaposed with the reading. If you are looking for things to study, my recommendation is definitely look at the questions I've been sending out and go over these so for instance these week 2.
PDFs here which are the PowerPoints. Like this kind of what is heritage kind of know what heritage is that has been the topic that we returned to. Literally called key terms.
Explaining how heritage is not history that there's something else going on. These pulled out right sort of discussions that we've had. Some of these things you are going to want to pull together as some kind of example for instance from class maybe we had a conversation you are going to pull that example out for the essay there's my cat. You know, so but very much so pulled through key terms and something that I've done throughout is try to highlight I didn't make it very subtle where those terms that you should be familiar with are. Because I am not trying to trick you guys. I literally just wanted us to have read and then come together and have good conversations so that is more or less what this is based



on. But I would definitely just look through and familiarize myself were I studying for this exam with these PowerPoints because anything that I thought that was important enough is something that we had conversations about end up on the slides is what is ending up on the test. Make tense. Okay.
Knowing that going back study the slides, study the questions that I've been sending out. Sometimes the questions are built into the slides from the following week. Here is a revisit of what we talked about last week. Anybody have any questions on that?
So that is how I want you to think about studying.
One of the things that I've been trying to get to is how all of the things that we talk about are connected and therefore if you are answering an essay question there's going to be examples that are better suited and not as well suited but that still kind of work. So because in a midterm like this I am likely to get I don't know how many people are still in this class but I think 30, 32 of you or something. If I'm going to get 32 of the same answers one of the things I'm going to be looking for is how appropriate that example you are using is to the question. Sure the one you used might work but there's probably another one that is more appropriate that is going to make a little bit of a difference in how I mark that. Think through what I'm making asking and why and what I am probably looking for in that



question.
Right. Okay. So.
STUDENT: When you say examples what in what context would those examples be. Like would examples be like an example from whatever someone guest lecture said or examples of -- yeah, I'm not quite understanding what examples going to be.
INSTR. C. SMITH: So the way this class is structured we have you do the readings and in the readings there might be examples like for instance one of a whole readings was the Haisla G'psgolox totem pole the that is an example of repatriation. And within it there was all of these discourses because you watched the movie and you had all of these discourses coming from the people in the community, the Swedish government and everybody was sort of saying different things and different of course the opinion of as we saw of the Haisla people was not monolithic everyone had their own opinions those are examples of things when Bruce Miller comes and talks he is talking about repatriation. It's a bunch of stories he talking about the specific stories of repatriation and return he. Those are examples. Does that make sense? In our readings there are this is authorized heritage discourse all of these different examples of things of that. If that makes sense.
But that is what I mean by examples. If you are answering an essay question I am going to ask you a question



then say pull from the class two examples or something and expand on that. That kind of thing. To flesh out your essay with. Any other questions? Specific questions? Does anybody not know what some of these terms are from looking anybody review before the review? Look at the stuff? Maybe not. Yeah. Okay.
STUDENT: Will spelling matter.
INSTR. C. SMITH: If I know what it is you are saying I don't care if you spelled it right. If I don't know what it is I will come back and ask you. It's not a big deal. Maybe you are handwriting everything. To an extent I don't care about grammar punctuation it needs to be readable, cohesive but you are wrying something at the spur of the moment on a prompt.
STUDENT: How do you want us to approach citations for the paper? For the essay portion.
STUDENT: No, no. No. Don't worry about that. If you can flow the person's maim in there that said it, you know, like I said, again I'm getting because of there's four essays that you are get together pick from, some people are going to do a better job of writing than others I need to have some way of determining that so if someone says as Bruce Miller stated and then have these, then that guy that came that one time he was talking about this thing I get you are what saying you are going to get partial credit. Think through that I don't expect you to do citations or anything because I'm asking you



about particular specific topics so I already know who the authors are.
STUDENT: Are we allowed to repeat examples for multiple questions?
INSTR. C. SMITH: Yes. But as I was saying because we are thinking I'm thinking there's so many examples to draw from I didn't write this test in a way where you will need to repeat the same examples over and over again. But if you do draw from them I would vary it up if you can. Because I'm asking for the same I do need some way to determine this is a good test, good better best kind of thing. So think through your examples.
If you are reusing examples the test wasn't written in a way to re-use examples. One or two places where you could still mention it a little bit but I'm asking for more specific things than that.
STUDENT: Can we use sentences for the short answer, three to 3?
INSTR. C. SMITH: Some of them it's literally a list. Four or five things. Others I'm look I say one or two sentences. The questions are designed to be lit literally short answer. One or two sentences or list four or five things. Not even sentences. But definitely do try to don't have to cite things I don't want citations I don't want a work cited in the essays but if you can be more specific a more specific essay is a better essay. If you can vary your examples that is also good. If you do use repeated examples, I'll still mark you as having done does that make sense. You'll get a



