

February 5, 2026, ANTH 303
INST MARTINDALE: I'm just fooling around. All right.
I think we are ready to start. Check the time.
Yes.
Good morning, everybody. Thanks for joining us today.
A few observations before we jump into the content of the discussions today.
One is that as you develop your papers, four papers, the next step in the project is consult with some publications and wonder how they might contribute to your thinking, how you can build on the logic and evidence presented, how you can scaffold your thoughts off the expertise of others and I encourage you to draw on the articles we look at in class. One reason we consult these sources is I think they are valuable and I hope they will have resonance with your paper.
Nothing wrong with that. The fact we think and talk about them and I ask you to read them is to your advantage to draw on them so use them to whatever extent they will help you, I encourage you do that. If you have questions about assignment, up coming assignment, please be in touch. I should have your grade for this on the weekend so you will get feed
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back from me, about your projects, if you want to discuss next steps happy to do so. I will bring some conversation into the class in general principles to guide us into the next step. If you recall, I have chosen to divide this larger assignment into four pieces, partly to get you thinking about the intellectual process and skill set that academic out put typically requires. It is I mentioned to some of you a bit patronizing to break it in steps but I think it's useful. I follow these steps. Most people I read do something similar I think and gives space to think about issues we attend to and think of it as a series of refinable skills that we can develop so hopefully you will not be too frustrated by the four assignments. The goal is for you to write an essay in four smaller pieces and you will start earlier than may be you would have done.
This week we are consulting Indigenous archeologists asking how to understand more about value of nonorthodox perspectives in archeology to gain insight into the subject of the discipline. We have encountered Indigenous voices in this class and will continue to do so. It's important in archeology in Canada and we have used them somewhat to frame the limitations of archeological perspectives to consider



the influences of brooder history and society on endeavour like scholarship and around archeology. This week I want us to think about not just a critique of archeology but a positive vision. What might we do. How might archeology be transformed. What we see if we approach this subject with consultation with the voices of Indigenous archeologists. The question this week is think through a metaphor...involving the notion of two eyed seeing. We encounter similar by ATALAY called braiding knowledge. These help us understand and frame the way that different positionalities might be combined and it draws on the scholarship of many social scientists over many generations who have queried the value to better understand or evaluate better human phenomenon and the conclusion is that multiple perspectives assists how we combine and use them is the on going process. Many authors suggest we should be cautious just a combined view for fear that just blurs the very differences that we are identifying as valuable and I think there's a complex philosophical issue operating beneath that principle that's beyond by ability to navigate probably. I rely on colleagues like Menzies to help me understand more about what that does, and why it's a challenge. Why one can't just understand



complex things from a singular point of view. I think the answer is in within as Menzies put it the blindness we have from our point of view and combined with a social science principle that people subjected to asymmetries of influence are more aware of them.
If we put those together we can anticipate archeology has some degrees of blindness and Indigenous archeologist can provide us insight and the challenge is in attending to that relationship without under mining it. Today we will encounter some authors.
Before that, I want to give you example from my work that mite help us navigate through this and it involves the landscapes of the northern coast where I work with community members and leadership from two nations. METCAHHA(?)and Lax Kw'alaams(?)in the prince Rupert area. Part of the archeology record of this landscape. This is on the SKEENA river near TIYE. You can see from the highway. Before they built the rail line, embankment, cause way that carries the rail line and highway, it was on a main transportation root of the river, canoe and you will come around this. I don't have scale, those are bushes. It's quite large. I want to show you this because it's cool and it has a story attached to it which I won't tell you.
But if you are in the afternoon class I will



tell you that this afternoon. I will tell you a different story of combinations of...with the scholarship and history of the people themselves through their oral tradition. This is a -- for me a difficult picture to see. I have a colour deficiency. I can see the picture but not well. This is a program known as -- called I can't remember but D stretch.
Which somebody wrote, john harmon wrote in order to enhance rock art imagery. I will run the program. You can do some of this with your phone. But prefad filters. Let's see. Each filter gives us a chance to look at the art and ask is there more? I think there is.
Some filtering -- there's a good one. We see more clearly the nature of the art and imagery, things that would perhaps at first not be visible to us become to my eyes, I might be different than your eyes, clear, when I encounter rock art on the land I can't see it well. I bring a tablet with this program and look that way and I can see things other people can see better with my eyes. That's a good one.
Dramatic image. The goal is to see what are the subtle patterns in the pigmentation on these complex surfaces that might bring out the anthropogenic or painting, the human constructed part and quiet or mute



