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INST. CHRISTOPHER SMITH: We have a lot to go over today because I was going to go over the object assignment with you guys also today. Because that is due in a few weeks I want to make sure we talk about it first and that everyone has a good opportunity to ask me any questions I will send out basically a rubric or an assignment sheet with all of the details that we discussed today. This weekend. I wanted to revisit some the terms from Tuesday to guide our discussions that we are going to have today about the making of Acadiana and commercial and governmental process of making Cajun identity in the last 125 years or so.
So some key terms to think about while we are talking about this making of Cajun identity in Louisiana. Something that I hope you guys were thinking of while you were reading the article on the making of Acadiana don't call me Cajun is authorized heritage who has the right to form or shape or talk about or exploit a culture or a food. As culture. So discourses over ownership and ideas. I had some issues with how that scholar framed Cajun identity in the sense she seemed to be working off the basis that Cajuns don't exist which isn't true but we'll talk more about that.
Heritagization this whole process of creating a cultural region to promote as some sort of economic and cultural destination is a process of heritagization. All of these
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different talked about cultural museums and different sorts of processes to promote Cajun culture and identity as a tourist or marketable reafied thing is a process of heritagization which has too many syllables and I'm not pronouncing great.
I also wanted to revisit last Tuesday's talk a bit, trying to after we have a good conversation not cut that short, come back and discuss it a little bit. Something Leonard brought up after class, foodways can also be declarations of sovereignty. Makah people in Washington State enforcing their treaty right to whale in the late 20th century and continuing today which made everyone angry but they were exerting their right as Indigenous people with a treaty that included wail whaling nah their within their culture and within their legal right to do so under this treaty so they exercised that right. And Inuaqi people in Alaska, Inuit people whale that is an international treaty under the Marine Animal Protection Act which again is a statement of their sovereignty to be able to go out and whale. It's also a cornerstone of their entire world view is in relationship to whales and sea life and hunting and eating and sharing and consuming whale meat. And First Nations in Alaska, Native people in North America, Indigenous people in general always fighting for the rights to go out on the land to harvest berries to hunt, fish, continue to use the land as



they see fit these are foodways that are critical to heritage and get that that interplay that we've been discussing between food being a physical heritage but also a tangible then intangible process around it that are both legal and cultural as well as cultural and legal. From our conversations everybody thank you so much for sharing your different foods that you use and appreciate. Some of the things that emerged out of that conversation, food connects and reinforces kinship ties, sense of belonging. A lot of people shared stories about sending food back and forth from family or making food with friends or at home or how it connects them to family or sense of place. Heritagized and legislated. We talked about how Italy, France and Mexico legislate definitions of food that is then used to brand that region which gets into ideas of authenticity also ideas of museumification and heritagization again. Food is closely associated with place and has strong intangible and tangible interplay. Sharing food, kinship, ties secret family res seeps. These are all intangibles around food and the laws that govern it. As we talked about food can be museumified. They talked about heritage museums that crop up in regions where cheese is being produced or different alcohols or wines. So food is also museumified and again a discourse that came up again in this article that we read about the creation of the Acadiana region was also about



museumification and the reification of Acadiana culture how it displaces or erases Creole of colour culture in at that same area and contributions. I had some problems with how she framed all of that.
Just a little I don't know side note. I'm excited about talking about today. I absolutely this is the first time I've ever publicly talked about Cajun or Creole culture or history. Never had an opportunity to. My area that I work with is Alaska native. I was raised in Alaska. I don't publicly identify as Cajun or Creole for a variety of reasons. Hopefully you saw how complex these identities are. They are not simple. If I did ever sort of I always felt if I got into that it would steal my thunder and become the thing that I end up talking about rather than whatever else. However I am excited to share this with you. That being said I am a person of Cajun and Creole heritage who happens to be a scholar. I am not a Cajun or Creole culture scholar.
These folks are they do an amazing job and I wanted to promote them. This is Alexis Durante-Tieraney. She is an archivist who is on left TikTok but on YouTube and Instagram and she is on under name... accessible archivist. She has been working on making the archives around the Katrina hurricane disaster accessible. She's amazing. Cajun and Creole. Highly recommend following her. She's great. And she does a lot of great work. This is Christophe Landry.