good grade, you may not get a perfect grade. You are all what third year anthropology students some of you. There is no such thing as 100 percent in anthropology. I think everybody know that is in this POINT. It's not math there's not a absolutely correct answer. So you know. I am a believer in giving A pluses when an A plus is due however and but I don't ever give out 100 percent which is the whole department's position is. So we get that out of the way.
75 minutes to do it, two pens. I will bring pens as well. Your paper for it anybody have any questions about any of the readings that they are unclear on? Concepts that you are unclear on? Concepts you would like more clarification on?
STUDENT: What production of locality.
INSTR. C. SMITH: Did we talk about that that much. STUDENT: In Harrison's reading.
INSTR. C. SMITH: I think in production of locality what they are talking about is where you have this emphasis on what makes something go along with the tourist gaze and it goes along with this idea of the production of locality in terms of making difference in how things are interpreted. But that was yeah I think that is what he was talking about in Harrison. One of the things I think is interesting with Harrison, Harrison provides us with the basis of the language that we are using to talk about heritage moving forward. That is the first



thing we read it had all of these different terms that is where you'll find a number of terms that you are going to want to know. That is what gave us the language for this course. Everything after that has been expansions and examples of things moving out.
Let's go over some different things as we move along. Maybe you would like to see something that you would like to ask about. Week three. Okay. This was the week okay. So this is the week we talked about Jordan Wilson's work.
Jordan specifically had the house post walking tour booklet that we read. And so the first day of that class of that week we were here read Jordan's walking tour. He talked about Musqueam house posts. We talked a whole week about this we took his concepts and tried to apply them out all the way down into the States. Over Zoom the next class. So he talked about house Musqueam house posts are sort of political touchstones that are become multivocal over time. They mark the land. They are seen as art but they are also still doing political work for Musqueam people, they are still broadcasting political sovereignty, broadcasting sovereignty doing all of these political like doing political work through a visual art form. He talked about how they moved from the inside of this house into the outside of the house for the 1912 commission and that how that mirrors all of these house posts around campus here still doing that work of



marking the land as Musqueam and also doing the work of being fine art he also makes the argument that even those these things are perceive as fine art they are still doing work that goes backwards and forwards which is something that we talked about with heritage. Something of the past that is doing something now in the present as heritage. Definitely be familiar with that.
House post as political action what we are talking about here. We talk at length about the intangible prerogatives of house posts house they are these physical posts that are doing all of this work intangible work so in terms of politics in terms of sovereignty, storytelling being present on the land. We talked about -- by the way I have to give a correction on something. Sue Rowley here last week.
Apparently what we had read about this is actually news to me. Stanley Park which is claimed in several of the techs that we've read as Squamish land is also Musqueam and Tsleil-Waututh land and the reason there were three gates by Susan Point so it is Susan Point's artwork doing Squamish work but also doing Tsleil-Waututh work and Musqueam work
because it's claimed by the three First Nations. Sue wanted me to correct that for everyone here. If someone is not here doesn't remember that because I said it the other way that's fine. She wanted me to point out she is doing Squamish work and Tsleil-Waututh and Musqueam. But nonetheless the same



way that these house posts are mediating or intervening as an intervention with other in this case it's with the Haida village behind MOA which is on the side of the building by the trail by the MOA and have now been moved into the grand hall and still doing that work of mediating or intervening with this Haida artwork that is village that is there in the back, Brent Sparrow right here again you can still think of this post as an intervention here on campus at UBC. UBC has its own political machinations own political presence as a school and university and community and you have this massive thing is four times the size of a regular house post huge monumental house post intervening in the centre of campus, right. On behalf of Musqueam people and doing that work they were talking about. So tourists are going to come look at it say oh my god it's beautiful take pictures bring those home and frame them that is going to be Christmas cashed that is one thing this house post is doing this Wilson's argument is is it also broadcasting political intangible political prerogatives sovereignty political action that goes all the way back to 1912 and argument is beyond that because before that these house posts were in the longhouse doing that work between the Musqueam and other Indigenous communities now they had moved out of the house in 1912 and were doing that work with the BC government. Right. Anybody have any questions on that? Yeah.



STUDENT: Just house posts were originally inside the house.
INSTR. C. SMITH: Yes, so like you would have four two or four but you would have house posts that were literally supporting the structure. So here with these you can see these have actually preserve the beam structure at the top and even this greeting figure in front of MOA which is also bigger than your average house post she has preserved the split at the top to hold a people even as a freestanding figure.
STUDENT: They were meant as something personal for the family or the community right and then they moved them outside and then used them as political --
INSTR. C. SMITH: With the Coast Salish art the stories are personal and sacred but once they are carved, like Eliot White-Hill said they are making the sacred visible once they become visible they start doing political work. And there's kind of an interweaving of the sacred and also sovereignty and land that is being expressed through these objects. That is all part of the intangible quality and heritage of these objects.
Wilson is talking about this journey that these house posts are on from again connecting it and connecting it up with Eliot White-Hill's talk this idea of the intangible sacred being made Tang young workers' committee these things are in the house they have moved ow of house have started doing political work at the front of the house in the 1912 commission and then have moved continued to move on into