the natural geography in the background. Some are more clear than others. These are tools we use in archeology to better understand rock art. I have avoided rock art because I can't see it well it's complicated. Now we have cameras and have three D --we take hundreds of pictures and use soft ware to render it into three D surface. We can bring into digital form the shape of the panel or the surface.
Some rock art is pet row GIFs. Carves from the rock. This is painted. And in those three D ones where the imagery is three D, we enhance them and can see them. We can bring out the image more clearly. We do it to help the communities and help in creating inventory and to see them more clearly but a main purpose is to be able to bring the content of the land into the homes and office of knowledge holders who might not be the mobility to get out on to the beaches or valleys to see these.
And we can consult with them and learn what these places have and their meaning.
And these knowledge holders are drawing on their knowledge which comes through in part oral tradition, the history not just of remembering but in the case of SUSTAN(?)people true of many people in the world, a formal system of creating knowledge, packaging it into



narrative form and ensuring the transmission. SUTIN(?)community are...preserving the stories of ancestors they retain the...to convey it in the words of ancestors which I think is remarkable. The stories as you will see go back to the beginning times over 10 thousand years ago and I have much a lot of my archeological life work in the context of this knowledge and over the decades of doing this work in every context where I have opportunity to compare the material landscape with the oral record they align very well.
Really, really strongly.
We engaged in a test. I will tell you about in a second. That's a example of a place on the landscape. I won't tell you the story but that's a person. We know the name of this person.
And these panels, rectangle shapes are crests.
Which are signifying relationships between different -- what they call tribes.
And so there are a range of these political bodies aligned together and associated with this singular figure of history. This happens after contact with Europeans. Trying to consolidate the communities into a singular vision. It's a great story but I won't tell you. I will tell you a



different story instead.
What the heck? Here we are.
I have to push this button. All right. We have seen that. There's the picture.
I just want to give you a sense, this is a picture we know about this picture, not only because the knowledge holders retain the story but the stories have sometimes been written by SHIN(?)scholars who recorded the voice of another SHIN scholar Matthew john son. Back in the 1920s and provides a narrative of this painting and another one. Two paintings and tell the story of why they were painted, how, the purpose of it, and the events of the painting. So all of that historical content was recorded in a oral form and then in the 19th century beginning and late, and into the 20th century many narratives were written down by William Beynon and he invented the orthograph, the character in which turn the language SMOLYAC(?)into a script.
So there's an example of just a story. This one speaks to that panel. Beynon is not the only person. This is Kate who is a famous knowledge holders in the community. Activist of people. Very high ranking



member of the...tribe. Eagle clan and her voice is influenced the political and cultural dimensions of the nine tribes -- people that became Lax Kw'alaams and...considerably. The formation of a band so called Indian band was partly at her initiative feeling mid to late 19th century...the band was a path way to defend them from the encroachment...the...can you do analysis of the work of Kate and others that tell a story of how the history of our people was went through the 19th century. I spent most of my time work in the earlier periods, the archeological record and the leadership at the time said, can we find ways to connect the two more. They were pushing back on colonial avenues that suggests their history is not their own. Which is a pattern colonial governments use to try to disenfranchise Indigenous people of their lands. Kate, is towering figure in SHIN history. Some others.
This is William Beynon as a young man and later in life. He spent most of the early 19th century up to his death recording the oral records of his communities. Preserving them in note book form.
Facing some opposition. Some elders were reluctant to share them knowing it would be written down. It was a stretch beyond their protocols. He was forceful



noting if they didn't write down they could be lost. Many people now look back from the communities on these note books as capturing a part of their narrative, history, that might otherwise have been lost. Not to suggest they are not still living documents shared and there are, there are path ways through the community to maintain the stories and the system of transmission of the narratives through oral ways. We don't have a lot of time to talk about that.
This is Paul, he was a significant figure in the late 19th century. A chief of this...tribe and this is not him here. That's a picture of leadership undefined. I don't know who is in that picture but this is Paul LEGAIC. And who inherited a position of authority during turmoil from colonial-ism. His grandpa whose face is on the picture.
So Paul inherits that narrative and takes op the role and faced with the challenges of a very aggressive colonial state moving in and disenfranchising people. This narrative like this is not in isolation. There are hundreds of them.
Probably thousands.
And they speak to history. The entire range of history. It's a remarkable corpus of data. I wonder if I look around the world if there's another that