Christophe Landry is a PhD, Cajun and Creole scholar he was cited by the scholar who wrote the Louisiana Acadiana article but I don't feel she fully captured what he was talking about. But we'll get that that. Christophe Landry is on YouTube. I think is he on TikTok and Instagram at Christophe Landry PhD.
One of the he is -- it's funny, one of the comments that she had made in that Acadiana article is there are no black Cajuns white and black and no one in between.
Christophe Landry is a Cajun name and is he a black ...	So growing up in Alaska especially there were a lot of southern people in Alaska because the oil industry brought my family and other families from Louisiana up to Alaska in the 1970s, my dad had friends he went to high school with, I went to high school with their kids because entire towns moved up to Alaska to work. So when we would all get together and in the elementary school ask your family where you are from I would say my family is Cajun and Creole. I'd say Cajun at the time people would be like that is a seasoning. That is a hot sauce. But Cajun and Creole people exist and there are some prominent Cajuns and Creoles. For better or worse. Pope Leo is the newly appointed, his grandparents were Haitian and Louisiana Creole. He does acknowledge that he has that ancestry but does not identify with it. Beyonce Knowles is Cajun and Creole. She is direct descendant of Joseph Lessard



who was the leader of Acadiana people when they were expelled out of Nova Scotia. Shia LeBeouf his dad is Cajun. Jared Leto, his mom is Cajun. Ian Summerholder. His mom is Cajun. And goes way back this is my cousin Mitchell Andrew he is Creole was the mayor of New Orleans was we'll see him again when talking about the taking down the confederate monuments in New Orleans. Went on to become the secretary of infrastructure for Biden was co-manager of Kamala Harris's campaign in 2024. Don Whitman is also Creole. He is my mom's second cousin. Lacy Chabert, Cajun. This guy Ryan Broussard, he was the son he is Martin short's character's son Oliver Putnam's son on only murderers in the building he is her cousin direct descendant of Broussard. And this guy over here Dennis Quaid, Randy Quaid, they are both Cajun.
Also Cajun.
So Cajun and Creole people exist it's more complex than I felt was presented in that article that we read but it did present some interesting concepts. Cajun and Creole representation in popular culture has not always been great. I mean sure Gambit is a super cool X men Channing Tatum in DeadPool where he spoke and you couldn't understand him and it was a joke which I was personally disappointed about because Channing Tatum is from New Orleans. He was born and raised in Mississippi. He thought he was Creole. He was ready to play Gambit. Then he did finding roots we are sorry



you have no Cajun and Creole ancestry. Nonetheless, the Water Boy, again really mocking Cajun intellect presented kind of Adam Sandler presented Bobby Bouchair as not intelligent and sort of simple. And of course then there's Swamp People. So I mean, you know, it's not always the greatest representation. That being said there is an exoticization of Cajun and Creole people in general. You are the show The Originals. New Orleans with the vampires whenever there was a Creole person she was a witch. A mixed person is always a witch and lives in the city. All of the Cajuns were werewolf hillbillies that lived in the swamp.
It's not always great.
One of the things I wanted to talk about that sort of misses the point in that Acadiana essay was that the way the scholar that wrote it was presenting things was she was conflating Cajun and white and Acadiana, those three categories with also Black and Creole using them interchangeably in unhelpful ways. She also presented it in a fashion that presented Creoles and Cajuns as being a colonizing presence in Louisiana and in Acadiana rather than sort of says previous she does say previous to 100 years ago Cajun and Creoles were the same people. But problematizes, doesn't problematize the current Cajun discourse of some people that they are 100 percent Acadian. I'm not going to put this slide this is my family and I'll just talk briefly



about it. This is my great-great-grandmother Virginia barker Indigenous and black and French woman who was born in an loose saw which is one of the villages that that scholarly was talking about. Her father was an Angelo ship captain and her mother was freed slave of Indigenous and French and black ancestry. Today Barkers from Appaloosas or Saint Landry are Creole. There are no Barkers who live in that parish whether they look white or not who aren't Creoles of colour or descended from. She had Acadiana ancestry she was Creole in that Cajun. This is her son John Smith Satterly. He is my great-great-grandfather. He was born in Appaloosas. Moved to with family to New Orleans. When he was a young man he left New Orleans and when to the northwest part of the state where he changed spelling of last name. Switched from Catholicism to methodism. Married and Angelo woman and started passing for white. The reason I say and I now you understand you look at this guy he is pretty white, but in Louisiana at the time Jim Crow and racial miscegenation laws stated that anyone who had one drop of black ancestry was Black and his mother was not a passing person she was a free person of colour therefore everyone knew in his community that he was mixed. So he moved to the other side of the state. Started passing for white. This is his daughter Annie Lee. That is my great-grandmother. Again my entire life I was told you are Cajun but I got a little older I saw



