






ANTH 341 - Jan 15, 2026

..............................................

INST CHRIS SMITH:	All right, guys, we're -- it's 3:30, we're going to get ahead and get started.	This is Elia, the ethnographer, anthropological turtle that we have here at UBC, and she's going to talk to you a little bit about submitting your papers and working with them.
SPEAKER:	Hello.	So we are currently accepting submissions.	The due date is Jan 21st, which is coming up.	You can submit papers as long as they're about anthropology, they can be from non-anthropology classes.	You don't have to be a major or minor, and ideally it will be from upper level courses or upper level, but submit anything, you might get picked.
Basically we pick -- we'll probably pick about 10 this

year.	Last year we got about 30 submissions, and we picked about 10.	So your chances are pretty good, especially right now to submit.	And, yeah, you will be paired with an editor where you will be -- it's a student editor, so a lot less daunting.	Do some
one-on-one editing, under your control.	Then go

through a faculty editor, then it's all very legit and we publish it.	I believe we have our 10th edition.
We had more but they got lost in the Internet, we know
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of 10.	You can submit from the Instagram, and if you have any questions reach out, and if you have papers that you still need to refine and you can't do it before the 21st, e-mail us and we can work something out.	We really need submissions.
INST CHRISTOPHER SMITH:	Real quick.	Last night I sent

out the PDFs for that.	I put them in modules.	Were you guys able -- are you getting my announcements, ordinarily you'll send me an announcement back -- there are a couple of PDFs in modules that you can use.
STUDENT:	There's no PDF.	It doesn't look like it.

STUDENT:	They might be --

OTHER SPEAKER:	It might be required to open in the drive. STUDENT:	Did you say it was due on the 31st?
OTHER SPEAKER:	21st.	And they don't have to be perfect.

STUDENT:	It's in my modules.	There's a second thing under syllabus, pairs and readings, and there's an attached --
INST CHRISTOPHER SMITH:	Ethnographic PDFs.

STUDENT:	I see syllabus and then...

OTHER SPEAKER:	You can go to Instagram, the PDFs are the same.
INST CHRISTOPHER SMITH:	I was told -- everyone refresh to

see.	I did tell it to refresh and to publish last








night.

STUDENT:	Oh, I see it now.

INST CHRISTOPHER SMITH:	Is it there? STUDENT:	It might take a second.
OTHER SPEAKER:	And please, please submit.	They don't have to be perfect.
STUDENT:	What's the length requirement?

OTHER SPEAKER:	At the moment we don't have length. STUDENT:	Is there a maximum?
INST CHRISTOPHER SMITH:	10 to 47 to 5.	So, yeah, just

submit it.

STUDENT:	This is a stupid question, any class paper or something specific?
OTHER SPEAKER:	It can be any class, as long as the topic

is anthropology or archaeology or whatever.	It can even be sociology as long as there's anthropology vibes.
INST CHRISTOPHER SMITH:	But it's not a paper that they

have to submit in class.	If you see it, UBC

ethnograph@UBC...

STUDENT: ...submit, I don't want to use papers. OTHER SPEAKER:	Thank you so much.
INST CHRISTOPHER SMITH:	If you have any questions before she goes.
STUDENT: ...submission, should you write more context?








OTHER SPEAKER:	I don't have to.	There's maybe some context lacking and you think it would help, you certainly can, but if you get picked, you can give extra information.
STUDENT:	[Speaking in undertones]...

OTHER SPEAKER:	If your citation are not in our required format which is Chicago, that's part of the...we'll work on the citation.
INST CHRISTOPHER SMITH:	Any more questions before she goes?	Anybody?
Thank you so much.

All right, really quickly, like, I started publishing as an undergrad, which you often hear oh, you don't want to do that, what if you get it back later and oh, I was wrong.	I was in a -- I was scouted to be in a book chapter for a book called
Carvings and Commerce.	It was fairly a bad experience from --
STUDENT:	Oh.