international art and fine art on a global stage through Susan Point and poles. He references in terms of journey these right here which reference other posts that were stolen or bought that are at the American Museum of Natural History he said this references the spikes on the head dress of the Statue of Liberty. So that they are moving from very intensely personal private spaces on to this world stage.
Everybody on board?
STUDENT: Thank you.
INSTR. C. SMITH: For sure. Coast Salish art as intervention. Read that.
Reconciliation pole, one of the things that we had talked about Nicky Lavelle turns out I work on this too. Nicky Lavelle wrote her article about the raising of the reconciliation pole that it's doing particular work doing intangible work in terms of truth and reconciliation and healing from residential school experiences and trauma here in BC but it is the largest I think most massive freestanding totem pole ever made is what it said. You can see this scale here this thing is huge. It's Haida, made by Jim Hart who is Chief Edenshaw who is a master artist and we talked about how there's a particular type of privileging of northern art of Haida art by non-Indigenous collectors and the art world and then we talked about even with this reconciliation pole and this was not mentioned in her article but it is one of the readings that we have was a little website that mentioned



Richard Campbell's base that was made that again is intervening with this Haida pole, right, so intervening with this Haida pole where it's going to contact Musqueam land.
So once again we see this as a intervention on the behalf of the Musqueam people here. Anybody have any questions about that?
STUDENT: One of my questions is are there any questions on the exam about the different details of the ...
INSTR. C. SMITH: I am not going to answer that question. I will tell you guys the structure of the exams and how you should study for them but I am not going to answer any specific questions.
Then they have Mawani's talk about the presence of freestanding totem poles on Coast Salish land in this case as Sue pointed out Squamish, Musqueam, Tsleil-Waututh land. We talked about with her writing about how these are being positioned in terms of nationalism, we talked about the connection between heritage and nationalism and how there's sort of this pipeline from preservation of heritage where there's something that is threatened that is going to be lost so there is a heritage which creates local identity and this local fixation of something from the past that is then being used as a purpose in the present. That purpose is often political but at the end of the day what did we say is the driving force behind behind the heritage industry? Two or three.



STUDENT: Tourism.
INSTR. CHRISTOPHER SMITH: Tourism is a huge drive she talked about how this is forming national identity and multiculturism shaping of Canadian identity at the end of the day it's a tourist destination. National parks museums they are tourist destinations and they are driven by what? What is tourism do?
STUDENT: Bring money, profit.
INSTR. C. SMITH: Money. The economy. Driven by economy and driven by tourism. And there's talked all sorts about that. So here we go. So this is from the park's website I would like to point out it uses the term Coast Salish doesn't talk about any particular and Mawani and Bruce talked about Stanley Park as Squamish lands for the squikwi [phonetic] and Lumberman's Arch that is why this spirit existed which is why he returned the mask here Mawani talked about village that was burned to the ground to make way for three standing posts. Nonetheless thinking about Jordan Wilson's interventions he talked about Musqueam interventions on Musqueam land here it's more complex at the end of the day Coast Salish art in this case Susan Point who was hired by the park service to make three pole toss intervene on behalf of Musqueam people and Coast Salish people, Musqueam Squamish Tsleil-Waututh in three different gates. So is it any different? I mean if you look in a museum you often see a rattle in the different light



huge Raven rattle that says it's functional but clearly carved by a Haida person. It's manufactured by a Haida person and existed as a Nuxalk rattle in life. Owned by family, physical properties made by Haida person. That is a physical property about it which is interesting because if you are looking at it another intangible property of rattle that it looks Haida esthetic. However it was used and owned by a Nuxalk person and therefore is a Nuxalk rattle intangible quality about it used in this context. So ownership, usage the life of the object itself were all intangible. So when thinking through interventions, again it's this way of buffering because Coast Salish communities know totem poles, totem parks monumental structure are all drivers of tourism therefore they can actually put these interventions up and actually Indigenous interpretation of that land then. You think of interpretation as signage for heritage work but this is also interpretation from an Indigenous perspective. Does that make sense? Okay. Any questions on that? Did I lose anybody?
STUDENT: I kind of curious if we were to use that rhetoric of making a distinction between who makes something and who own it is or who uses it and which one we label it as where does it stop?
INSTR. C. SMITH: Great question, I don't think anybody has that answer.
STUDENT: Why doesn't everything in MOA get labelled as this is all MOA it's owned by MOA right now.