some of these photos, so are we Creole also. In longer discussions with my mother was I finally asked her during COVID I did a deep dive on genealogy to line out some specific names and ancestors and have more information that way and I had this photo for a long time I asked my mom did Annie Lee know that she was passing was she passing or did her dad pass and she had no idea. She said you know she was legally passing but being honest everyone in the family sort of talked about her hair texture talked about her skin tone her facial features she may not have been successfully socially passing. I then found a personal ad in the Shreveport Times that was taken out in 1914 that announced that my great-great-grandfather and my great-grandmother were going to go stay with his mother because she was sick and gave a forwarding address in New Orleans when I looked up the address today it is dead middle between the 7th ward and the Tremay both of Creole of colour which were segregated at the time. She went and stayed with her grandmother and dad. She did know she was passing.
She married this man right here C.W. Trailer. He is Creole but Creole of French Quebecois Spanish and Alsatian German descent. Their son who I don't have a picture was my grandfather who in the 1960s moved his family back to New Orleans and started identifying as Cajun. That is when this Cajun came in. And my feeling my sense from my family is



that so they did have Cajun ancestor, he had one Cajun ancestor, she had a few different ones but they were mostly Creoles. My sense was that this Cajun label was a safe way for people who had these obvious Creole connections to justify their proximity to Creole people and communities in a way that was going to pass for white and avoid Jim Crow laws. Did anybody see Sinners? Okay. So the character of Mary in Sinners is played by Haley Steinfeld. In the movie Mary has a grandfather who is half Black. She marries a white person, in the movie Haley Steinfeld is playing a white woman because of how racial categorization worked. Being one 8th Black was actually Black. She has a half Black grandfather she is of the same heritage of the woman she was playing no one is going to say today Haley is a Black actress. This was a different categorization of people. From my great
great-great-grandmother to my grandmother to my grandfather to me there's this shift from this one drop rule and of course Virginia Barker being the daughter of a slave who is unambiguously a Creole of colour to her granddaughter who was passing. So does anybody have any questions?
STUDENT: Just in my personal experience my family my great-grandparents' lied about being Ukrainian when they were actually Polish.
Spent a pit of time in Ukraine and moved to Canada identified for somewhat ambiguous reasons they kept up that lie for several generations. Have you -- how often have you or like



other people who were Cajun and Creole and are exploring their heritage encountered areas where people were lying about their heritage for various reasons.
INST. CHRISTOPHER SMITH: I mean, you have -- when you have a threat of legal and real physical violence for your heritage I think people everybody will pass. There are stories of Indigenous folks here in BC who passed and did not go to residential school or sent their kids to residential schools. Stories of Jewish people who passed to escape Germany. I wouldn't be surprised if people in the United States right now were lied an immigrant or child of immigrant to avoid ice. I think there is a lot of reasons why people protects themselves in various ways. The other day, this isn't my mouth is dry I don't usually talk about my heritage sore background because it's complex. I don't know. But I don't know I don't identify I identify as Creole and Cajun but I don't identify as a mixed person or like I am not passing right. These folks were. Does that make sense. It's there's a different system in place. So I think that everyone has very complex family histories. The thing that annoyed me about the reading the was it Giancarlo, the Acadiana article was ha she completely dismissed the idea that Cajuns and people that identify as Cajun would have also been pressured under Jim Crow to make those kind of decisions and she instead framed it as well, she made it sound as 23 Cajuns are all people who










EMILY: ...

are descended from slave owning upper class planting society and that is not accurate and that folks like my family started identifying as Cajun under circumstances that I frankly I can't even comprehend.