exists in this form that's recorded so comprehensively. Communities can rely on them to learn and reflect back on their history.
Disadvantages, tends to capture the stories as Beynon herd them in that moment and freeze dry them. There's no conversation which is part of the what the stories involve. The presentation of the narratives and the consultation with audience about the rendering so that's missing. We have static documents in place of a performance, and conversation.
And conversation that is part of the rigorous scholarship that's brought to bear on these. There are many and part of our work is consider how they array over time. Many go back to time periods in excess of 9 thousand years. We have find events recorded in the stories that seem to not only indicate events of social political form but geological form that we can tie to ancient times. As we go back, these become more complex. The more recent materials are more straight forward in that they are descriptive of things that are still relatively current on the landscape and often in greater detail. The ancient stories sometimes not as many but the more recent ones there are multiple versions. I will mention now the notion of positionality and plurality is not unique



to...everyone -- every village, tribe, has their own version, set of stories, stories perhaps the wrong word.
Traditions. They have their own inventory of these narratives and they are the -- they own them. They speak to their ancestral place in history. They often speak about significant moments in that past including the encounter of and relationships with powerful spiritual beings. They talk of gee political events, alliance building, marriages, movements, construction, depopulation, expansion, the event of history are preserved in narratives. Everyone as their own. At gathering they are presented in appropriate times. Multiple versions of the stories are presented and the argument I think is that if you have multiple people having the same story, it will be more accurately preserved over generations and the performance of stories to an audience of people is a check on the story. If you stand up and tell a story that's wrong you will be sanctioned by the people who know the stories. And if the error impinged on their rights. In the history of people conflict have brewed. Storming out of meetings and not connecting for a while. Falling apart of alliances.
And in some cases, conflict and war.



Part of the leadership of the communities back in the early 2000s asked if we might do some work with archeology to wonder if we can find material evidence to defend the correctness of these histories. The SHIN leadership didn't need us to tell them their history but they were faced with court cases and policy decisions by governments that intrude on their territory and their law is embed into this and it was not respected it was -- the court cases demonstrate the Canadian courts are ignorant of these histories but disrespectful of the possibility this format of recording history can be accurate. Can you try to demonstrate the truth. We -- at the time we thought it was 1600 to 2 thousand years ago. A event called the war with the KLENATs(?). Wasn't really a war and wasn't with the KLENATs but and many of the stories are not about the war. They were using the events as a chronological marker to say this happen before or after the war. It was a series of chronological marker that provides order and structure to this relative sequence of events. We thought if we will try to find a material landscape that might indicate...we need to pick something big. Involves a lot of people. And a reasonable amount of time.
Something visible in the material record. A lot of



archeology is about one off things. We hear this village is build. Can we find it. Rock art. Is it there. We were looking for something more sophisticated and complicate. So we picked this event. The war of the KLENATs.
The key event is it involved a depopulation of the core territory of the nine tribes. These lines all represent stories.
That talk about movement of people around the landscape. Starting we think over 5 thousand years. The earliest stories start over 10 thousand years ago.
People move in directions. The dislocation has them moving to the coast where they encounter occupied land and start to move south. They have internal strife. It begins here with a civil war and that war continues for we think many generations. Consolidated around the territory of nine tribes not because they were involved in the war but the first wave of immigrants, refugees move in bringing with them their conflict and the people they have conflict with.
This...we think the integration...without...about 1500 years ago. The conflict is -- goes on for we think several generations. Probably around 60 years, may be more.
And involves people new comers based here on



this island chain. This is the home land area of the nine tribes.
And during the period of conflict the people living here, the stories tell us, decamp.
They leave the coastal territory and retreat up the rivers because of threat of violence. People move south. Nobody is living there. There are stories about how they consolidate and fight back and move into the no man's land. The area no one lives to begin to reclaim their territory. We have a pattern of history described in the oral record...absence of occupation and followed by return. That's big. A lot of people moving, long period of time, living or not living. Do we see it archeologically. We spend 7 years and over half a million dollars in research and...and the answer is, yes it is. It's in the archeological record clearly. I will show you a some pictures.
If you type all of the villages occupied across the territory, sort by shape and rate by radio carbon date all end by around the same time. Pattern aligned in time...occupation and ending sometime before one thousand years ago. This is statistically not that sophisticated but showed the pattern. There was a set of villages occupied in our measure by the...but this