INSTR. C. SMITH: I give you example museum of American history has large canoe hang above the northwest coast hall it was collected during Boas' lifetime carved which Captain Carpenter who is a Heiltsuk artist. Captain Carpenter carved this huge canoe.
The Haida bought it because the Heiltsuk had the giant red cedar trees so the Haida bought it and Charles Edenshaw painted it, it's always Charles Edenshaw and it gets sold it the American Museum of Natural History for year it was listed as Haida canoe. Heiltsuk came and said hey we actually made this thing we would like to have rights to it and ownership with it. And the American Museum of Natural History has not always done things exactly right. However they did do this big collaborative revamp and one of the thing the Haida Nation and Heiltsuk nation came to an agreement. I think on a case-by-case basis is where that figures out sort of the best solutions are ones that come out of community. And from the stakeholders themselves not the museum. Not like a top down sort of decision. Right. But it's up for interpretation. Again when I was going through all of Sam Elwitt's stuff he was labelled as everything but Tsimshian but the thing is do I know for certain that those head dresses that he made weren't used or owned by Gitxsan people all of that information all of that provenance was lost.
They probably were, might have been. I don't know. But I know that he made them for now it's enough to say he made



them then the Gitxsan can come back and say actually we owned and danced those for a long time it was a Gitxsan head dress made by Kitselas Tsimshian artist. You'll see that in the RRN, you will see that kind of interpretation in it's RRN all the time made by this community used by this community. Made by this artist it's listed with another First Nation he made it. Tsimshian made boxes huge boxes they were masters they still are at making giant bent way box and formline so they traded those up and down the coast. But Tlingit and Haidas will still repatriate those boxes to the communities it was used in their community in ceremony. Intangible property he was you can make entire career out of that question you asked. That is a whole field. What I want you guys to think about we are not getting that deep it's intangible property of that object. That is what I wants you to take home from that. Intangible propers that include ownership and usage of in the life of the object that is all you got to know.
Okay. This is about how Canada sort of used the totem poles to make these Canadian brand identity as being multicultural we talked about this totem pole being stolen and how it sort of kicked off this craze about totem poles in this area of the world because freestanding totem poles were something from much further north the only reason we talked about that and this guy right here bill Holm was to set the stage and this kind of art formline was to juxtapose it and



set the stage for Coast Salish people in Seattle making freestanding full multifigure totem poles and the debate whether those were Coast Salish art or not. Here on Musqueam land every example Jordan well son had Musqueam artist making Musqueam post on Musqueam lands for Musqueam use therefore political action thesis works. However, you move down to Seattle and suddenly you have a Coast Salish guy who is not from the Seattle area but further out on the coast making northern style totem poles for a public that is bunch of tourists, is that still doing the work. We had a conversation about it. I think that as long as you can agree with it you can disagree with it whatever you decide and there's no right or wrong answer there. Just defend what you say. Why you are saying it. Make your case.
So if that is a question as long as you have a well thought out reason you can disagree with whether you think it works tell me why you think so and use some examples.
We talked about these little guys right here which is put up on the Seattle waterfront which is Qwalsius Sean Peterson, Puyallup. Alex Peck talked about these Jamestown S'klallam Haida style post for sure and this is general northern this is definitely Heiltsuk style post. Down here these are a mix but these are kind of Haida kind of Tlingit but mixture, non-Indigenous guy hired by these are straight up ripped off from Nuxalk Bella Coola village in Taliumph



[phonetic]. We talked about this to kind of complicate and test that thesis. Do these do the work that Wilson says they do. They were commissioned by a Coast Salish First Nation, a sovereign they hired a white guy does it matter if the white guy does the work if they are living and doing Coast Salish thing. Is a bunch of totem pole in front of a gas station doing the same work that Wilson is talking about in the centre of strategically placed pieces at a totem pole park other here on campus. I could say you could make a easy argument that this is because these are using the imagery of other communities that they own the intangible properties of this is a Nuxalk style pole. They own this style and they own literally this pole and the story it's telling that can that do that work, I don't know you can make that argument but they are a sovereign nation they can hire whoever they want and use whatever they want that is an argument or you can say no it steps on the toes of other sovereign nations that own this and they don't have permission.
STUDENT: I was just going to ask who commissioned it then you mentioned it.
INSTR. C. SMITH: Okay. So that is the end of that week. Okay. So this is the week that we had Eliot White-Hill here. Eliot
White-Hill was Coast Salish and Nuu-chah-nulth artist from the Nanamuk [phonetic] First Nation. Talked about Michael Ames cannibal tours and glass boxes. Michael Ames obviously



gave us another series of key terms to know he also redefined in anthropological way some of the key terms that we had used. Museumification, he used it in a slightly different way than Harrison did. And so little bit about Michael Ames. Ames talked about museum as being cannibals he said there is a glass box for everybody. We talked about that in terms of museumification. We talked about that in term of museums consume other culture and how museums frame and shift and consume other cultures for presentation to the public. There is a little bit of a difference between museumification and heritagization but that there's a little bit of difference between the two of them. I think it would be good for everybody to know the difference between those two. Good talk. Self-representation and decolonization. One of the things greatest thing that he said he did say there is a glass box for everyone that was talking about the process of museumification. We had a whole conversation about that.
Then he talked about self-representation. And the reason I matched up this reading with Eliot White-Hill is because we did two things that week. We looked at Ames talking about self-representation and collaboration he basically said he doesn't think non-native people can represent the perspectives and interests of other groups and so they should just stop trying and start working with Indigenous folks who can. And he say this all the way back in 1991. '92. So



