






ARCL 420 - Feb 3, 2026

.............................................. INST ANDREW MARTINDALE:	[2:04 p.m.]...because of the
impact moisture had on basements when they're building

new facilities, and you stand on the road, it's about a metre, depending on where you're standing, and they want the houses to be above that height so people will not be impacted by the recurring floods to the same degree as they currently are.
In digging this pit, the draining pit, nothing

happened.	They dug a pit, and I got a call.	They had encountered belongings, some tools, flake tools, and material that shouldn't be there, shell, marine shell, and they knew -- one of my colleagues from the nation had a lot of experience in archaeology and knew it was material, and they asked me to pop by.	I found the hole filled with water.	I found a pile of material, and beside the pile of material was a little pile of all the belongings they had accumulated, and they said what's going on?	I took a look at the pile, and sure enough, in the material -- this actually had been dug out of the hole.	It didn't get put there, it got put in a truck and hauled away, but the community member got them to stop the truck and come back and dump it beside the hole.	So I was standing and looking at a
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big pile of dirt, water-borne rocks, pebbles and gravel that had been rounded by water, a lot of silt, water courses, silt and clay is a size grade, gravel, too is a size graded.	And we found charcoal, plant material, friable pieces of plant material, and the occasional belongings, what I found was thermally altered rock or fire-cracked rock.	If rock is exposed to heat, they will fragment and pop and crack in specific ways that have diagnostic qualities that archaeologists can usually detect.	It occurs with certain kind of stones.	And the reason for this is water inside the rock, and as it heats up, it turns to steam, and the pressure will cause the rock to shatter in particular patterns.	I won't belabour you with
that.

I found that indicative of anthropogenic landscape.	We knew the question mark they had encountered archaeological material for years.	In fact, in November we were flying a drone to collect a LiDAR to better know where this site is an ancient village, which contains houses and embankments and ancestors.	Thankfully we didn't find any of those.
They fired up the pump, and pumped the water and put in a ladder, and I went down.	I didn't fall in
the mud, I was proud of that.	I actually videod a








colleague, and this is what we encountered.

I want to ask you what you think of this.	This is my rendering of my profile in the mud.	It was in this roughly square hole.	It was clearly visible over here and here, and included a topsoil layer, the place where the grass would go.	A little bit of gravel on the top, and then a big thick layer of clays and
water-borne gravel, mixed silty stuff, and this layer,

a dark brown layer in the stratigraphy containing roots, containing rich organic material, charcoal, plant material.	I looked for but did not find any artefacts in that layer.
Another layer, and another clay and gravel, and another one that looked like this, again, with similar content.	I was standing on the ladder in the pouring rain, hovering above a very muddy pit, so I didn't spend a ton of time.	I won't show you the
photographs, not even where it is.	I want to know

what you think it going on here.	We've got this stratigraphic profile.	What might be going on and where might be cultural material in this location, and if so, how it relates to this?
So a lot of questions, anybody want to take a crack at it?	We have two hands.	First in the back. You have two fingers, two is always better than one.








STUDENT:	Since you said that --

INST ANDREW MARTINDALE:	Speak up for the captioner as well as my slight deafness.
STUDENT:	You mentioned the site, there might have been

fire cracked rock. That could have been, like, a site that was I guess actively used in cooking, whereas the previous one could have been a preparation area.
INST ANDREW MARTINDALE:	These are quite large.	These are

houses.	You're right, if there's fire cracked rock, fire is associated with heating, so architecture. Also with cooking and preparations.	Those are very reasonable things.	 I did not see any indications in the profile.	I didn't get to see a plan; it was covered in water.	I didn't see architecture or
patterns that suggested fire pits.	Not to say they're not there.	Clearly someone is doing heating.	Those are clearly patterns.	They were found up here.	The dashed line means we don't know where the margins of this space are.	Those things are clearly associated with this area.	They were not exactly seen here.
So first Fred and then a hand over here. STUDENT:	I think it looks like two periods of occupation
interrupted by period of flooding.

INST ANDREW MARTINDALE:	I'm agreeing with you.	Clay light brown, lot of silt, looked to me like deposits








from our friend the nearby river during cycles of flood.	Probably every year the river floods, building the houses up to get the water out, and then when the sediment comes in, if it's a low energy, it floods in, pools and recedes it leaves sediment behind.	So there's probably an ongoing process of sedimentation that we're seeing punctuated by these two dark brown layers.	 These three layers look the same.	If I had been more careful, I might actually have looked in and seen little varves, little layers that might suggest singular episodes of flooding or come at once.	That's a lot of material to dump in.
So what are these things? Areas of occupation? I would agree they are clearly -- if there's anywhere where the belongings come from, they'll come from
these two layers.	What do they represent?	I couldn't

see any artefacts in them.	But there weren't that many found...some thoughts?
STUDENT:	Kind of what I was going to say about the sedimentary layers.
INST ANDREW MARTINDALE:	So we've got an important ongoing geological processes.	Even if people aren't here, in some cases the water can take it away, they can add to landscapes or subtract.	In this case we have an ongoing cycle of sedimentation.	If the river is








moving it's depositing and subtracting from certain areas, area of deposition, this is what rivers do. This one meanders.	I've got a curve, low energy. It's moving gently through the system, and so it's more likely to deposit than it is to subtract.
STUDENT:	Is the dark brown organic matter flowing out of

the surface at the time?