INST CHRISTOPHER SMITH:	-- hear me out.	The person who was the editor of that was not a very ethical person. The process itself was awesome and the book turned out in a huge deal and that's what got me into UBC and the job at...arts magazine, and that was 15 or 16 years ago, and it's still helping my career today.	So I








1,000 per cent -- and even though it wasn't a great experience, it did teach me a lot even through that, how to interact with editors, with predatory publishers and things like that.	All of that is to say the Ethnograph is a safe and good place to publish.	But do publish, and publish early and publish often.	Being able to write and being able to do publications and working is what got me the job at the auction house that I work at.		It's what allowed me to be a consultant, to work at magazines, to work outside of even the more anthropological journal
spaces, and it's introduced me to a lot of people that

we're going to have here as guests.	It's been great. So I would 1,000 per cent recommend starting it as an undergrad, with a good and supportive and ethical journal like the Ethnograph.	And I think it's wonderful.	Any questions?
STUDENT:	Could you, like, do at some point even on Canvas

a little list of red flags for publishers and editors. INST CHRISTOPHER SMITH:	Red flags and stuff like that? STUDENT:	What you learned about avoiding predatory
publishers, because I don't know --

INST CHRISTOPHER SMITH:	If you look at the syllabus -- I want to talk to you about this today.	We have an open last class.	I wanted to set that up where it's just








discussions about for you guys getting ready, because

I believe your term papers are due the 16th, April

16th, which is, like, a week after -- 10 days I think after classes end.	So I want to give you an opportunity to workshop your papers with each other, have a free day with me.
I think it would be really helpful if -- for me then to go and talk about some of those experiences with you guys, if you want.	It doesn't happen to everyone, but if it does, it's difficult to figure out how navigate those systems.	I don't want to take up class time between now and then for it, but I'll definitely do that before it's over.	And, again, as I said, all of my guests that are coming in are going to talk about things that relate to the syllabus, but
also ask you to talk about the job market, how they

have navigated things as well.

One of them is a grad student who is a PhD candidate in Maryland, was working in the Smithsonian NMNI until earlier last year, and also working with Axial museum database.	She worked for them, advanced research and she's done a ton of publishing.	She was the first person I met here in UBC.	We were both in the master program eight years ago.	And she and I stayed close.	She does great and interesting stuff.








She's on the more practical end of museum work.

Yeah, I was -- in fact, I was co-maid of honour in Chicago, me and another person who was in our cohort.	So she's going to be in touch with you guys. She's going to be talking about these kinds of issues. I do wish -- the one thing that UBC has opened incredible opportunities for me.	I had wished at
times there was more: Here is the theory and here is

how it's all working, but also how it's going to be in the real world.	And I think that's a good thing to have too, especially with how fraught things are in
the world.	Any questions about that?

A couple of updates.	I am really sorry about what happened with the PDF the other day.	Obviously not being able to access it, having an ad heavy, that's not great, and that's not what I intended for you guys to have.	I have a couple of housekeeping things that I decided to implement and follow through
on.

One of them is there are students here who are going to be missing classes for some reason.	Is there someone who wishes to share their notes with them.
Are you willing to do that?		Anybody?	Cool.	We have a couple of people around.	Do you want to look around.	I'm not going to call around.		If you see








someone willing to share their notes.	Perfect.	Touch base with each other and share notes.
I had some other folks -- because -- I remind you, tomorrow is the drop date.	I'm begging you not to drop.	That said tomorrow is the drop date.	Some folks had some questions as to how the midterm is going to be arranged, and they're a little bit
nervous.	I want to say that this reading that we just

had is not something I would have picked for the

class, if it were up to me.	I inherited the syllabus. I'm going to be adjusting it for future stuff to be in line what I work with and give you a better experience within the frame work of heritage and museums and memory, but stuff that I work with and make it a
better experience for you guys.

I wouldn't have picked that reading, because I thought it was exceptionally nebulous, and he's like there is no such thing as heritage.	And 10 pages later, remember when I said it was nebulous, no, man. And it kept referencing chapters that we're not going to read anyway.	I've got this PowerPoint now where I want you to know concepts.	I don't care if you remember any of the names of people.		It's like Smith argued, and Huntington came back -- who cares?	I want you to understand the concepts that he was talking








about and we'll lay them out.	I'll upload it tonight and you'll have access to it.	The midterm test is going to be in-class, unless you have some other concession.	You have in-class, you have the whole 90 minutes to do it; right?, and then, basically it's going to be multiple-choice, short-form, short-answer, and it's going to be maybe matching or
fill-in-the-blank.	It's going to be about concept.

I'm not going to hammer you about the names of the folks.	I'm not going to expect -- it's not that level.	It's the concepts.
I will also say, however, we also have a lot of

discussions in class.	I will not put a question on

the exam that expects you to know what someone said in class.	I do recommend taking notes so you can use it in your short answers or in the essay questions.	But, you know, that's up to you.	It's not going to be a question about something that someone brought up in
class.