this is a really important concept to know from him. The other thing I was going to mention about Ames was that I would argue that Eliot White-Hill is precisely who he was arguing for and what he was arguing for at the time but Elliot is Indigenous curator Eliot talked about creating Nanamuk space, Coast Salish space, talked about representing intangible stories as an artist and bringing them into existence making the sacred visible which is an interesting play on intangible and tangible taking the intangible and making it tangible which is something we talked about a lot in this clays, tangible and intangible interplay. Taking sacred stories, ideas, Coast Salish knowledge and cosmology making it physical. The other thing is we looked at. He had talked about Ames, talked about Indigenous ran museums. I'd look at that a little bit. This idea that you can't really adequately represent others but it's interesting he stopped short of saying you know people can't have the perspective the someone else you can't present the native perspective if you are not Indigenous but what you can do is you can be knowledgeable and try and he actually comes out against the post-modern idea that you cannot absolutely know that. So it's a little bit contradictory but he says they can speak knowingly but you need to work with these other Indigenous communities. So basically says the two extremes are to be avoided the imperialist assumption that the scholarly curator



or museum has a natural automatic right to intrude upon the histories and cultures of others so he is saying he can't be expected to have ... shared with you but he also says to avoid the nihilistic post... [reading]... he is more or less advocating for collaboration here is what it comes down to. But he also makes a very strong argument later in the earlier in the book in that chapter for Indigenous curators themselves to emerge.
Talking about cabinets and curiosities. Does talk about museumification, he says when we museumify other cultures own past we exercise the consensual control over them.... we talked about that elaborate diaramas, talked about quoting people and videos and holograms of people we talked about all of that. Reconstructing their faces through genomes but for your convenience here is his definition of museumify here is Harrison's stuck on the same page. I'd look at that. Talk about how they differ. We talked previously about deaccssioning. We all sort of arrived at the idea that deaccssioning can be necessary for particular kind of collection and to raise monies and strengthen and curate down certain collection. I gave this ridiculous example here of this Nuu-chah-nulth house model totem with the albatross beak that was going to get deaccessions because they thought it was a Dodo beak they didn't think it was real. So yeah. Any questions on that week? Everybody good?



Okay. I think we are going to make it. Cat again. Bruce Miller. So Bruce came in gave a really dynamic talk lot of storytelling high energy, I recorded it. It is in the audio media section on canvass. I'd listen to it again if I were you if you got an hour. Good to check that out.	there's his the sons I wants you to appreciate how much he looks like them. Eliot. Here are some of questions about Eliot.
Observations. Take a look at that peppered throughout every week I try to draw out these particular paragraph that is have key terms in them and then I also have the observations or questions that you guys might want to be familiar with.
They may not be the exact questions on the test they might be similar I told you at the beginning of the term I'm never going to hit you with something we haven't talked about or looked at or read or had some spent some time on. Right.
Definitely familiarize yourself with that. And then just I didn't give you all the photos of this recall back this conversation that we had about bad collaboration, about bad faith collaboration where this museum didn't even contact the community from which their land is their museum is sitting on the lands of that is a federally non-recognized tribe they could have done a lot work to help them and instead it was all about Alaskan groups and really missed the forest for the trees which is not intended to be a pun even though this had cedar and sea the maritime culture. They just weren't



working with the right community and it's fine to do you don't have to just have an exhibit about the community in which your museum is placed. However they don't mention them at all and worked with other First Nations and presented with these other elders and other First Nations from very far away as if they had done some kind of due diligence with the local communities. If you are going to have a pan northwest coast exhibit maybe still centre the people where you are at and let them guide and lead the conversation forward about incorporating these other First Nations. Which again the Musqueam intervene in various ways at the MOA when you walk in, walking across first you see Susan Point's welcome figure on the left you walk down the stairs inlayed into the concrete of the walkway is the Susan Point collage of salmon images so you are entering into Musqueam space when you walk across that. You get inside down the ramp now it's all Musqueam and Coast Salish baskets and house posts and blankets so they are intervening and they are mediating the person, the viewer's experience of these other First Nations art on their land. The same thing is happening at Stanley Park where you walk through the arches to this totem park with all of these other First Nations. Here that is not what is happening at all. Anyway something to think about.
Anybody have any questions?
When you are studying and you are trying to think of