is the ones we knew occupied historically. Weren't sure if they were abandoned and returned to or what the pattern is. This is sum probability distribution curves. Don't need to know what that is. But it's a proxy for people living in the area. 6 thousand years ago there was some. Not a population count. It's a proxy for demography.
Lumps and bumps. Some increase. And then we have this.
A dramatic...pattern. There's a bit of a bubble in that. We wonder what -- everyone is leaving. Why are some people coming back. Turns outed those are the dates -- we didn't do this but others had. Radio carbon dates. People were returning to their ancestral home, to bury their dead in their places of bee longing. Returning for that event. The absence of occupation returns with after a period of hiatus with a repopulation. What does the territory look like? Last picture here.
These are maps showing the distribution of sites over thousand year -- the darker the image the more dense the occupation. They continue to be all the over the place. Areas of concentration emerge. We don't have a complete sample. So we think the patterns will -- this is before we did a lot of work



here. Now we would put a node here. So there's evidence of occupation across the entire territory. Extends and gross up to about 2 thousand years ago and there's a period there's 0. The war occurs. They leave. Come back. Battles. Drive the invaders out. After they win, reclaim the territory they are changed. They formed alliances with peers and live in fear, they would be invaded again. So choose to all live in this area for mutual defence. They still using the territory for resources but the main village stops and shifts into this modern pattern. This is what the Europeans encounter when they show up. They are living there. Our evidence suggests the story as described in the oral record is exactly what we see in archeology. We framed it as test. Can we use archeology to disprove the oral record? We knew the courts would try to do that. Robust form of scientific inquiry. Stronger if we disprove things than if we prove them. We will make the strongest case possible...we failed. Couldn't disprove the pattern visible in the oral record from the archeological data...we invite you to spends more money to try to disprove the narrative. This is...in many parts of the world. Archeology tends not do the rigorous landscape stat sampling. We did it -- we did



it because we knew this work would end up in court case and it's still on going and we knew it would be critiqued by government lawyers, their experts who would try to poke holes in our work. Justifiably so. That's their job. So we wanted to build the strongest case we could based op empirical...that's the story that illustrates a couple of things. I could spend the rest of class talk about it. Archeology is one way of study the past and in the case of nine tribes and SHIN people, it exists long side Indigenous scholarship of history. That Indigenous scholarship of history contains the type of stories and evidence that archeologists often would like to work towards but struggle to do so. The archeology record doesn't tell us much about why people move. We see the patterns and evidence perhaps of conflict in defence of architecture and weaponry and injuries that are part of conflict, and war and don't know why people left. Don't know the names of people involved. In the oral records, we know, have the names of communities, know their leaders, know their tribes, reasons, stories. This is the anthropology that many archeologists aspire to and my point is why try do it without working with the Indigenous scholars. Why do it without that information. It would be a obtuse



form of blindness to not. We as archeologist tell part of the story. A modest part.
One that aligns well with the oral record. When you put them together -- archeology does a bit.
Mostly it works to substantiate the rich history...archeology pushes back on outsiders who might be suspicious of these records. Example perhaps of a plurality of views. Seeing the same thing from different points of view I think to our collective benefit. Questions? I could spend many hours talking about but I can't give you the full details but I think it captures a bit of excitement we felt and the complexity and richness of this history and the idea it exists in the two very distinct places in a way that aligns very, very closely.
Questions or comments on this example?
I didn't assign readings on it. You don't need to read more of me.
That was another thing the leadership at the time decided we should publish this. I think we wrote 18, 20 papers on this.
And more are coming out.
The argument from leadership is, we need to create a body of literature that the courts can't ignore.