INST ANDREW MARTINDALE:	Before the flood moved in? STUDENT:	Right.
INST ANDREW MARTINDALE:	Excellent thinking.	First of

all, and typically when we're looking at an occupational surface where people live, they're often really flat.	People are engineers, they build their environment with a certain symmetry and shape to it, and I didn't see either of those here.	And I also didn't see a lot of content, a lot of organic
material.	These would, I think, be what we would call a paleosols, places where vegetation would have grown, and then got covered in mud, and in trapping the organic material, the active soil layer underneath a wet clay layer, it turns it into a gooey brown material, but also a wet site, which means it's a high degree of preservation of organic material.	So wet sites are usually under water, hence the name, where they're water logged, often trapped under clay layers,








and that creates an anaerobic space, not a lot of oxygen.	It reduces and eliminates organic decomposition.	So there's not a lot of microbial effects, and there's not a lot of disintegration, not a lot of things that are moving things apart, not
exposure to air and cooling and heating, pretty stable

environment.	In fact, when materials come out of wet sites, we put them in a water bath in a fridge.	Wet sites would decompose or disintegrate, things like baskets, textiles, etc., but in the pile I noted some broken pieces of plant material that could have been part of a feature, of a long...that was made of material.	But that's a natural process.	Landform that's covered by dirt, rivers occur, paleosols can be naturally occurring.
Where did the belongings come from?	Anybody

have a thought?	I don't know.	I only saw it for an hour-and-a-half yesterday.	I don't really know myself.	What's the most likely place?
STUDENT:	Maybe along the river bend.

INST ANDREW MARTINDALE:	But this is the profile where the excavator hit this material, put it in a pile, and in that action, belongings appeared.	So somewhere in
this the belongings existed.	Where is the most

likely --








STUDENT:	Would it be the -- all getting washed, the river is carrying it with it --
INST ANDREW MARTINDALE:	That's a really good point.	It could be mixed in with these things.	It could be pushed along the river bed.
Did I see another hand?

STUDENT:	I was going to say the same thing.

INST ANDREW MARTINDALE:	My guess is these guys, not because they're necessarily anthropogenic, no one engineered them, I don't think.	I'll go back when it's less rainy and spend a day pumping it out and
cleaning up the profile, probably here and here to get

a better picture.	I might to see some patterning in the subsurface.
These are old ground surfaces, and if they're ground surfaces, people would have lived on them. They probably didn't build features on there anyway,
but they would have been beside a village where people

would have occupied land, doing all the things that people do.		Like a lawn.	Use your belongings, your...belongings, you're going to lose your belongings.	 All these things occur on the ground surfaces.	My guess is these were activity spaces nearby to the village, and I think my polygon is not too far off where the edge of the anthropogenic








engineered terrace where people built their houses on.

And so this is on the edge.	I was actually interested in finding out is there an area where the river would come by, a slough or little revetment (?). We might see fishing, trap fish or maintain some kind of a pen.	I didn't see those, but I looked at a small little window.
My guess is the belongings they found came from

these layers that are on the place where the surface is.	That's where the plants were growing before they got covering in mud.	So the question is are they the same, both cultural?	And as one of my colleagues said in other places there's more down below.	Maybe
there's multiple layers going down further.

And one question of course is age: How old are they?		We know this one is going to be older than this one.	Has to be; right?	This is a key principle of geology.	If this one exists, it has to occur after this one because of gravity.	And these aren't
singular things, they're consolidated mixes of

material.	They can't just exist in space.	They have to be sitting on something else.
So we know there's a relative chronology occurs. We'll talk about samples for radiocarbon dating.	Can we start tracking the history of this place.








STUDENT:	Is the presence of bits of charcoal necessarily diagnostic of human activity?
INST ANDREW MARTINDALE:	It's pretty close but no.

Charcoal does occur in systems naturally, forest fires, but it is a pretty good proxy for humans. Humans tend to burn things, typically to clear land, to keep themselves warm.	It's a technology for a lot
of reasons, modifying stone, wood, cooking, obviously.

So there's a lot of reasons for charcoal.

Where people live tends to have higher concentrations of charcoal, and I didn't mention that piece of detail.	Waters and rivers pick them up, but they're small, typically under a microscope.	If you see big pieces, it's either a forest fire or someone's been doing some fire burning.
STUDENT:	I have two questions.	First, could you, like,

look at the qualities of belongings over time and see how they change?
INST ANDREW MARTINDALE:	Absolutely, yeah.	That's a great question.
We don't have any right now.	I have a pile; I don't know where they came from, and they came from that hole.	And if we found layers of belongings, we could ask the question: How do they compare with each other?	That's a great question that archaeologists








typically go to that one as a proxy for time.

In the British Columbia context, it's a little bit more complicated, because communities here typically will add new elements to their technology, but they don't discard the old ones.	So you can find belongings that go back 10,000 years that were in use
200 years ago.	200 years ago there were technologies that weren't around 10,000 years ago, but the ones from 10,000 years ago are still in use.	So they're not a proxy for time.
STUDENT:	And the idea of the dynamic water moving around, it could happen probably that there was a lot of
water, and let's say it washed out the middle clay layer, you would have a new layer stacked on top of the old one, and it's hard to distinguish.
INST ANDREW MARTINDALE:	This is the puzzle of

stratigraphy.	It causes a lot anthropologists asking where in the natural process of deposition -- it typically is deposition, not always -- do we see these anthropogenic or human activities, and people do all sorts of things.	They pile things, remove stuff,
build vertical walls.	I didn't see any of that

evidence here, but my colleagues tell me that up here, yes, exactly what you find.
Now, the crews (?) this is a project -- the








proponent is the nation, and the crews are largely from the nation.	So they're going to build more houses, replacing the housing stock.
As they move this way, I suspect they'll find

more, and so my suggest for our conversation is what is our management plan?	How are we going to proceed. And the temptation might be well, don't.	But that's a bit odd.	We're asking them not to build houses
because their ancestors built house.	These people need houses, they can't stay in hotels for too long. It's got to be conducted, but that's the mitigation strategy.
Here is the last question for you guys:	What's the law?	What's the legal regimen tell us about the requirements for archaeology in this place?
Hello.

STUDENT:	You would have is to get a permit from the nation you're working with.
INST ANDREW MARTINDALE:	Good point.	I'm glad you didn't say the Heritage Conservation Act which does not apply.	It's federal land the jurisdiction is to the nation.	 If they have a policy, including permitting, that would be the one we would adhere to.	Some of them point to the Conservation Act as a minimum standard.	In this case it's entirely up to the








community.	It's their land, their archaeology, their ancestors and their history.	They will decided how to proceed.	...what I saw.	And my advice to them was you're not really in the village yet, but you're close to the village.	And so far there's no evidence of features or architecture.	 The belongings are relatively low density, and I didn't see any evidence of ancestors.	But watch out.		As you go along the river, you'll see more and more of those things.
Any questions or comments?