So you will have everything at your disposal

that you need.	And every week there might be -- there might be two power points, depending on who is speaking, or just the one, like this time, that we talked about across a couple of days, because there's
a lot of information.	But that's what the midterm is








going to be.

We had discussed the object-based essay that could also be audio based, if you wanted.	And there's the final paper.	That's it -- and the proposal.	If you do the proposal, you're going to get the 5% of it; right?	It's just -- did you do it did you not do it? Just so I can look at what you're planning, and even
if it's not going to work, we'll fix it and you'll fix

it and you'll still get the 5%.

Is everybody cool with me making it more my area?	Again, I don't work in Britain.	We will talk about heritage.	This had a lot of good information about what heritage, but man, am I not going to talk about UNESCO this entire time. It's not my area?
STUDENT:	When do you think...final...

INST CHRISTOPHER SMITH:	The syllabus will be finalized? STUDENT:	The new surplus.
INST CHRISTOPHER SMITH:	You know how we're talking about

how heritage is this living document?	I am just -- might as well do it, Nicolas Galanin is going to be here.	He'll probably be here in March.	But we're going to adjust to his schedule.	I'm going to, like, switch it around, but that's it.	I'm going to be working on -- I will have a new syllabus uploaded next week, and every time I adjust the surplus, I will not








adjust anything before it's due -- hey, you know, that thing you're supposed to read tomorrow, we're not
doing that now.

By coincidence, what Nicky had laid out for next week was talking about Musqueam and Jordan Wilson's book, little booklet on house posts.	That's awesome. Reconciliation posts.	I was her research assistant when she wrote that article.	That's actually -- I won't adjust anything -- I will not catch you by surprise.	When I do upload a new updated syllabus, I'll let you know.	Frankly, I don't think I'll adjust that much from it, but I will remove so much emphasis on UNESCO, if that's cool with you guys.	But other than that, it's just going to talk about the North American context that I work in.I think it will be a better experience that way.
But I'm also a grad student.	Almost done, but I'm a grad student.	So I don't -- I will not catch you off guard.	I will not surprise you with something; I promise you that.
When I do upload the new syllabus, I will send out an announcement, and I will delete the old one, there will never be any confusion.	Whatever syllabus is on there is the correct one always.
Go ahead.








STUDENT:	Slightly stupid.	I wasn't here on the first day.	I'm unclear on the object essay.	Will there be further guidelines posted, like what that looks like?
INST CHRISTOPHER SMITH:	I'm probably not going to do a

rubric, but I will list out exactly what we're looking for, and we will spend several minutes in class, weeks before it's due, going over what it's supposed to be. Is that cool?	Cool.
I will go over that in more detail when we get a little closer.	But I thought it would be good to do
an audio version of it, who wants to write all the

time.

And if I don't have a rubric, I want to be clear, I will be very clear about my expectations and what is going to define between a great paper and a pretty good paper, and I guess that is a rubric, but it will not be laid out in a box, it will just say what the expectations are.
Any other questions?		All right, so anybody who wasn't here, everybody's here.	For instance, I do want to say this as well.	As we have guess speakers, I plan on having a ton of guest speakers, because frankly, I like it when classes have guest speakers, and I like people sharing their information and their knowledge.	And also it helps connect you interesting








people that you may not have access to otherwise.	I don't know that Eric will respond to you if he's on a tour, but hey, I was in Chris's class.	He'll respond.
My point is it introduces you to people, and the

whole point of having like, Eric, here is how heritage and reconciliation and indigenous collaboration and allyship can work outside of the museum and the real world.	Even if the real world is international
pop-star, it's still the real world.	So that's something I wanted to say.	But I will always post questions after the fact as I'm listening to the speakers speak that frame whatever it is they were saying so you guys will have these, because speakers will appear on -- may appear on the mid-term, but I will always have framing questions how I was thinking about it so you're prepared.	Again, I don't want to catch you off guard.
Okay, so what did you guys think about this

reading after it was all it was all said and done? STUDENT:	I thought it kind of went on for quite a while,
and every once in a while it will bold words, and it kind of gave a little bit of an explanation, and then next word.
INST CHRISTOPHER SMITH:	Right.