So we have been working to publish -- I emailed yesterday about the next chapter and it's on going endeavour. If not for the colonial state I'm not sure that archeology would be that valuable in this place.
It adds a dimension that you struggle to see in
oral -- time. Helps to rectify events recorded across time. We see the patterns more clearly than they are recorded. Now when work on the oral record, we hear a story, ask can we go and find that place. Follow the lead to locate the place on the landscape because that's exciting and cool and enlivens the archeology we do. We are shifting toward a more jurisdictional space, assertion of sovereignty over this territory by communities and my role is record these places.
Inventory them. Be in the database correctly. Without damaging them and then they can be part of the admin inventory of the jurisdiction of these places so if someone trying to build a pipe line, the community knows what is there and...if archeology is not involved.
I hope the example gives you more of a rich space to think about how we do this work. Local example. Let's look at other readings we encounter this week. Iterations of this I think example and actually, in this case, Thompson...the notion that



stories exist as things in Indigenous scholarship of history. Which in the case of in SHIN communities they do but the important qualities that story work has in creating and transmitting knowledge. Stories are foundational to our understanding of each other and ourselves and when we recognize that, we are better quipped as we talked about last week with our popular culture example we can unpack the stories and the limitations.
I enjoyed reading this article because of the quote famous Indigenous scholar of the last century [reading].
That's a really important challenge for anyone who considers them self anthropological.
[Reading].
Not only add to the story but subtracts, takes away from Indigenous knowledge. Archeology is the junior partner when that relationship can be more equal terms.
And using the example of the one we talked about on Tuesday, Tom son points out a lot of narratives are about negotiations and assertions of power...some points we encountered before and I'm interested in not just the critique. It's in some of this but how do we build. How do we see and learn from this vision? How



do we add it to our understanding of history. Tom son points out oral records [reading] they are all over the human world. They are one key mechanism in how we learn and share and understand. There are a range of forms of oral mechanic-ism, systems, we have courses in this department where you will talk about taxonomies. If you go in a court -- less now -- argue that oral knowledge is a significant mechanic-ism for understand historical scholarship, people in modern society find that hard to believe. The answer is because we don't use oral knowledge for the same purposes. Our ancestors did, but now we use text, and text aided devices to help us remember and record things. It's gotten to the point people think you can't do it without writing. And of course communities like the nine tribes do all the things we do with writing without writing. They develop gee politics and foreign and internal relations they record case law principle and organize and figure out system of cultural and economic process. All of which are informed through and maintained by a system that has no writing involved.
The only pointers to writing are pictographs and are more about inviting a specific audience to understand, these stories exist. That is arresting to



people I think. To know you can do this in the absence of writing. We don't do it -- it's a positional bias. I would suggest, if you look for a collective example of extra ordinary human endeavour that's towering case one can look at as a human to admire the genous of human expression, this is a key one. Oral records. My case the SHIN oral records. They are to me equal or superior to the pyramids or stone henge. They lack a material monumentally which modern society...so not quite as widely recognized.
In the case of different systems, this is important point, different oral systems have different purposes. They focus on different reasons for maintaining knowledge and some are very specific, SHIN is about law. Not just but a lot about law. The case of Tom son and JIPWAY(?)example is about history...there are different points of emphasis depending on which community and tradition is being developed and propagated. The principles of systems of oral communication involves these. Respect, responsibility, reverence, these are anthropological principles too.
She's asking us then to see the importance of this form of communication, not as a diminution of human scholarship but playing a central role. For



those who read things and texts, easy to forget. How to do deploy them? She argues [reading] which I think we narrate through stories.
We learn about evidence and pattern through story making. Conveys [reading].
Stories as we talked with example last week don't just give us narratives but logical ways they can array information together and explore it more fully.
Disciplines. Insight into cultural positionality. One key principle I'm not the first to say this, but the oral records -- is a philosophical value of the notion of balance. There's a real attention to the idea that the world is in balance.
And if things go wrong, there's imbalance. Something has caused the natural order of the world to go off kilter. That's a philosophical...it's front and center. Part of their legal principles and it's visible if we read their stories.
So these are all based on set of expectations, frame work, all of these are part and parcel of story making. If we tend to story making we can understand them in others and ourselves. Provide us with notion how things relate to each other and integrate.
Work by archeologists on the coast is focused on