STUDENT:	How many artefacts do you think you found? INST ANDREW MARTINDALE:	I think they found about six.
They were pretty crumbly.

Typically many of these places are low density for belongings.	Some parts of the world you dig a hole of this side and you can get 10,000.	Here they're rare.	That's because people curate them carefully.	I think there's an organizational pattern where they are.	Sometimes you'll find them concentrated in places, reused and repurposed and deployed in different ways.	There's not a ton.
What we will typically look for in the

stratigraphy, there are patterns associated with human activities and engineering, intentional planning and building, and also consequences of just people doing








things.

This I think is the latter, but I will know more when I go back.	I promised I would go back -- I promised I would go back in a few weeks or months.
It's got to be drier.	I will fall in the mud at some point.	Pump the water out and do a clearing up of the walls.	Do a better description, and know more about what this feature, what this village has to say in archaeological terms to provide the community with
some guidance on what it may or may not want to do in

the steps ahead.	I think they're interested in radiocarbon dates.	As yet none have been done along this process.
They did put in service lines about 20 years ago

and they hired a consulting archaeological company to do the work.	And the scuttlebutt conversation...excavator hoe was that they were not happy with the product.	The consulting company hadn't really done what they wanted.	The showed up and did their thing, but not really listened to what the community wanted.	I'll be interested to see how they proceed with this project. They're going to build more houses.
What they'll do with this one, they'll leave it,

put a fence around it, leave the pile and the hole,








take the belongings and put them in a container, and if they find more, they will put it there.
They're going to put their drainage pit over here, which I think will be away from the impact zone. They'll move it.	And I'll come back with my colleague and we'll do the cleaning up and the mapping of that land for them.	We'll probably embark upon a screening program for their materials dug out of there, and then everything will get filled in and the ground contour can be returned.
We'll probably put landscaping fabric to signal the boundary between what was damaged by the excavator, and then by us cleaning out the profile of what was still intact.
So if they do ever come back to this location in years ahead, they'll have a barrier, a margin. Sometimes we put plastic, sometimes landscaping fabric will do it.
Did I see a hand?

STUDENT:	I'm curious about the drainage would have to be downhill?
INST ANDREW MARTINDALE:	Typically it has to be downhill,

and that's towards the river.	But good point.	In fact this is a ridge.	All along here is a ridge.	If they put it over here, the water will drain that way.








Of course it's a rich landscape, this is on a river. There's a lot of occupation, a lot of history here. Everywhere you go, there's some component of archaeology.	I wouldn't be surprised they'll find something.	So fingers crossed, dig another hole; see what you get.
The community members are very knowledgeable. They'll be able to monitor and provide reports.		And they'll do it with more care.	They can be pretty careful with the backhoe.	They'll gingerly dig into the ground to see what they've got.	Fingers crossed they won't find anything and they can add...necessary piece of structure.	I know the guy whose house this is.	He doesn't want his subbasement to flood.	So he needs one of these things however they put it in.
That was my yesterday.

Let's turn our attention to -- before we get

into the conversation of oral traditions and issues in Prince Rupert harbour, to standpoint theory...if you cast your mind back to last week, we encountered from Allison Wylie, around this notion of standpoint
theory.	Anyone want to give me a summary, or if

you've encountered their work before?	Everybody's looking at their feet.	I remember it was this table, but nobody is sitting here.	You are sitting here;








it's up to you.	Tell us more.

STUDENT:	So from what I recall, standpoint theory was

that what you know and how you under the world depends on your social position.
INST ANDREW MARTINDALE:	Absolutely, yeah.	And do you know where it comes from?	Everyone should remember this from the presentation, if you look through it. What's the history of standpoint theory as a philosophical project?
STUDENT:	Feminism.

INST ANDREW MARTINDALE:	Feminism.	Feminist endeavour partly to engage in pretty much a similar conversation that indigenous communities have been having with archaeologists, which is to illustrate that around issues of gender, as part of the feminist project, assumptions were being made that were unsupported by evidence.	There were projections of the positionality of the people doing the studying, typical a disproportionately male faculty, scholarship driven by male expectations that constructed narratives -- and I'm sure we're all familiar with this -- narratives of gender and narratives of women and narratives of maleness that were positioned but declared as being objective.
So standpoint theory is a way of confronting








that notion that a singular view can ever be objective.	It confronts the notion that one can detach oneself from one's positional point of view, and instead encourages, with the idea of plurality, the benefits of inviting other positionalities into the conversation, which is what we've been talking about in this class, through referencing position amount.
Standpoint theory is a formal way to approach, it with a philosophical and theoretical underpinnings that emerges from decades of scholarship, and Allison Wylie is one of the preeminent scholars on this subject.	The issue is important to us because it's a track record of this kind of conversation, it also is a sophisticated model on how the process works by bringing to bear different positions around the same phenomena.	Each position sees, in some ways a different facet, not that any one position is incorrect; let's not take that step, but rather that
each position sees the phenomena from its own point of

view, thus sees things more clearly and less attentive to others.	And in the constellation of multiple perspectives, a more complete picture emerges.
Of course it confronts bias; that's one of its

original intents, including bias framed in one of








their kind of windmills they were tilting at is the notion of objective space.	Ideas around gender, for example, in the 1960s and '70s, were presented this is objective way we understand gender.	Today we know those are positioned points of view that really
package mid century expectations from certain points

of view, particularly male points of view, and they're not really reflective of reality.
And now I think we're much more comfortable around issues of positionality and the plurality of points of view around issues such as gender.
So it informs us from that model, and it reminds