STUDENT:	I still found it kind of interesting.	It kept








going, as it jumped back, and Smith said. INST CHRISTOPHER SMITH:	Who is Smith.
STUDENT:	And it jumps back to people we talked about before.
INST CHRISTOPHER SMITH:		If you're going to bold a word, here is a tip.	Why don't you define it right there. That was one of my major problems with it.	So I did that for you guys.	I went through and I found the quotes and key terms that I'm interested in that I think you need to know in this class to understand the heritage and museum aspects of it.	So a little nebulous, long-winded.	It had good information in it, it's great to think about heritage, you know.	It
could have been more concise.

Also, please enjoy photos from my summer vacations that my partner loves light houses, so, we saw lots of them this summer.	So thinking of heritage
sites.

A major concept that you guys are going to have to understand in this class for the rest of this
term -- and if you work in North America moving forward is the difference between tangible and intangible heritage.	I had a conversation with a student after class last week with a student about them, and how they overlap with one another, and kind








of unclear where one ends and one begins.	That's fine, be aware of that.	Heritage itself is this sort of drawn out, nebulous thing.	One thing I did find frustrating was, like, "Heritage is quantifiable and it's canonized, and it can be listed, and it can be defined in this particular way, and the next page, "There is no heritage," but he doesn't explain it.
So what I want you to understand is tangible

heritage versus intangible heritage.	One thing they said that I liked, was this idea that objects of heritage are embedded in experiences created by various kinds of users and people who attempt to manage that kind of experience.
So if you're thinking about curation as a museum

curator, you're managing in a very specific context the kind of heritage that you want that user that you have to understand; right?	So as a curator, as a cultural heritage worker, you are controlling that. Even if you're a tour guide at a museum, you're curating that heritage, you're creating this heritage idea for your listener.	Does that make sense?	In a very specific way that is an absolute wonderful way to think about this.
The other thing is thinking about intangible

heritage, this idea of what he describes as practices








of heritage, so that is language, it's song, it's the way you interact with particular places or things. It's names; right?	It is intangible heritage -- yes?
STUDENT:	I have a question, because in the reading you

talked about culinary practices and medicinal practices.	Did it fall into tangible heritage, because obviously...but teaching and the traditions that surround it are intangible.
INST CHRISTOPHER SMITH:	Absolutely.	This kind of

nebulous interface between the two.	You have, like -- so medicine can be poison if it's not used correctly. So the medicine itself is the tangible heritage
object.	The knowledge of how to use it properly is the intangible, the way within which it is used.
So here on the north-west coast, First Nations folks, a huge thing to understand, especially in terms of repatriation, is intangible heritage.	The idea
that an object is bounded into its material form, and

that object can be alienated from that community by being taken out of a potlatch and put in a museum.
The impetus and the logic behind repatriation is that the community	maintains -- and this is outside
of the idea of social justice of simply returning things that are stolen.	I'm just talking about from an indigenous legal perspective, that the community








maintains the intangible heritage, the intangible property rights of that object.	Which means in -- do you guys hear sometimes about virtual repatriation, or where communities will copy a piece of art, like a mask?	So sometimes it's impossible or -- sometimes museums don't work with indigenous folks in an honest way and don't return an object that is being asked
for.	So that community will reproduce that mask or

that headdress or that rattle and they will use it in ceremony.
Once it is brought out in potlatch, once speeches are given, once gifts are distributed, once it's witnessed by the people from that community, that object, the new mask, the new rattle, the new
headdress becomes the primary object, becomes the embodiment of that work.	Does that make sense?
Okay, which is where you get into virtual repatriation, etc., etc.
However, you can think of intangible object on here, on the north-west coast, this is not quite perfect, but it's close -- is that if you go out and you buy a record, you own that record, you own that record, you can stick it in your record case, you can play it, you probably can't legally play it on the radio, right?	You can't use it as, like, the theme








song for your podcast, because the original artist, even though you own, you have physical possession of that record, the music and the property rights and the trademark of that copyright still belong to someone else.	Again, that's not a perfect example, but it
gets at what I'm talking here.

That's the intangible qualities of that record, and they have real-world legal implications.
Everybody on board with that?

The other thing I think is fascinating, and they did a very good job of it, every object of tangible heritage, there is an intangible heritage that raps around it.	With medicine here is the physical medicine, the knowledge of how to use it properly and heal, those are the intangible.	Anybody have any examples they want to throw out there.
More light houses.

This part comes out and says heritage is not history.	It's concerned with the repackaging of the past for some purpose in the present.	These purposes may be nationalistic ones or operate at the local
level.