INST. CHRISTOPHER SMITH: Well, that is the thing she states several times there's no such thing as a Black Creole or a Black Cajun or a white Creole. What? You know, as I stated with this previous slide Beyonce Knowles her French ancestry is Cajun.
She is Creole. All Cajuns are Creole, not all Creoles are Cajun. One of the things that makes me happy of being an anthropologist is understanding processes of Creolization I felt one of the things she missed was that she said she says in a footnote someone mentioned that Cajuns use maternal matrilineal decent to determine membership I looked at all of these surnames only 14 percent were Cajun. Why are you looking at the surnames. If that is not how membership in the group is defined. They are mixed with Germans they are mixed with the Irish, you know, they are Creoles. It's literally a mixture of everyone. That is what Creolization is. And I feel she missed all of that. While I agree with her that overemphasize on Cajun culture has had the impact of erasure of Creoles of colour visibility in a region that they were literally there first it's false to state Cajuns are some sort of interlopers that have displaced those Creole



people rather than a group that is deCreolizing. Over the last 100 years Cajuns have gotten wider and more conservative and Creoles have gotten African American and democratic and liberal. They have separated from each other. Under pressure from marketing and tourism, definitions of identity and race and this promotion of a culture region of heritagization. This is literally pulling these strands apart. I will say some of you guys came in late these two scholars right here are both Cajun and Creole and acknowledge it. This was written in 2018. Folks who are both Cajun and Creole are doing a good job of saying I am a complete person from a complete culture. There are Acadiana Creoles and from other areas but we acknowledge both.
STUDENT: I was going to say for the Giancarlo and one by the dude it both seems they are trying to fit two identities in two separate boxes while saying there's almost no crossover it's trying to separate something that can't be separated. And then going forward with that in a manner so that I have no background in understanding Cajun versus Creole they are trying to explain it in a way that two people have no understanding it seems they/themselves don't know.
INST. CHRISTOPHER SMITH: She went to LSU, I went to LSU, I don't know I am shocked that she ...	About with her last name, I was like she might be Cajun or Creole there is a a lot of Italian based Creole and Cajun based names, I looked her up she



identifies as a settler scholar which could mean, I kind of doubt it. I feel she would say Cajun or Creole if she was. As I say I don't but I don't write it. If I did write about Creole or Cajun culture I would say it. One of the things that really really bothered me about her framing of Cajun and Creole, again she gets back to this idea where it says matrilineal descent is the primary ...reading... That really annoyed me, the other thing that annoyed me Cajun because of the marketing the ubiquity of Cajun marketing in Louisiana non-Cajun white people do tend to identifying themselves s as and with Cajun people but that is a cultural appropriation problem. That is not a problem of Cajuns doing that. It's people appropriating that culture because of saturation.
STUDENT: I had a thought her saying that it passes through the matrilineal line that shows in the matrilineal it ignores the US constitution side of things. I mean, maybe the culture might be passes through the matrilineal but in terms of lands ownership pass in the day that passed through your father's name whether you were a slave or not or freed slave or not that is coming from your father's name.
INST. CHRISTOPHER SMITH: It does. I am not an expert I'm somebody from this culture but from my experience what I will say is Cajuns do tend to have you met an Irish person says we were slaves too. They tend to emphasize that sort of kind of victimization but what is true is they are probably descended



from someone who was actually a slave. That is true but Acadians themselves were married to people who were but they weren't. The other thing I will say about it, I will say one of the articles I loved was The Anti-Gravity. If you get a chance to read it it's great New Orleans zine. They have good people that write for them. One of the things that has been co-opted. As it moves to whiteness it has been co-opted by far right dialogues and the author of the anti-gravity magazine has been clear about that. There is a identity Acadia which was identified with Europa. There's this pipeline from whiteness to white supremacy, she makes that very clear. The problem with how Giancarlo was framing things is amongst other things so Cajuns are not Acadiana.
Descended from Acadian. Acadian culture and Cajun culture is not the same. Cajuns are Creoles and I am not sure she even spoke to other Creole people about this because she seemed like she sort of cherrypicked her discussions in some ways discussants. The thing that got me I will admit that I get frustrated talking to some Cajun folks that are cousins of mine who are more Cajun than me and identify more strongly with Cajun than I do where they say and we are going to get back into food now quick, that there's a Cajun way of making gumbo and a Creole way. I think that is a true. The way you make a gumbo there's two different ways you can make it one is to use a roux. Equal parts fat and flour. You get it