us that the endeavour of a complex human phenomena -- archaeology being one of those things -- benefits of array of different points of view.	And Wylie's scholarship and others, challenge anything that speaks towards omniscience, the detached point of view, scientific objective vision.	And their point is those are ambitions rarely fulfilled.	Typically, especially when we study complex cultural phenomena, they're excuses for projecting expectations onto the subject, again, a conversation that we've had.
So I wanted to point a little bit to standpoint theory.	Allison Wylie's is pretty dense, so I thought a presentation of hers might help.	It leaves a few








holes in the conversation but captures the broad picture, go you have a chance to read her.
Anybody in her class?	There you are familiar with Alison's scholarship, and the value, I'm sure she's talking about this point of view.
I think in archaeology we benefit from this

information and guidance, because it justifies something that we encounter, which is alternate voices on the phenomena that we're saying, and gives us reassurance that that is robust.
Allison is very careful in pointing out that while an omniscient point of view is likely unachievable around complex cultural phenomenon, the diametric composition -- anything goes -- is equally unachievable or unuseful.
So we can't just assume that everybody's

correct, and that anybody's point of view is legitimate.	Points of view have to be tethered to evidence, they have to be tethered to empirical observations, and built out of logical scaffolding, and the step beyond standpoint theory is arguments
around inferential chains.	So that any perspective is

not just simply a point of view, but a series of logical arguments built from evidence, referring to logical operations and inferences drawing conclusions








that actually create, in some metaphors, a kind of strand of thinking.
And there's two models that we encounter. Allison wrote an article in 1989 suggesting that we can take these strands of logic and weave them together into ropes, making a more robust, coherent system.	We hear scholars now such as Sonya Adelay talking about braiding knowledge which I think is a similar....	Different pathways of self-referential
logical, impetus independent in their own right, woven

together to create a more complete, more comprehensive understanding of whatever phenomena -- and a more rigorous one, more robust.	The model of rope from strands suggests that the end product is heftier, more wherewithal than any one on its own.	And it invites comparison and maybe even contradiction between them. And that's what we'll talk about today with notions of oral records and archaeology.
Anyone who is taking Alison's class?	Any thoughts on -- do you want to summarize Allison for us.	Has it been a good experience?
STUDENT:	Oh, great.

INST ANDREW MARTINDALE:	She is a philosopher, but has a more than passing interest in archaeology.	So archaeology is a space where she queries how knowledge








is constructed, she's enthusiastic about it, and deeply respectful of the debates from the indigenous community and wants to bring, as she calls it, the philosophies into the field, not just abstractions based on distant analyses.	So Allison Wylie.	Highly recommended if you have a chance.
Onward to our conversation about oral traditions.	It's a complicated space.	Oral records are, for many of us, if you're not indigenous or from a traditional orality is a medium where we recognize the transmission of scholarship can be a little bit unfamiliar.	And one of my efforts is to help you
navigate through the taxonomy of oral spaces that help us understand.	 I have some examples to talk about today and some data to illustrate it.	Is Olivia and Patrick here?	Patrick or Olivia?	Patrick and Olivia will be joining us on Tuesday next to share some examples.	I was hoping they were here.	I don't want to steal their thunder by telling you about the Prince Rupert Harbour that they'll pick up on.	I'll leave enough room for their presentation.
But let's just pause before we jump into the

examples of it and think instead a little bit about what we mean by notions of oral tradition.	All societies transmit knowledge, curate information,








develop scholarship, through oral systems.	We are doing it now.	It's a medium common across the human experience.	What oral tradition research tell us is that certain communities have developed a more complex, more institutional, more formal way of
creating transmission of knowledge.	One that actually

in the modern world, we have traditions in contemporary western society that point to histories
of oral record.	Many of western antecedents used oral systems of knowledge in ways that were profound.	But today it's less common.
My point then is that orality and communication

are universal in different forms, but universal to the human condition.	What we're talking about is a matter of form, and I'd like us to think about that briefly. Knowledge that we communicate by -- only by the spoken word has specific roles in our lives, supplemented typically now by writing and recording.	Most of our lives are mostly mediated by other ways of recording knowledge.	And I joke, but it's true, I can't get out much the house and go to the store and remember what I want to buy if I don't write it down.	But that's the aberration.
Most of human history is without writing.	And

systems of scholarship and science, jurisprudence, the








law, were all curated in the absence of writing, and we have examples that are familiar to you.
Anyone think of the modern western canon that has an oral ancestry?	Books that we might have countered can trace their history back to systems of oral communication and tradition?
STUDENT:	Greek mythology?

INST ANDREW MARTINDALE:	The Homeric epics are clearly an example, a bardic tale, written in a certain kind of
-- I can be forgiven, I hope.	They're written in a

format, a system of incantation that creates replicated sound, partly because they were performed. They've been written down as an act that changes their history.
So Homer's -- the Homeric, the Illiad and the Odyssey, these are stories that were performed, and now are written down. And that's an example.
There's another pretty famous book?

STUDENT:	The Bible.

INST ANDREW MARTINDALE:	The Bible clear is a document, it's a great one, that has an oral ancestry, compiled -- I don't want to be sacrilegious -- four different authors, compilers over generations, multiple authors, tracing what would have been an
orally mediated circulating through the Mediterranean,








and compiling them into a single, apparently, definitive text.	But they're written in a way that clearly captures that orality, including the recurring narratives, the replication of similar narratives
which suggests they're different versions of the same story, but now told in a linear form in a space that separates them in time.	They're different versions.
Now I've got a bunch of hands, I'll go here and

then.

STUDENT:	Beowulf.

INST ANDREW MARTINDALE:	That was clearly comes out of -- it is a bardic --
STUDENT:	Oral history...

INST ANDREW MARTINDALE:	The -- I don't know a ton about the Scandinavian epics, but I know it was very attentive about genealogy, relational genealogy, who was related to whom.		And I understand -- I'm not an expert on this and doesn't directly involve Beowulf, but it involves a legal principle.	You had to know
who you were related to, to the seventh cousin because

that was the obligation you had to pay for an accidental death.	So if you caused someone to die, you would have to offer compensation, and it went to seven generations sideways.	Which means you had to know who was related to whom, so the function of








Scandinavian epics was to preserve that knowledge so you could be certain you were paying the right person. And they were mediating that knowledge of who is related to whom in part through the narratives of the events, the stories of what happened.
EMILY: ...