not just human and ecology, it's now focusing more on integration of all the pieces and the complexity of the human ecology involving issues of resource management and the changes humans effect on ecological systems, how they respond to changes in climate and...if we look at the whole, the relational spaces, we get a truer understanding of the phenomenon and now people are using data set that advance computing as enabling us to model. Much work is drawing on super computing capacity because the data sets are huge. A barrier to understanding this was methodological.
Pushing us to methods of plurality and integration. Dealing with massive data sets. The example I showed you is one of the biggest data sets an archeology team compiled. We kneaded a lot of data and our model of space and time were built statistically out of an intention to find a big data set. And that is why we spent so much time and money.
The example that Tom son gives is notion of... sovereignty and see the [reading].
My colleague would have said internalist view. [Reading].
Weaving different knowledges together.
Intentional effort to bridge the gaps, difference through respect, recognizing that doing so helps us



understand the scholarship around understanding the phenomenon. I should have paused and ask if you had comments. Sorry. I got excited. Anyone have comments on Tom son's article?
I got ahead of steam there. Sorry.
This whole book I put the book in. Rather than just the articles, I put the whole book in the package so you can scan across -- we don't have time to look at all but some may be relevant for your papers.
There's a couple in there I have used in their entirety...I tried to look at contemporary scholars and emerging scholars. I think their insights are important. We have heard in earlier generations of scholars but I think we here we find exciting things. How about this chapter?
Have any thoughts or comments on this one?
It's kind of fun to read archeology by someone from the community the archeology is references.
Which is not a common relationship. We see it sometimes but it's not common. Doctor LALUC is a young scholar in California. White mountain Apache. He is focused here on importance of concept of place. Want to venture a statement about how important place is in not only decolonizing archeology but in story?
It is a bit perplex.



Let's look.
So the white mountain Apache have their territory claim. Argument. We know. The Indigenous scholarship is on par with others. As I demonstrated superior to other forms regarding the specifics of their history. It's framed in metaphors. Not just described as I might do. But through complicated metaphors. A barrier that outsiders face I think when reading the con dent of other people's history is understand the metaphors that frame the knowledge.
...get away from the metaphors...how significant they are in understand his community's view of history but also in respecting the significance of metaphor.
Understand what they do. They inform, important things which we don't often encounter in archeology. Aspiration to beauty, balance and harmony. A paper coming from STOLY(?)...for that nation archeology exists within the...focus on well being and health. Rather than lands and title. It's in the health department. Preservation of history is essential to well being. And that's placed in the dimension of health domain.
The process -- the idea of place, he asks us to reflect on, that if we take a processional view, deterministic view to archeology, places are just



sites of behaviour. Activities. We can inventory that through analysis of material records.
In the late 20th century there was a pivot to more experiential understanding. Places are positional and sites of meaning, sites of experience rendered into a meaningful frame. So places become metaphorical, experiential and allegorical for understanding of meaning.
And then we move into the notion of landscapes are inventories of this history of the experience.
Places where meaning is signposted. That can be referenced and sometimes different signpost for different people, language, different communities of understanding. It gets complicated. Because people are.
And he is tying back to the notion of places.
The embodiment of experience that cultural communities have identify as having significance. Has anyone encountered this?
In your anthropology? He references Keith BASSO's work but doesn't include this conversation. Seen it before? Know who Keith BASSO and the Apache analysis of the 90s? Brave enough to tell us what you think is going on?
Just even in superficial fashion. If you read



it, it should not make sense to you. That's the point. You are not white mountain Apache. Bunch of people sitting around and a dog, the dog plays important roll and LOUISE says my younger brother and they step in and say, [reading].
Emily says, [reading].
And there's a lot of pauses in this conversation. LOLA says [reading].
LOUISE responds to this [reading] Robert says, yeah, we are good.
LOLA says we are good. And the dog comes in.
Says, hey, my brother, he makes mistakes. And of course the dog can't answer. So it's a safe person to tell or safe body, safe person hood to express criticism of one's brother.
Tell me why this place is so important.
STUDENT: The reading I did of --
INST MARTINDALE: Speak up. Remember I'm going deaf.
STUDENT: Mentions that the western Apache, the speaking provides evidence of thinking and the thinking is in forms of pictures they see in mind. So in order to conceptualize notions in the present they use historical events that are known and relation to the land to make it so the listener can picture what is going on in their mind and use that frame work to