dark gravy base you used smoke meats and the whole bell peppers celery and onions and you get this Roux and a hearty Roux based stew with game meats or chicken is a Cajun style. A Creole style is. Gumbo is a west African word that means okra. Etouffee is more or less a Caribbean ...	Jollof rice and Jambalaya are the same dish. Cajuns through food and culture music was popularized by a man named Clifton Schineer who was a cousin of my great great-great-grandmother. His name was Clifton Schineer. Here is something I can't wrap my brain around is Cajuns have a right to these foodways because they are themselves Creoles who are descended from the groups who created these through Creolization. It ends up looking like culture appropriation because they are separating themselves from their Indigenous and Black ancestry and rejecting that and cherrypicking this and stamping the Cajun brand on it, it's an act of cultural appropriation and violence and erasure. I can't think of another example of a culture doing that in which it is literally splitting in half. But at the end of the day the main issue that I would say that I had with the writing regarding Acadiana was effectively that she reinforced the racial American definition over the local ethnic definition ethnicity definition of membership and kinship definition of membership reinforcing ideas of whiteness versus blackness rather than talking about a single group that is now splitting. It's















EMILY: ...

things that I wanted to connect to what we've been talking about is was how the intersection of tourist marketing legislation over heritage and DNA and genetics and race and deaf nationals of race and historical precedent all came together to create the situation in which Cajuns emerge as this unique third identity in Louisiana that has these real world impacts. Did you raise your hand a couple of times.

INST. CHRISTOPHER SMITH: Does anybody recognize this sort of tendency with Québec and CODOFIL. There's kind of a strange North American French fascism pipeline as well that can sometimes happen. I do find it sort of interesting. I have personally been present for some folks who are Quebecois we don't want to end up with the people from Louisiana that is why we have these laws. Don't do that on my behalf. But that is yes, there are definitely parallels between CODOFIL and some block Quebecois policy as well. Again legislating language, identity, legislating that.
Also sort of this Cajuns and Creoles do have Indigenous ancestry however the degree to which people are actually Indigenous sort of varies widely and it is up for debate how Indigenous people claim is Indigenous ancestry and not using native ancestry as a shorthand for Black ancestry to pass. A lot of times people who had a Black ancestor would say I'm part Indian to explain whatever complexion or



feature they had. So but I do find it interesting that the anti-gravity magazine article did point out that you have this tendency where Cajuns are framed as sort of exotic Indigenous white group in Louisiana. It's a really strange structure and framework because there are Indigenous groups in Louisiana, extant. Some were removed to Oklahoma and some were state recognize. There is sort of that erasure. Notes I wanted to make sure you guys have for something that might show up on a test at some point that are specific terms.
Acadianas were expelled many fled and were located to Louisiana. This was a genocide. These folks have suffered, relocated several times, a lot of them died. This was a genocide but they integrated into an already existing French speaking colony. French were already there African folks were already there. This was not at all clear in Giancarlo's essay I want to say all Cajuns are Creole but not all Creoles are Cajun. There are many people who my family have either relatively minor Cajun ancestry or maybe Creole and have no Cajun ancestry but have moved into that identity initially as a way to navigate through complex racial laws and structures that no longer exist now and people are like I'm Cajun now that is how they identify. Even I am well I'm Cajun and Creole, I say Cajun first because I look white. I was raised being told I was Cajun and I do have Cajun ancestry, it's an interesting dynamic. Acadiana was designated as French



cultural area in 1971. We were talking about how foods are designated as specific culture by law cultural designations, this is similar to what is happening with the champagne region of France, et cetera. Composed of 22 historically French speaking parishes and did contribute to the erasure of Creole colour contributions in history. I don't disagree with her conclusions about that. What I did disagree with is her saying Cajuns are not real at all which is a hot take for someone who wasn't Cajun or Creole to write that. I thought that was odd.
In 1980 Cajun was recognized as a national ethnic minority by Louisiana after a Cajun sued for discrimination. He was called ethnic slur several times by his boss. That ethnic slur has now gone on to become it has been reappropriated by Cajuns you will see it a lot printed everywhere in Louisiana at the time he pointed this it person is discriminating against me, and he was able to win a court case which got them as minority protected under the civil rights act and in 1984 the worlds fair in New Orleans emphasized Cajun culture and kicked off this entire Cajun Renaissance and revival. I wanted to discuss with you how these identities can be created can be formed through things like tourism, legislation, that heritage and heritagization which I would argue is what is happening here, but it's heritagization wrapped up with nationalism and as the