I read the whole thing and I read it twice, a third time, I thought about it.	History can also be manipulated in the same way he's talking about








heritage.	Those two things are, again, very nebulous, because later on it comes back and says, "There is no heritage because it's just manipulated history."
Well, you know.	So can anybody think about a type of

heritage that's repackaged, right, like a type of history that is repackaged to give a particular type of -- for a nationalistic narrative
STUDENT:	Working at the Georgia canaries, the act of

canning salmon is a repurpose to be of national historic importance, and to define fishing on the west coast, and to today, and how we approach fishing community fishermen and indigenous fishermen and how that works and canning is implemented.
EMILY: ...

INST CHRISTOPHER SMITH:	Absolutely.	This narratives of settlers, pioneers, cabins, being on the land, even our slogan, "supernatural British Columbia."	You know, right?	That...
Sorry, did you have one more?

EMILY: ...

INST CHRISTOPHER SMITH:	No, but the interplay of this idea of the natural environment, and one thing that we're going to talk about again, which is something I love, I could talk about it all day, tourism; right? This idea of packaging all of this for economic








purposes. That's the thing. It's all about money at the end of the day when we're talking about this kind of heritage; right?
But, again, this was written in 2009; right?	I

think the world has changed significantly since then. This was written in 2009.	What is left out there was a hard -- I mentioned this a few times -- there was a definite political shift to the right in the entire world in since then.	There has been Fascism since then, there has been ongoing shift to the right, manipulation of the idea of heritage.	And I thought about this a lot, and I think that even that is still about money, at the end of the day.	It's still about ways to extract and centralize money in particular
ways.	But it's also seeing a political -- and he does mention that heritage is, as a concept, susceptible to being manipulated by conservative or further-right politics, because it is this sort of nostalgic longing for a pure or better past that we are now trying to return back to, that idea.
So he does kind of touch on that a little bit. Does anybody have any ideas about heritage being packaged in particular ways?	Yeah?
STUDENT:	In Indonesia we have dances.

INST CHRISTOPHER SMITH:	Dances, yeah.








STUDENT:	They used to have entertainment for kings, and now it's to welcome guests.	It feels like the guests are, like, the case of whatever --
INST CHRISTOPHER SMITH:	Well, like -- just speaking --

yeah, there's these ways, speaking of Britain.	It's amazing we're talking about heritage in this packages, but not mention the monarchs once.	Canada Day, in the States you have President's Day, all sort of celebrations like that.
So we were on -- what is it, Toronto Island,

right across from the city, but there was a lighthouse behind us.	So Harrison state, heritage can be defined as "cultural", manufactured by man, or it can be "natural". We touched on this the other day, we
touched on the Great Barrier Reef.	One of the things we talked about that isn't as prevalent as a few years ago, but you still see, especially back in Alaska, where I'm from.	There's this unspoiled, untouched wilderness where there have been people living there
20,000 years.	This idea of an unspoiled, again

supernatural, British Columbia.	This play on not only indigenous spirituality, but a natural untouched
state, etc.

Anyway, we talked about the Great Barrier Reef, we talked about some ways that -- what are some other








things that you can think of that are examples of how this might be a problem within indigenous cosmological or ontological contexts?
We've got three folks, and I'm trying to move

around -- go ahead.

STUDENT:	A lot of culture, cultural objects, and like heritage depend on the separation between people and major, like, -- and a lot of indigenous epistemology disagrees with that things as relations beyond, like, something that is used in, like, an object or
something that is the subject or a person or something that is a...
INST CHRISTOPHER SMITH:	That everything has a personhood almost, like a -- this hard division between nature and man, or this hard division between -- is that
what -- you guys might have guessed it.	I cannot hear

anything on my right ear so I'm sorry to read lips.

Exactly, this idea of separation of people from the land, this division of the land from culture, from people.	Many indigenous groups and communities will tell you that they, again, co-create the world, that the land and they are one, that that is a
cosmological, spiritual understanding, and actually just ontological understanding of how the world works. I don't want to get into the spiritual, but it's the








way the world works. STUDENT:	No, I think I --
STUDENT:	I was -- it reminds me I took a class on the Inuit a couple of years ago, and I had a professor that actually previously worked with some crews tourism companies, and he talked about how there was
this kind of -- a lot of tourism and seeing these very northernmost Inuit old archaeological sites, as well
as settlements and shipwrecks and that kind of stuff, how this overt tourism was causing these sites to become damaged and more run down over time.
INST CHRISTOPHER SMITH:	Absolutely.	So -- yes, go ahead.