INST ANDREW MARTINDALE:	Great example. EMILY: ...
INST ANDREW MARTINDALE:	But these are absolutely -- so my point is great example.	Aesop's Fables, the fairy tales children's rhythms, they're not outliers, but because they're echoes of what would have been the singular dominant way in most of society to record and transmit information.
I think there was another hand.

STUDENT:	I was just wondering, in the context of archaeology, how do we I guess recognize the difference between -- for example, I remember reading an article about the HMS Terror which was found in northern Canada --
INST ANDREW MARTINDALE:	Erebus [phonetic].

STUDENT:	-- the indigenous people there.	However, that is I guess a much shorter --
INST ANDREW MARTINDALE:	Pretty short time frame.	And you

raise a really important question, which is there








seems to be a lot of oral things.	How do we subdivide them into a taxonomy, which is a useful heuristic, useful way of bringing scholarship to bear.
STUDENT:	I wanted to add, you were discussing the Odyssey

and Norse epics.	I think historically speaking that might have been based on truth, but from anthropological they were moral tales, not literal.
INST ANDREW MARTINDALE:	That's another taxonomic -- some

seem to be historical.	They may be fanciful, but they preserve a kind of data, genealogy, that is
historical, even though Beowulf, the creature, may not have existed.	I kind of hope it did, but the relationship of the people who had to face Beowulf
some of it has become -- less -- there's less control

over certain kinds of data, and others are attended to, which is an important dimension.
Fred, and I think there was another hand? STUDENT:	I was going to say that even in cases where
the oral history, the legend based on oral history is not factually accurate, quote, unquote, it can still preserve social history and the ideology of past times and the way people interrelated and what they thought about the world.
INST ANDREW MARTINDALE:	It's true.	Information can be

encoded in different ways.	It's a whole oral








traditions or any knowledge to a certain standard that oh, it must all be true, accurate in historically precise way for any of it to be true is an unwarranted burden upon it.	And they're constructed to preserve things and others can be allowed to have a more fanciful quality or less attended to.	The facts of those things are less attended to.	A good example in your lives, it's been replaced by our phones now. Again, we can rail against phones.	Does anyone remember the time before phones other than the older members of our community?	Thank you.	Remember when you had to get somewhere?	You couldn't turn on the
map function and type the address and get yourself transported there.	How would you get somewhere? Would you use a map.
STUDENT:	Let the children figure it out.

INST ANDREW MARTINDALE:	What would we do -- STUDENT:	Directions.
INST ANDREW MARTINDALE:	Directions.	Anybody remember how we gave directions?
EMILY: ...

INST ANDREW MARTINDALE:	You could print out step-by-step directions, but if you didn't have, someone told you a story.	They described what it was to be in the car. You'll see this, you'll go there, you'll look for








this, and then you'll turn this way.

They turned it into a story.	A map became a story.	It didn't really matter -- things like distance didn't matter.	It was often based on time.
Travel this way for two or three minutes, and look for this thing.	Look for the giant tomato, or apple, one of the things in Canada's history, and then turn this way.	So the specifics of distance blurred out.	But the sequence of experience, that was the spine of a good story map, tells you how to get to where you want to go.	They did work pretty much.
Not as good as our phones.

STUDENT:	The story always ended with "you can't miss it." INST ANDREW MARTINDALE:	Which you often could very well.
My point is we have experiences in our lives of exactly this relationship where certain parts of the narrative are preserved for the purpose, if the narrative exists, and others become less relevant.
They might tell you if you know someone closely, they'll tell you events that happened to them.	This
is where I had an accident.	Remember that place?	So you'll add in historically or biographical.	Direction becomes embellished through other events that
occurred.	This is an important observation.

Let's go back to taxonomy.	Let's think about








the arrangement of that.	We've got knowledge forms that are more immediate, things that we communicate pretty quickly, informally and they disappear.	And then we've got knowledge forms that seem to endure, that have a larger, longer purpose, knowledge that we want to curated over time, maybe even between generations.	These divide by -- there was a scholar from the 1960s, named Yan Vansina, a Dutch scholar, who worked in Africa, and he distinguished between
news on the one hand, gossip -- I'm going in the wrong

direction.	Gossip is the least formal; news is more formal, history and tradition.	He had sort of a
four-part system.	Gossip was just stuff you heard, the kind of untethered hubbub of life.	News was events, person, a little bit more linked to history to time to place.
History oral history was the narrative of one's life, one's experiences through the span of your years, whatever that might be, the biography of who you are and the stories you tell in order to share your understanding with others.
And then tradition in Vansina's view was the

formal places where narratives were preserved for duration, for generations, often, in some cases they seem to have preserved for thousands of years as in








the case that were written down, the Homeric epics, the Norse sagas, the Biblical antecedents.	They were around for hundreds, maybe thousands of years before they were written down.	They changed probably, but they were preserved, trained, transmitted in ways that were somewhat authentic, if not very authentic to
their content.