article made clear nationalism is this direct pipeline to whiteness and then in this case white supremacy and problematic far right leanings.
So does anybody have any comments or questions or thoughts or concerns? Was anybody surprised by any of this? Anybody going to go have some gumbo or catfish on Tuesday?
Fair enough. Okay. So the main thing I want you to take from this is that these tourism pushes the museumification heritagization heritage based tourism pushes do have real world consequences for people, they actually change lives they change identities. These are powerful forces that impact people's real lives and for generations. And that this is actually that all of these processes can kind of happen at once. That you can have legislation, you can have the tourism. You can have particular kind of historic circumstances and end up with something that is an entire different identity or ethnicity emerging out of these processes of heritagization.
Thank you all for listening to that. Now I'm going to jump into talking about your, we may get out of here early today. Spring break, who doesn't love that. I would like to talk to you about your object assignment. So I mentioned earlier in class that I thought it would be good if I offered for you guys to do it as an audio assignment instead of a writing assignment. So the writing assignment portion would



be 1,000 words, four maybe five pages tops. To a point double spaced. 1,000 words. And basically what I'm asking for you to do is pick an object and really do as much as you can in a 1,000 words a deep dive on describing that object. So this might involve formal analysis looking at what is it made out of, how is it used. How old is it. What was its intention was it made for sale was it made to be used in a community of some sort or in some sort of spiritual practice or sport or whatever it may be. I'm also asking for you guys to think about the context under which this object may or may not have circulated in the world. Did it end up in a museum, the object specifically that you are looking at, did it end up as something you already own passed down through your family, did you buy it at the store. You can literally do anything you want with this. It can be anything. It doesn't have to be meaningful or old, or cultural. My argument is that everything is cultural that is the assignment figure out how you are going to describe it and frame it. If you do decide to do the -- how many people are going to do the recorded version versus the writing version? Iffey. Maybe maybe not. So I thought about this. A four or five
page 1,000 word assignment is roughly in my estimation five or six minutes of talking. 4, 5, 6 minutes of talking. So I think what I will say for the assignment is I'm looking for a recording that could be 5 to 10 minutes. If you go up to



10 minutes, I don't care. If it's 5 minutes you've met the mark. And what I would ask is that you actually record it like you had written an essay about it. Introduction you are going to have a description of this thing and have a conclusion. Just recording it right. Instead of writing it all out.
Within that framework you can do pretty much whatever you want. I don't care what kind of object you are talking about. You can set it up like it's a podcast. You can act like you are interviewing the object. I don't care.
Whatever you want to do with that. But I do want you to contextualize the object and think through some of the concepts that we've talked about heritagization about tourism about those sorts of things with the object. So I will send out this as a list of things but that is what I'm looking for. I will set up a place for you guys to upload the recordings. If you decide to do that I ask that you give me a photo of the object with a work cited of three sources of which minimum of three. I would like those three to be peer reviewed or book based. And anything past that if you want to use newspaper articles and magazine articles. I am a big fan it's a good way to keep things current. If you wanted to do a food or a cultural practice, I would be okay with that too.
STUDENT: Should it be like specific object or can it be like a type of



object.
INST. CHRISTOPHER SMITH: So let me think about that for a minute. If you decide to do a type of object that is okay. One the advantages at least in the work that I do that I think about if you do a specific object is you can get into the formal analysis of that okay how it's used and get that that if you want to do a cultural practice or a food, that is fine. So I leave that up to you. An object because this is a museum heritage and memory class. We talked a lot about heritage cultural traditions and foodways, I leave that up to you. I would ask that you incorporate some of these concepts that he have talk about and think through how what are its tangible properties what are the intangible properties around it. How has it been circulated in the world. Is it something that has been heritagized or museumified or not. Those are the thing I would like you to think about.
STUDENT: How I guess academic and deep should our tone be because I had an object assignment for another class we had to talk about an object but you had to dumb it down you had to pretend that we were talking to someone who didn't know anything about the class. So you had to keep the usage of terms and stuff pretty simple versus this where would this sit.
INST. CHRISTOPHER SMITH: Okay. I don't want you guys -- how do I put this. I don't need it to be formal and stuffy, I don't need that. But I also you don't have to pretend like I didn't