frame their conversations in relation to the landscape that they existed.
INST MARTINDALE: Yeah you captured a lot. Good. These are invitations for LOUISE to travel to those places which she does. Imagining herself being in the places and reliving this is a piece we want to tend to, the stories. The oral records. The stories of what happened in those places. Each gives us event, scene, and lesson. Something occurred. We can go with our mind back. We witness it, participate and learning the lesson. Each points out foolish people make mistakes and they can be dangerous but are not fatal usually and they learn a lesson. Each of these places is a narrative and the speaker is invite LOUIS and the other to go there and relive the story and they learn the lesson and string the three together to until LOUISE understand the meaning of the narrative to find a path for her and her concern about her foolish brother who did something wrong but he will hopefully learn a lesson and it won't be too onerous. One can avoid the severe consequences. The process is invitation to place...reliving, these are events of their past occurred and are now preserved. They remember them by not just labelling them through place but pausing, allowing everybody to go there in their



minds. To gain the lesson. Inviting them to learn what the story has to offer, hoping in this case LOUISE will draw meaning from it, gain insight and be reassured by the cultural history of their communities.
Example in a formalized way, BOSSA's work...he is not Indigenous -- anthropologist but he learns language and described this process for others, and LALUK point to the value and builds on it more. The message is this a way of inventorying a lot of scholarship and I think the message is not only they do it in a great way but we all do. Part of our lives. When you get together with friends or family, and your friends can be your family, but you talk about the past, often with meaning.
And you will find short hands for events that happened, experiences you had that rendered lessons for you. You will point to it. In doing so, know that everyone reexperiences it when you do that. In doing that, you are inviting them in this way, to gain insight from one's collective past. They do it in structured fashion to preserve the knowledge and with great sophistication but to the outsiders, it makes no sense.
It can be easily ignored. If you walk by this



conversation you would probably not know what was going on. Arresting to a nonnative person. Because it seems to make no sense. The message is, yes, that is -- you are blind as outsider to the significant content of information embedded in this. What else are we missing? That's the point I think LALUK is trying to help us understand.
This is more of this. Place based form of pneumonic. If I forget something I often remember where I was when I learned it and that helps. This under pins all of his community's scholarship. But it is methodology. Gives us interdisciplinary around the content history of things, it is a path to understanding insight by listening to others, and experiencing it somewhat through their eyes or at least that version of it. Source of explanation and facts. And it requires in order to do it, competency. Sophistication. I have -- I started work with the nine tribes, 1994 and I only began saying anything about oral records in 2018 because I was asked to do so. I went into the project with anxiety and caution. I had heard stories and worked in archeological frames that drew on them. I didn't feel I was capable to speak on them until later. I was cautious. I was not interpreter of...oral records. I was compiler of



evidence within them. I relaid in summary form what people had said and that gave me confidence. I didn't feel I had the insight to carry it further. That insight is the conceit of anthropology. Archeologist are perhaps the worst at this. We are not really anthropologists in the formal training sense so when we encounter...we become too excited and too conceited and take it and use it without understand it's context. Without having a level of competency. When I started PHD work in the 90s the idea of using oral record...people laughed at my endeavour and now you can't do archeology without encountering people using it. But outsiders do it without the necessary competency. Too far in the opposite direction.
Thoughts on the paper?
If you have not encountered this kind of place making with the Apache you will probably if you take more course...BOSSA's work popularized it, around the anthropology world. The last paper to consider is this.
It's a good one because it has a confrontation of how we think. Schneider and hays, asking us whether the ability to observe that we bring could be influenced in this case colonial bias. I think I illustrated that with this example.



Outsiders simply don't know. [Reading].
If they don't have empathy and too much conceit.
What don't you know? We know what we know. But we don't know what we don't know. In this case, we heard this story I think explanation before, and in this paper...neither author tells us much about their own work. Both of these authors are Indigenous. Both are work in territories of their own people. Both exploring the landscape of materiality and the context of the knowledge they learn from their communities and both are adding -- valuing archeology tool kits in the context of that history.
Schneider his community, the coastal AMEWA(?)population in today it's San Francisco, were almost entirely displaced from their territory. The government at one time argued they didn't exist anymore. Schneider...yes we do. He is using archeology to illustrate the inventory of knowledge that exists despite the fact they were removed from the territory. The land continues to be their and you can make the connection...he wrote books on it. They are remarkable as an examination of the role of archeology in the context of this eraser. His point is it's not erased. If you know where to look. If you don't know where to look you won't see it.