examples, it's okay to think of a negative example too just explain why you are using it here is something where somebody didn't do this that is showing that you know what that thing is too. So doesn't have to be this is one that agrees it could be something where somebody completely missed the ball. Does that make sense? Cool. Okay.
And there's going to be a course review coming up four weeks ago. Let's see how are we doing. Interplay of tangible intangible. Howk, Ames, connecting this up to the Portugal the Man talk to start with we read the very first day we read a critique of institutional land acknowledgments by an Indigenous scholar he was Anishinaabe, critizing institutional land acknowledgements was saying they are performative don't move the dial on so wrote memorization surface level not doing anything and they have become a way for settlers to assuage their guilt and shame of stealing land and occupying territory by making innocent by saying we are on stolen land folks and it doesn't do anything. That is his argument. When we were talking about Eric Howk Eric mentions that they work with anybody remember? Who runs the pass the mic foundation.
STUDENT: They had a committee like well versed committee.
INSTR. C. SMITH: Indigenous steering committee. They have an Indigenous steering committee what is the other thing that they do there's so that is one what is another thing that he talked



about that differs? From.
STUDENT: The lack of lands acknowledgements how they invite Indigenous people and do whatever.
INSTR. C. SMITH: Yeah, so they are not.
STUDENT: Switch from lands acknowledge aments to speak.
INSTR. C. SMITH: So they are not necessary Lou he they call them land acknowledgments but what they are doing is sharing a chunk of their set with they say you can do whatever you want he talked about when they were in Brazil and it was like what was it Lalapalooza Brazil they were in front of 150,000 people and they said none of them speak Portuguese. They didn't realize the guy was chanting death to the president or something on stage. But that is the thing so they don't force them to do they are creating a platform in a lit ram way sharing their platform in a literal way one other thing that Eric mentioned that might indicate this isn't a surface level relationship?
STUDENT: He said that they go everywhere they go they choose a local tribe and he often stays in contact with people from the tribe afterwards or nations afterwards rather than saying here is part of the set and never speaking to them ever again.
INSTR. C. SMITH: Building relationships what the example he gave that was.
STUDENT: He was given a name, a name.



INSTR. C. SMITH: Given a Tlingit name on stage. So he was given a Tlingit name on stage so that kind of thinking putting on our anthropology thinking caps here thinking about kin making thinking about the kind of obligations that come from that the reciprocity. Now he is now they said that you are now like family his mother had passed away. So thinking about how he is now invested in that community. So it's not just this surface level memorized, right, lip service. Okay. So we talked about that. Importance of accuracy and collaboration. There was one other example the lady who wrote about Acadian a. Again I want you to go over her work here. Try to here in a minute if we have time. She was talking about the formation of Acadian awe a culture region 1971, Louisiana legislature. She was neither Creole or Cajun that was recommended by a colleague of mine who is also Cajun and Creole but was undermining Cajun identity. It was negative about that. But we'll talk about that more in a minute. One of the problems that I had with her is that she didn't clearly define who she was talking to she conflated white people who feel like they are Cajun with no Cajun ancestry, Cajun people, what she refer today Irish or other Italian white Americans in Louisiana with Cajun black people and Crete people rather than Cajun and Creole as a single ethnicity with multiple branches. Course review definitely wait museumification political nature of heritage. Political



could be political Jordan Wilson is talking about could be political like the heritage that we talked about heritage can spiral into fascism because your not careful, identity our identity white identity white supremacy fascism we looked at that with anti-gravity magazine. Tension between local global inside outside pressures. We talked about how pressures on the Coast Salish communities art they are making what they are looking at expanding that out into things like totem parks public art like Jordan Wilson talked about in the art market we talked about that in terms of repatriation and where Bruce Miller talked about prosperity position which is what the Swedish government says mixing things here I'm mixing two examples the Swedish government in work with Haisla which Bruce Miller had nothing to do with said we now have an investment in this pole as Swedish people it is everyone's heritage and they were they were making the Haisla jump through all of these hoops to share that to get that belonging back and Bruce Miller in his talk called out that kind of behaviour and said that is a posterity position where it's being saved for everyone for some future purpose shall everyone's heritage for some future purpose but he was using Indigenous law not from his perspective but releasing the squikwi mask back into the community to be danced and sung and brought out in long houses and if anyone had a problem with it they would raise that concern then he would know it



wasn't a good repatriation to do. He was using Indigenous law as the basis for which he was going to return things. Versus the Swedish government which was using that idea that Haisla heritage is global heritage is everyone's heritage and because they stole this thing a long time ago they have an invested interest in it as Swedish people. Everybody on board? Okay. We talked about repatriation. Canada versus USA. What was the number one difference between Canadian repatriation and US repatriation? There is a huge distinction right at the top. NAGPRA. In the States what does that mean.
STUDENT: Legal obligation to repatriation.
INSTR. C. SMITH: Legal obligation to repatriate comes from federal law. In states there is a federal obligation to it is a federal obligation legal obligation to repatriate. In Canada it's guided by recommendations and MOU between task force report between the Canadian museums association and the assembly of First Nations. So in Canada it's a memorandum of understanding between two large but private organization one of which is industry base. And then in the States it's federal mandate. That is the difference. So I would spend some time with this guy right here. G'psgolox Haisla repatriation. What was wonky about this? What was not good about it.
STUDENT: Something to do with it being driven a car I remember that