teach the class for you. Just do it to the level that you want to. That is appropriate. Does that make sense?
STUDENT: Yeah.
THE COURT: There's -- again, I have curated about a dozen or co-curated about a dozen shows over the years and written published about 50 articles in catalogues and essays and did stuff like that. One of the things that I shoot for, my patience don't have any formal education beyond high school. My dad has a two year degree he ended up being engineering in and oilfield my mom has been a homemaker my whole life. So I always send my writing to my folks if they get what I'm talking about I consider it a success. Can someone who is not an anthropology nerd read it. And there's also a way to write it where it says something that someone who works in our field is going to get something out of it. So try to strike that balance but at the end of the day I don't expect you to write it in a way where you don't have to pretend like I don't know anything about this stuff. You can just tell me about the object, tell me about the practice that you are talking about or the food, the dish. That's fine.
STUDENT: Do is it more of our own -- would we need citations or is it more of our own narratives?
INST. CHRISTOPHER SMITH: I'm going to ask you to look up three sources and 20 the extent that I want you to give citations. Here is my general rule. Let's say we are talking about this right



here. If you say all Cajuns are Creole not all Creole are Cajun. That is an opinion it's a broad opinion at least in Louisiana. If I was to say something CODOFIL was founded in 1968 and then I think one of the articles and co-opted by Cajun white supremacist in 1990s and had specific names and dates, you should probably cite that. So if it's your opinion you don't need to cite it. If you have read something your digesting it all I expect you guy toss do for me anyway is after the sentence throw in the author, if you want and maybe the year. Or author year, page. I don't actually care which just pick up and do it the whole way through. If it's specific information. If it's your opinion if you are working on something if you are like I read this in so and so but I think and then you are working your way through it or analyzing it disagreeing with it or whatever, then ha is your opinion that is fine. That is great you don't have to cite that. However, if you are in 1947 this one person did this one thing that caused this other thing to happen, maybe cite that. Where did that information come from.
STUDENT: If that kind of information was also personal like from personal experience then you don't have to cite that.
INST. CHRISTOPHER SMITH: About that. So Bruce Miller and I work with oral history. So what you can say is my grandmother told me or when I was a kid I was told that or you know, whatever it



is. Frame it where you don't have to cite it. Cite it by saying. You remember when Elliot white hill was like my uncle told me this told a great story. That was it. He was citing it through that. If you already know something, that's fine. I'm also not going to be looking like should they have cited that oh my god that's plagiarism. That is not what I'm trying to do. The main type of plagiarism I am concerned about in general is if somebody had ChatGPT write the whole thing and they plagiarized something else or you copy and pasted something out of a PDF and didn't cite that. Other than that if you read it somewhere and you read it in one of the things that you are citing, just throw the name on it. I am not worried about whether or not you had some idea that came from somewhere else that you guys are -- this is literally an undergraduate class. I am not worried about that. Do you know what I'm saying. The kind of plagiarism I'm concerned about is someone copying someone else's work or not doing your own work. If you don't cite something perfectly it's not the end of world. Try your best, be consistent with whatever you do. They scare everyone to death about plagiarism. At the end of the day when you get out into the real world and start doing writing for catalogues or whatever, there's an editor who does all of that for you first of all and catches that stuff and says hey you need to add this here. And two people really do expect



you to do your best on it. This is a 1,000 word or 5 minute essay. Just do your best. I cannot emphasize this enough. Whatever you decide to do for citations, if you are doing the oral version, you know, you could say according to whatever the last name of the person is that you are citing and say what you have to say. According to so and so, this type of practice originated in Bulgaria in 1642. Whatever. Does that make sense? I'm not super concerned about it if you are doing your own work we are winning the battle. I've heard there's some other professors that are having people only do hand written stuff in class. You know ...	Good talk.
Basically all I'm saying is -- I will send out this list of things but basically just do your best with citations. I'm going to let I go have a great week. Enjoy your spring break.
************************************** Lana Grace Allen, RCR, RPR.
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