Ability to assume what you can't see, doesn't exist. Epistemology, our expectation what knowledge is.
Ability to turn observation into data is an example. Undeclared knowledge influences what we can and can't see. That's the point of the article.
Instead of seeing Indigenous history, such as his own, we get stories otherwise. Stories of loss, victimization, trauma and silos of history into different places. That's the story he encounters when he encounters the archeology of his territory and ancestry. His work has been to push those aside, and say they are not the only narratives, they are not --other narratives must exist. I like the word EPISTEMCIDE. You can destroy people saying their...doesn't exist. The eraser of knowledge in the face of expectation from outsiders. Trying to focus on the positive. What would it take? How do we see what we can't see. In this week's readings...go to archeologist from the communities themselves.
Endeavour...in Canada and US I think, less there, but it's not as developed as it should be is to invite Indigenous scholars to be archeological.
To bring Indigenous voices into the archeological domain for this reason. Not seeing and understanding, we end up with imperfect narrative,



incomplete understanding and one that's traumatic and unfair.
The violence of erasure is based on those endeavours, so there's a lot of critique around the importance of what is framed as EDI, equity diversity and inclusion. I think that comes from insecurity and fear of people who have privileged authority and power. Don't want to give it up. The premise is not just to be good person or equitable. The premise is we will understand the study better if a broad set of views is brought to bear in the scholarship and in archeology it seems illogical...without consulting them. We don't do it...but the tradition of contemporary archeology in Canada is what we do. It's not just about this. It's part of a larger endeavour and these are the tool kits of settler colonial-ism. [Reading].
We heard this from the reference to eco hawk. [Reading].
Example we talked about last week with my own work and if you compare my -- any stories we encounter today with the narrative -- evolutionary frame, I don't want to critique them as having academic value in...if you compare the two, which has more information, more correct? In my mind it's the



stories that align with Indigenous knowledge, I like PRENTIS a great deal but I don't gain insight into history from evolutionary understanding. When I use evolutionary positionality it asks me to ignore data and I don't feel comfort to do that...recognize the...that we propose, engage in, will close certain doors and we must be caution about that. I think we have to be very cautious about that. By avoiding explanation. Except when we can be certain we know that is going on. I started out as a young grad students thinking my archeology would lead to explanation of history. I was at the end of post modern era, narratives of explanation were criticized. I don't do that at all. I don't explain anyone's history. Instead I describe the material record that's associated with it. That's what I do. I wonder about history but I find the archeological explanations I encounter are inadequate and the stories I learn of provide me with the explanation about why people did it. The SHIN history...may not have relevance to people here or to the American south. Each space may have its own history.
And within those histories, only some histories are being preserved. That's a complication we can anticipate. We get narratives of a consensus and it



might exclude other point of view. We can point to these spaces and endeavours as inviting us into a scholarship that I think many archeologist would agree is appropriate and beneficial.
The challenge is taking that step. Emotional one, can we take the step? I think most archeologist would do so and can we evaluate honestly our competency and lack of it. And can we listen to the people who have the competency and learn from them. I had a grad student named Chris ARNET great guy, MORI ancestry which is important he spent a lot of time thinking about Indigenous issues and he was a guitarist in the punk band in Vancouver, online you will see him rocking for the FURIES. I can stand beside him and be invisible in social events. He looked like a rock star and had a shining quality.
You can disappear beside him. His work focused on rock art and I almost forget what I was going to say. I got excited about Chris ARNET the rock star. What was the point of that narrative? Give me a second. I will tell you about the research he did. He worked with the interior BC Fraser valley...and rock art.
Trying to -- this is the point of the story. He did so because in the 1990s as student...they wrote a book about rock art by co authoring it with elder name ANNI



York and sat down and interviewed. All recorded. And Chris's role was to be a admin. Take notes.
It was really conversation between York and Richard. And they worked together and published a book and decades later Chris said I want do PHD. Because we got it wrong. Our book explained rock art in the way that Richard expected it to be.
And he ignored what anni was saying. We have the interviews she tells us what it means. Richard told a different story. We published it in a book. We published Richard's story, not Annis. He wanted to do a different book of Annie's story. Can you imagine being in the room. Annie telling Richard the meaning and Richard not getting it, and published a book that tells a different story than the one that Annie provided. That's how profound blindness can be to us. Chris's examples was one I supported. He said I want to come back and set the record straight. Annie and Richard had passed. He said I want to bring her voice back and present what she actually told us was going on. So he did. Thank you for your patient and we will reconnect next week.
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