So those are the four basic dimensions that Vansina outlined, and we want to talk really about the latter, too.	Oral history and then oral tradition.
Oral history by ethnographies tends to have a different meaning, composite knowledge that someone would accumulate and then convey.	Typically an ethnographer would sit down with an informant -- an unfortunate word -- someone who is knowledgeable about the culture.	And that person would convey a body of knowledge that was drawn on their life experience but also on the scholarship of their community, and thus conveying to them some of the qualities of what we might call an oral tradition.
But from the ethnographer's point of view, it's lumped together as oral history.	Oral traditions, then, are less common.	They are, however, a
foundation of many indigenous communities in BC.	They

are a part of the intellectual scholarship of








communities across the province, across this region. They are I think a component of many indigenous communities around the world, and for very good reason.	If you're living in a world without writing, which many people do, you've got to remember things,
you've got to advance scholarship, you've got to share

guidance, you've got to allow people to understand history, their sense of belonging, the events of the past, to know who they're related to, to know their relationships and the political landscape, to understand technology, to understand ecology.	All the skills of life have to be conveyed to generations.
How do you train children?	How do you train young people.	You train them by transmitting knowledge, and the way that's done is through these formal systems. It's not done casually is my point.
To us orality is a casual thing.	For gossip, news, even these days we use phones.	My point is in the absence of writing, there are rigorous formal mechanisms of transmitting information through orally transmitted knowledge, that do exactly the same things as writing do.	It's hard to imagine, but it is true. Systems of law get created only with oral traditions, scholarship through oral traditions, foreign policy is established through oral traditions.	Histories going








back many, many generations, all curated in the absence of writing.
It does seem a bit fantastical, and indeed when it was first proposed to archaeologists in British Columbia, it was considered be a bit outlandish.	It was resolved, they got pushed into this conversation, perhaps with some reluctance; it's hard for me to judge on that one -- in 1997 with the Delgamuukw decision.	This was the decision by the Gitxsan and...peoples led by one of the first signatories to
the lawsuit, named -- traditional name Delgamuukw.	So known as the Delgamuukw, where the Gitxsan and...would never give it away and the law was clear, based on their oral tradition.	And they presented their oral record to the courts over three years, Alan McEachern, was the chief justice.		He listened to it and
concluded that while they were fascinating, they were all fictitious.
This was appealed to the Court of Appeal and went to the Supreme Court of Canada.	And the Supreme Court of Canada ruled against McEachern.	The original hearing was 1991.	The court of appeal was '94.
Supreme Court of Canada, 1997.

And the Supreme Court of Canada said McEachern was wrong.	They're not fiction.	They're clearly








historical, but we don't know how.	The court is not equipped to understand how these things work, how this scholarship exists, which is a bit of dodge.	By Canadian legal standards oral traditions actually fit into a taxonomic form of legal testimony.
Anybody know what that is?	Hopefully you're

intersection with Canadian courts have been modest. Hearsay.	Hearsay means evidence that you heard from somebody who said it.	Hence the portmanteau of hearsay.	That means if I'm testifying in Canadian court and I say Fred told me something happened, you need Fred.	I'm sorry, Fred; you're the only one I can think of.
You need Fred to tell you what he saw.	You

can't rely on me what Fred told me he saw.	You've got to have Fred.	Anything other than direct observation is hearsay.	Oral tradition if they go back hundreds
or even thousands of years have to be the voices of

people who are no longer here, they have to be

hearsay, and the supreme court said that definition is not adequate to accommodate this kind of information the supreme court.	If you read the Chief Justice Antonio Lamer, the majority decision.	It wasn't unanimous; there was opposition.	His point was these documents are so obviously historical.		If we were to








get rid of them, if we were to exclude them we would be doing everybody a huge disservice.	He didn't know why they were historical, he did not have a guidance
on the court how we should proceed.	And this has been

the debate in legal worlds since 1997.	On the one hand, if I may editorialize, the courts say they don't work, and then you've got indigenous plaintiffs, this is our law, this is how we know our law.
The role of archaeology is in between because we act, to some extinct, on both sides.	Archaeology has been leveraged by governments in an attempt to
disprove oral traditions and argue that they are

fanciful, and archaeology has been deployed by indigenous communities seeking to demonstrate the validity of their histories.	We have examples that we can take a look at, and some of the other examples in this course later will point the...and I've forgotten your name?
STUDENT:	Gurpreet.

INST ANDREW MARTINDALE: Gurpreet says the HMS Terror and Erebus, the two Arctic expedition, their location was known by the indigenous Inuit communities who were
able to bring searchers to the locations far away from where people thought they were, to locate them.	And that's where the discovery came from.








STUDENT:	It's not just that they knew the location of the ships, apparently they were told by interactions with the actual sailors and passed them and said, "Hey, where are you going?
INST ANDREW MARTINDALE:	It wasn't just here is where the ships are, here is the history of our encounter of people on the ship.	A rich space of knowledge, because that's what people did.	And they still do, they preserve this kind of information.
So these documents are intriguing, valuable, and

to the outside audience of Canadians society via the Canadian legal system, unclear.	And the conversations since 1997 has been how do we make sense of these documents.	So similar conversations has been going on in archaeology.
In fact we've gone a little bit -- the pendulum

has swung.	We'll get into details.	Originally when I

started doing this work with oral traditions in the

'90s -- in fact I will confess to you, that in my PhD deference I was told by an external examiner that I would never have a career in archaeology because I had too much interest in indigenous oral traditional, that it was a career killer.	So don't do it.		I withstood that critique.	Eventually I got a job.	It took a while, because I often would go to job talks, present








my work and say, "Now I'm working with oral records." And I could see all the lights go out in the room. People did not want to see that.	But then times changed and this kind of work has become recognized for its value.
I see a slightly different point now, which is

that nonindigenous are really enthusiastic, so much so they feel they can interpret and deploy them without experience and a little bit uncritically, devoid of
the scholars who understand them, the indigenous

peoples themselves.	So that becomes, again, perhaps a little bit of an over-step.	People using oral traditions in ways that seem perhaps inappropriate to the nature of those stories.
The last piece of taxonomy before I get to some of experiential I wanted to talk about, was the purpose of them.	Different oral systems do not all have the same purpose.	In fact, in BC we see a range of purposes.
If we read the work of Richard Atleo, Nachulna

[phonetic], on the west coast of Vancouver Island, his narrative of the...of the knowledge -- I'm mispronouncing -- the knowledge of the Nachulna [phonetic] community, speaks to the oral traditions on meditations on the facets of human nature, so kind of








like fables.