STUDENT:	Sorry, mine is separate from this one.

INST CHRISTOPHER SMITH:	Okay.	I was going to say when I

was a kid there was this glacier near our house that

-- it was a visitor centre, it was near the visitor centre, for this glacier was an interpretive centre. When I was a kid, if the glacier didn't calve, the
tour guide would shoot the glacier would fall into the water and the boat would rock.	That glacier is not there anymore.	It was obviously this idea you're
going to see this glacier, now it's completely gone,

invisible because of the actions of people.	And okay, go ahead.
STUDENT:	This question reminds me of a little bit of,








like -- I'm from a place called Elk Island, a bison conservation area, a national park as well.	The bison are really important for the indigenous ways of life there, but they were systematically killed off in the prairies, all the bisons in the park now, they were reintroduced to the park from the States.	It kind of reminds me of the bison are a natural part of the
land, man-made to bring them back.	That doesn't take

away from the fact that that they're still significant and important to the people in the area. They kind of overlap in the culture and natural --
INST CHRISTOPHER SMITH:	It's interesting.	Yes, we're --

I grew up in Alaska as well, relatively near my parent's house.	Originally there were bison there, wood bison, driven to extinction.	And reintroduced from North and South Dakota, it's still delicious but it's not the same.	Now they have to kill off the American bison because they don't want them to hybridize.
STUDENT:	I was looking at specifically art...the -- oh,

no ways humans actually did this, and they go to Hagia

Sophia, people did build...indigenous people.

INST CHRISTOPHER SMITH:	I'm not going to say there's a prominent UBC professor in anthropology who was in ancient aliens, I thought oh,.	I looked at their








IMPB, it was 45 episodes.	Still here.	But I'm not going to say...aliens, yeah.
True story.	All right.	Yes, no, anybody have any other -- yes?
STUDENT:	I kind of remember -- this reminded me when I read about these practices where it's farming practices.	You have crop rotations, mixed plants and controlled burns.	Just kind of this idea that by separating -- it's nature, but it's still controlled by man, it's still heritage.
INST CHRISTOPHER SMITH:	Absolutely.	You can manipulate the landscape, even indigenous people have done that forever.	It's what people do, it is shell middens, absolutely.
So these are all really great examples.	Anybody else have any comments before we move on?	Okay.
So okay.	Another aspect of heritage is things tend to be classified in heritage only in the light of some risk of losing them.	This is an endangered
place, we have to turn it into a national park.	These

ideas of conservation, of protection.	These are things that keep coming back again and again in this guy's talk.
But heritage can also be used to describe a set

of values.	This is what we were talking about when








political groups take up this idea of heritage.

It's important to make the point that heritage is fundamentally an economic activity, involvement of the state and other organizations in heritage is related to the economic potential of heritage and its connections with tourism.
So I think about, like, memorials and how -- because memorials are not...you can certainly show up to a World War II memorials, people pay to go see that.	There are memorials to things that are very hard discussions to have, like the Holocaust.	There are sensitive things that -- but one thing I find interesting is this idea that if something is at risk of being lost or forgotten, the government steps in. You have to maintain some sort of agency or organization or top-down structure is what is maintaining that.	The problem is you have to trust that governing organization or agency to do the right thing, to do the correct thing.	So, like, I think about the LGBTQ memorials that are being destroyed in the US right now.	I think about, Harvey...is being
moved from a ship its or...all of the different people

fighting over rainbow sidewalks and memorials in the

States.

Beyond just economic, there is also -- and I








don't think he touched on this quite enough -- a power aspect of controlling narrative that is inherent.
Once again, heritage I think we all find out by the end of this -- again, it was a very long ride to get there by the end of this paper -- heritage is a framework.	It is a tool by which you can structure, frame, and organize information about the past, the present, and the future.	The folks that I worked with in Alaska, the Tlingit, have a concept called Hashuka [phonetic] who our ancestors were, who we're going to become, and you'll often see Tlingit, or Alaska native books that say looking both ways.	That's what it's talking about.	That is an indigenous view of
heritage.	So there are these other ways to think

about it.