sorry, I remember it took 15 years to return.
INSTR. C. SMITH: Yeah, it took forever to be returned. I think it was
15 years to return what was it's up on what are some other things that upset people.
STUDENT: They made reproduction of it.
INSTR. C. SMITH: They made the Haisla people make a reproductions of it you can't leave us with no totem pole we stole this ourselves. They framed it as a gift. You are going to beat somebody up take their lunch money come back later give it to them aren't you glad I came by.
STUDENT: There were a lot of rules and regulations once it was gifted back home there were all these addendums they had to follow.
INSTR. C. SMITH: Right so think about that you steal something and somebody comes back says I want it back and then you say okay I'm going to gift it back to you wink wink and then which means even if they gave it back at that point you could be like it's not a gift. But then they put all of these stipulation own's there you need to build this place that is it going to keep it safe you need to have it there forever you need to be able to have humidity control protects this after all this is our pole that we stole we are gifting it back to you with all of these strings, these extensive hoops. So not only are you not giving it back in good faith you are calling it a gift and then you are putting stipulations on the gift. Okay. What differs about what Bruce Miller did?



STUDENT: I was going to say Bruce Miller used the Indigenous perspective and their world view and law and obviously this situation we didn't use their perspective and handle the situation.
INSTR. C. SMITH: He actually is recognizing Indigenous law and perspective in this which he said was the ethical position.
STUDENT: That is what I was going to say also very hands off thing. He was like this isn't mine, it's yours.
INSTR. C. SMITH: Which is similar to the way Eric Howk and Portugal the Man approached land acknowledgments hands off. There was a couple of other things that he mentioned.
STUDENT: It wasn't like just it was anyone could also call for repatriation so if there were some qualms that this one person dancing it another person could be given the chance. It wouldn't be held within the museum. It was out there for them to come work with.
INSTR. C. SMITH: So he is applying Indigenous perspective on it which actually differs in one significant way, how does that differ from what is happening here even after they give it back?
What did the people want what did most of the people want? They wanted something specific to happen to this that Swedish government said you can't do.
STUDENT: They wanted to let it lie down and rot.
INSTR. C. SMITH: They wanted to let it lie down and rot.
STUDENT: I was going to say the power dynamics and how both situations if you compare Bruce Miller and this situation Sweden it's



evident how the power is being dominated over the Indigenous communities that are involved versus if they are being in a way trusted to handle their own affairs.
INSTR. C. SMITH: Right this is practically a hostage situation. This is what is happening because they view this as another family member. Somebody that is alive they want to see returned you can't have this back until you meet these demands.
STUDENT: It's interesting to look at yet the Indigenous and then also the European perspective because whereas in the Indigenous perspective it's a familiarly member et cetera et cetera the European perspective is this an item and we care for the item we like it it's cool and so we are going to give you all these rules because we want you to preserve the item versus caring about the community behind it.
INSTR. C. SMITH: Right.
STUDENT: Which is very much the European perspective of things.
INSTR. C. SMITH: What about the people. That is so exactly. By the way, never mind remind me to tell you one more example of this after the test because I don't wants you to think you are responsible for it.
But there is another really good example that we can talk about with that. Just so you guys know, I was packing and my cat decide today jump on the suitcase it wasn't zipped so he fell in then he sat like that for five minutes. It was pretty funny. Had to snap that picture.



Okay this is a reflection on my ideas of what I thought Bruce was doing. By the way when we are talking about examples what we are literally talking about we are giving examples that is what you are going to want to pull. Everybody feel good? Here are some of my thoughts on this that you might want to look at. Once again I'm not trying to trick anybody or ask you something that we haven't talked about. I don't need you to spit exactly back what I tell you if you have a different opinion you can use a negative example explain why you are using it. Key terms here. That may not make it on there or may make it on there. If I were studying for this I would maybe make a list of key terms make a document of all the different key terms. See what you got. So we talked about foodways. Foodways can be declarations of sovereignty. The thing we talked about with food is how food makes obvious the interplay of tangible and intangible feelings of food, feelings of home, belonging, making place. Local when we were talking about local heritage place making that is what we are talking about with food and how people share food across great distances to share that either some portion of where they live or to share it back with family care packages if you are in college you get a care package from your folks it's stuff from back home. We talked a bit about Cajun and Creole. Scholars there. This is actually the scholarly who is helping me apply for Canadian