They're examples of what people do in response to different conditions to reveal to us different qualities of being human, so that a student of these, the conversation around this oral tradition, can be about appropriate ways of being human, and the pitfalls of attending to humanity in the incorrect ways.	They include historical components, but often
that is a piece that is less celebrated, less attended to, less curated than the philosophical meditations on human nature, which seems according to Atleo the main purpose of their work.
If we travelled to Prince Rupert and ask what their oral traditions do, they will tell you a different story.	They will tell you that it's law, and it is.	It creates the geopolitical landscape, traces ancestry back thousands of years to tell you who owns what today and why.	It gives people the
spiritual and historical justifications for the rights that they occupy and that they hold, to in this case, west coast oral traditions to very different purposes. So we cannot make a mistake that everything will go
the same way.	They vary considerably.	So we ask what's the purpose, the endeavour, the scholarship enterprise that a scholarship enterprise is, that an








oral tradition is engaged in.	And if we know more about that, we can understand how it's deployed.
So we have our own examples.	We've mentioned fairy tales, Aesop's's fables, which are illustrative of more lessons.	I've heard a story of Ring Around the Rosie.	Anyone heard the story?
STUDENT:	Isn't it about, like -- I forget what it's called -- a ring of mushrooms or something, keep out fairies.
INST ANDREW MARTINDALE:	I love the fairy ring.	No.	But

I love the fairy ring.	Anybody see the fairy ring. You go to the woods and you see the mushroom circle, and the toad stools.	And inside all the grass is kind of denuded and dead.	And the story is the little tiny toad stools is where the fairies sit and dance in the middle of the circle.
The scientists rain on that parade and say, all you've got is one big plant, and the fruiting bodies of which are these toadstools.		And the fungi is drawing nutrients in between.	So all the grass goes brown, and then on the edges of the plant, you get circular like ring of toad stools.	I like mushrooms. I like the first story.	You were going to say something about ring around the rosie?
STUDENT:	The ring around the rosie is during the plague








they believed that if you had posies, a pocket full of posies...you pull it in...fresh air so you wouldn't catch the plague.	And later the ring around the
bodies were dropping.

INST ANDREW MARTINDALE:	Also the bubonic plague gives you a ring, like a skin mark.	That's what I understand. Ring around the rosie, a pocket full of posies, which is supposed to ward off the disease.	I understand
it's achu-achu, which is the sneezing sound, symptom of you having the bubonic playing, we all fall down,
dead.

That's the narrative that's baked into that nursery around.	We're teaching kids to sing a dirge for the bubonic plague.
STUDENT: A good example of...scholarship, a number of interpretations all purportedly authoritative, not evidence --
INST ANDREW MARTINDALE:	Curse the Internet.	It may be

true or not, simply because we can see embedded in the orality of the narrative other kinds of knowledge. Perhaps intentional, or perhaps carried on, and
clearly today, not deployed for that purpose.	We're

not teaching people how to navigate through a bubonic plague.	So the poem doesn't resonate on that level. Point taken, Fred.	Thanks for raining on our parade.








STUDENT:	I'm a spoiled sport.

INST ANDREW MARTINDALE:	Fascinating examples.	I hope you got a sense of the taxonomy of these objects, what do we call them, these narratives.	And my invitation to you is to experience them as in their own terms, but also to recognize that there's a breath of form, and that they're antecedent to much of contemporary
society across the world, and they function, if that's

one of our measures of what they do, to fulfil all the things that writing does.
My last example -- Fred's going to rain on this parade, apparently -- I have to say now the Internet has rained me on this.	Anyone familiar with memory houses?	The story of how you remember things.	Memory palace sometimes called.	It's a convention.	I
caution you before you experiment, things will get

stuck in your head and you'll never get rid of them. This is the idea you can bring architecture, to your spatial architecture, to your mnemonic, to remember things.
So some people build these imaginary palatial infrastructures in their minds.	They place objects in them to remind them of things, and they can go back
and draw on that information to recollect.

According to textbooks, this was deployed in








ancient Greece, and there are examples.	I believe Alexander the Great might be one of these generals in the armies who could remember names and birth places of over 50,000 of their troops simply by this technique.
Another example, one that I will frown upon, is

you can cheat at cards, apparently, using this.		You can recall the sequence in which cards, of a 52-deck, are played out if you -- and this is how they do the tricks -- give each card an identity and then in your mind imagine meeting those people in sequence.	Then you know the cards.
You can do it with numbers, you can do it with figures.	People who do these mnemonic feats, extraordinary strings of information that seem unrelated to anything.	They turn them into a visual, as well as a textual narrative.	They turn into an oral tradition, and in doing so, they can preserve an understanding for huge amounts of information.
So examples that illustrate the capacity of

these tools -- we don't typically deploy them in the modern world because we have phones that take over that part of our lives, but not without precedence. So they can achieve considerable sophistication and extraordinary depths and heights of accomplishments.








How am I doing for time?	Let's take a look at something.	A colleague of mine, Shawna-Ann, who is a princess doing something that no one else can do, lying in a petroglyph.	Please don't lie in a petroglyph.
But this is her family's petroglyph that sit in

the shores of Prince Rupert.	And it comes from -- we know about it because it comes from an oral tradition known as The Man Who Fell From Heaven.		You can actually type that into the Internet.	And in fact
I've done a series of orthophoto scans of this feature to build three dimensional models of it so I can evaluate how much is eroding compared to casts that were taken in 1973.
The fear is that tourists come by and do what Shawna-Ann Tait did.	It's my petroglyph.	The Man Who Fell From Heaven is part of an oral record.	His name is Niswamax [phonetic] or base.	The narrative of this is at the ascendence feast of the name, the next
person who will inherit that name, has the fourth in a

series of feasts, and the fourth one is an ascendance, so...ceremonies.	Peers are brought in, and each of these is a legal events.	Each of these then advances the candidate a further.	The fourth one, shama's
feast is the one that confers the title to this








person.	So this person is becoming the next Niswamak [phonetic] -- I'll use that version of the name.	And in doing so in the final feast, there's typically a spiritual and even a supernatural dimension, because this is the ascendence of the person to an inherited name, powerful...that confers great responsibility, but also insight, and also relational space.
The holder of a name then inherits all the

obligations and relationships with the spiritual beings who are in support and in relation with that family.	They live on the land, typically the land where the controls, the areas that they own.	And in this one, the story is that Neissewamac [phonetic] goes to heaven.	The feast lasts for three days.	He ascends to heaven, the spiritual realm, where he encountered spiritual beings of his own ancestral
obligation who teach him great insights, and then upon the conclusion of that experience, he falls from
heaven and lands on this rock outside the village, leaving the impression of himself in the stone.
STUDENT:	It must have hurt.

INST ANDREW MARTINDALE:	Fantastic story.	It also contains this narrative.	While the party is going on over there, because that's where the village is, this is the water, Neissewamac and his chums sneak out the








back, come up to the foreshore and chisel this out of the rock creating then the illusion that he fell from heaven.	 My challenge to you is that both those stories are true, even though they contradict each other.	He did go to heaven.	He gained spiritual
insight.	He came back and landed on this rock, and he

also chiseled it out himself as a form of illusion.	I think both those can be true, but to allow that to happen, we would have be a little more broad in our thinking.	I'm not quite sure how, but that's my
thesis that I will propose to you.

There's an example of an oral tradition that speaks to an event in the past, a particular part of the architecture of Tsimpshian peoples, and a specific political moment of agency: The ascension of this person, the claiming of the name, and many antecedents eventually it gets replaced by a more powerful name down the road.
This is a chronological marker for us in terms

of history, because this name becomes the supporter of another powerful name that takes over in later generations.	If we know when that is, we can date the petroglyph more clearly.	Because of the other events, and the sequence of stories, the name that replaces this one, show up about 7 or 800 years ago.	So my








expectation is this one predates 7 or 800.	We have potential geochemical ways to figure out what the negate is just from the materiality of it.	So we don't have a good idea.
Oral tradition.	It would be wrong to think about the oral tradition without thinking about the people who hold them, Shawna-Ann, among them.	Famous William Beynon collected a very large corpus of oral traditions from his relatives and people from northern communities.		And he did so in a very fascinating way. Interlinear transcription.	He wrote it down in the original language, he invented an orthography, called Smaliak.	And he went around, a high-ranking individual.	He ascended to a position within the nine tribes which around Prince Rupert and became a chief. His actual ancestry included from the Nisga'a and the Tlingit, and he was brought in because of a need to fill a role at a time of depopulation and disease and other colonial forces.
He spent his life working, in part, for people

like Franz Boas, [naming individuals] Phillip D, famous anthropologist of the northern coast.	I would submit actually to you that the ethnographic foundation that is written by people like Boas and Drooker [phonetic], Garfield and others, and others








comes from Beynon.	He is the unacknowledged source of all their work.	Garfield at least acknowledges it,
but Boas and Drooker made very little mention of him. But we have correspondence back and forth between
them.

So Beynon collected stories, but because he was a chief, he was able to say, "You have a story that
has a legal impact and I have a right to hear it."	So

people would tell him their stories, even under some reluctance.	Today he's seen as being a hero because he wrote these books down in books, 18 volumes, and they represent this narrative set.	There are others. But they represent this narrative set that are...Tsimpshian oral tradition.	They are preserved through oral systems that are still going on today. They didn't disappear because Beynon wrote them down.
And they captured a moment in time the 1920s and

'30s.	But he did work that otherwise might have been lost, and as a result, his scholarship is recognized for his significance.	He captures stories about traditional chiefs, 1870s, and the conversion into Christianity during a colonial period.	Europeans show up in the late 1770s, missionaries around in the 1850s and '60s, period of transition.	The stories that Beynon got, stories from grandparents who were alive








before Europeans.	So there's an authenticity, interlinear transcription.	So they're oral, but they're written down, thanks to people like Beynon. Not everybody's oral tradition gets written down. This is a rare example, a powerful, one.	One of the reasons I wanted to look at is the harbour region is because of Beynon.	 In other places they didn't get them down.	Some of them didn't get curated or got lost or communities struggled to recall them.
In this case that still goes on.	There's still

that conversation, but at least they're these.

Here we have the story in Smalliac, and he tells us, recorded...by an elder named Mathew Johnson, painted his portrait on the cliff of the Nass River. There's also a painting on the Skeena River, called
the Tyee pictograph.	And you can see the interlinear

transcription which is the first line is Smalliac. The second line is direct translation of the words, and the third line is English, inviting -- not me because I can't read or speak Smalliac -- to evaluate his translation, to see if he's got it right.	He's got the original voice, and he invites, through this presentation, a critique of his translation.
This story is a cool one.	If we look at it as

an archaeological site of -- I have two minutes to








tell you this story -- we would probably be flummoxed. What does it mean?	Well, it's got a face, a bunch of little things underneath it.	But the story tells us pretty clearly what it is.	I don't have time to tell you the whole story but I will on Thursday.	But it tells us why this painting was made, when it was made, who made it, and it tells us a whole series of historical events that led up to the making of this painting.	All of that is preserved.	This painting
was probably painted in 1820s, so not that long ago,

not like the Neissemac...but still far back in time. And the narrative is preserved.	It's a very important political statement, one that really charts the course for the nine tribes for the Tsimpshian people through the colonial era.	It's a significant moment in time, one of maybe four or five key moments in the
Tsimpshian history...that set them on a course where they're on today.
This one is preserved in a painting.	If we did not have the oral record, we would not know that.	We could make it up, well, it's a face -- we could tell a story about this but it would be uninformed.
I want to give you one last thought.	It not only gives us insight, it gives us the very insight that archaeologists seek.	It gives us the history








that archaeologists always claim to aspire to.	And we do, but we frequently can't get there, but in the context of a rich oral tradition, which most communities have, we can.	We can actually complete
our task as scholars and understand more fully what the material record of the past actually means.
I will leave you with that cliff-hanger, and

I'll tell you this story on Thursday, unless Olivia

and Patrick want to tell you on Tuesday, in which case

I won't tell you, they can tell you the story.

Thanks everybody.	I'll see you on Thursday.
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