citizenship through ancestry. Chris to have Landry who is a distant cousin of mine. Talked about prominent Louisiana Cajun autos Creoles. I don't know if you guys saw Shay LaBoeuf showed up for Marti Gras and got arrested three times over the evening. Whatever. Louisiana Instagram is going nuts about that. He just keeps giving interviews and it just keeps getting worse. Whatever. Cajuns and popular culture sometimes they are cool sometimes not. Different kind of foodway that is we talked about the main thing I wanted you to think about is that we sort of talked about how heritagization making of heritage so the actual heritagization the process of how heritage is made so heritage being what? Anybody remember what heritage is? By definition. Not history. Not quite culture. It's not quite history. There's an applied aspect.
STUDENT: Property that can be inherited.
INSTR. C. SMITH: Property that can be inherited also something from the past.
STUDENT: Repackaging of the past.
INSTR. C. SMITH: Repackaging of the past for some purpose in the present. So that is how it's not just heritage or just history. So we talked about how in Louisiana Cajun identity has been commodified in such a way it has been packaged and heritagized and part of that heritagization was the formation of this region of the Acadiana region where suddenly



everybody is Cajun in Louisiana. Thing where their culture has been co-opt the by the government in this case the Louisiana government packaged as a tourist economic driving force. The consequences of that I thought were really important in that lady's writing I don't necessarily agree with all of her conclusions in fact I think she did a poor job of defining who she was even talking about. Just a little bit of again I mentioned this before she takes the time to say Cajun culture and heritage is matrilineally passed and in order to identify for Cajun people for talk and work for interviews she does a survey of Cajun surnames from the original Acadian colony this was expelled in 1755. So most Cajuns don't have those surnames anymore. Also it's not based on surname because it's not patronymically passed but matrilineal. She didn't identify Cajun people there's this guy with the last state your name myth who is Cajun doesn't seem like is he authentic. I didn't think she did a good job defining who she is is talking about. I don't think it's appropriate for people who are not from a community it's one thing to work with that community one thing to apply some critical theory to that community, I do think it's wrong to come in and try to undermine their identity or legitimacy I think it's a violent thing to do that is my two cents on that. However, Acadiana was formed in 1971 as a culture region out of 22 French Franco cultural historic parishes.



The consequences of that and I do think she does a good job of showing this is that Cajun as an ethnicity that is now separating itself from a larger Creole identity is privileged and they happen to be between typically white looking people are being privileged in a way nah is creating erasure of Creoles of colour. And at the expense of Creoles of colour and she does a good job of explaining that. So I think you guys if you just spent some time with some of these factoids any time you see in any of my writing on these slides whenever you see a breakdown of these terms or factoids or questions, maybe spend some time with those at a strategy and think back on our conversations got five minutes give or take. Wait we have one more to go over. Sue Rowley came in and talked to us. And she was good enough to send me her PDF this morning or her PowerPoint I was able to put it together as a PDF. It's now in week 8. This obviously something that just happened we haven't had time to keep talking about it much the main things I would lie r tie do is know a little bit of the history and background of I would know she things about the reciprocal research network history, background and who and how it's used. Why does it exist. I would like you to look at. A lot of details the background how it's used and for who does it exist. You don't have to know that list. I wouldn't worry about that or that. But what is the RRN where did is it come from, who started it, what is it



supposed to do, who is it for. That is what I would know. Broadly. Anybody have any questions? Everybody feel good about it? Relatively speaking? Everybody is good?
STUDENT: You said history background who and then how.
INSTR. C. SMITH: Who is it for how does it work. What is the RRN. Right. That is what I would know. You don't have to know every little thing about it I would know she explained a very basic background and history of it I would know the whos and whats. Any other questions? Everybody feel good? Because this is starting and we have 75 minutes to do it I'm asking everybody to come as closely to 3:30 as you can. I will just try to come, when you do come to the extent that you are able please don't sit next to each other put a bit of spacing between yourselves. Spread out a little bit. You'll have
75 minutes. You are going to bring a pen or two. If you don't that's okay I'll have some pens but hopefully your pens will work. Don't need any extra writing. It's closed book. Closed computer. Unless you have some other accommodation for that and have made me aware of that otherwise the closed computer. Closed book. 75 minutes. And again 10 matching key terms, 5 short answers some of which have multiple parts but one or two sentences for each of those parts.
STUDENT: Just logistical thing, do you prefer pen or pencil?
INSTR. C. SMITH: It doesn't matter to me. The only thing is sometimes get pencils get nubbed down hard to read but whatever you



prefer. Whatever you prefer I don't care if you use a pen or pencil?
STUDENT: Maybe a longer question but you mentioned maybe the comparison between Québec and Louisiana how that heritage is expressed so I didn't quite write it down or catch it I was wondering if you could.
INSTR. C. SMITH: I'm going to give you a freebie. That is not on the test. Good talk. That don't worry about that. That is fine but the difference by the way for that is that in Louisiana versus Québec so Acadiana versus what Québec is doing Franco nationalism based on culture and history in Louisiana there is that plus added racialization from Louisiana Jim Crow law that is spiraled that whole thing into what we talked about anti-gravity magazine and white nationalism. For some people. Cajuns are also not monolithic. That is not on the test. Don't worry about that. Okay. See you guys on Tuesday.
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