But I do want to point out, even with tourism, even as an economic venture, there's still the idea of heritage as a means of controlling narrative, of controlling information, and of just, power.	And I think that was something that was glossed over in this book chapter, and I still want to say for everybody to hear and to think about.
Any questions?	All right.	This is my cat, Sevens B Caterling [phonetic]	constantly
aura-forming, so you'll see photos of him from time to








time.	He sits like that a lot.	It's always Titanic when I walk in.
So this idea that there is no such thing as heritage.	On its face we might say that's nonsense, of course there's such a thing as heritage.	What happen do you think?	Is there such a thing as heritage, having read this, after conversation the conversations we had, who thinks it's there heritage as a quantifiable thing?	Anybody want to jump in. I will absolutely call you.	 Okay, you three.
STUDENT:	No intangible concept technically inherently exists.	It's a concept we made up.	The things we call heritage are real, but we call them that, they don't bear that title naturally without us putting to it.
INST CHRISTOPHER SMITH:	We're getting to the chapter the

inherited qualities, the canon, the features that make something heritage.	Which is UNESCO entire thing is list and list and lists.	They're making lists.	So there's no physical thing called heritage.
STUDENT:	I was going to say just because something is necessarily a social construct, it doesn't mean it doesn't exist.	For example, you can say that gender is a social construct.	It doesn't mean that our society isn't impacted by the construct of gender.








INST CHRISTOPHER SMITH:	I completely agree.

STUDENT:	I was going to say something along those lines. INST CHRISTOPHER SMITH:	Okay.	Anybody else?	I'll go
ahead and say it.	Some of the things we call heritage

as well, like I was just talking about the Hashub [phonetic] or indigenous cultures, if we're calling that heritage, layering this western lens onto the top of it, underneath that western lens is a very real ontological system and understanding of the world.
So those things that we might glom the term

"heritage" onto exist in the world is real and quantifiable and knowable things that exist outside of western ways of knowing or epistemologies.
So keep those in mind when you are framing

heritage in your writings, or if you become curators or something like that.
So he did actually mention that there's this thing called the heritage industry, and arguably all of us are part of that if we're going to go into museums or the art world or whatever we decide to do.
So again, he, this person -- you don't have to remember the name -- basically just makes the argument that there is no such thing as heritage.	It's just about making money and getting more towards...things turning that wheel along and along and along.








However, this did bring up a couple of really good terms that I want you to know.	Please know these. Museumification.	Everybody needs to know what museumification is.	This is an okay description, but I thought it dragged on for pages.
Complex process involving the transformation of

cultural and natural heritage into museum objects with the aim of maximizing their preservation, promotion, and revealing their historic, cultural and scientific and artistic....
So how would that apply in the real world, this idea of museumification?	Can you guys think of examples of museumification?
STUDENT:	I know in Palestine there are some communities

that were essentially completely ruined, and they

built museums in place of those communities to try and sort of historicize these communities, instead of recognize that there's a present who identify with...
INST CHRISTOPHER SMITH:	We were talking about national parks.	You will often see a thing that says the Chinook people once lived here, but it mentions nothing about the current Chinook people that were displaced from that area.
One of the things I think about, even the term

"ethnicity," this idea of ethnicity, it's








anthropological constructed idea; right?	So you will often hear somebody describing their ethnicity, this idea that escaped to the field, something that was picked up by the public.	Sometimes when you talking to indigenous folks who are in the process of rebuilding their cultural systems and decolonizing, you will sometimes hear kind of some museumification of that.
I often hear, again in Tlingit you say Tlingit name, your English name and what clan you're from and what half you're from. In Tlingit it's nagh [phonic], [speaking in an indigenous language]...I'm from the raven side.	Because there's ravens and eagles.	But in anthropology we call that a moiety, a group of people that are divided in half, they have exogenous
marriages patterns marriage back and forth between the

two groups.	You'll hear a Tlingit person in English saying I am from the raven moiety or eagle moiety.
And the ideas of, again, with totem boles, do you let them fall down or reinforce them and inject them with different polymers to keep them standing? Museumification.
One thing I thought was interesting, they brought up interpretation.	And interpretation in
terms of interpreting heritage, you were dividing what








kind of heritage this is, you're saying this heritage, defining it, boxing it, what they kept saying, the canon, canonization.	But interpretation is also the phasically sign when you do go to a museum, when you
go to the curated little tombstone, notes that you see, the signs that you see when you go to a national park.	That is interpretation.
So interpretation has this sort of multivocal

meaning.	You're interpreting the heritage, but also a physical -- an interpreting sign.	Speaking of
tangible and intangible properties, there it is right there, even in the process and the enacting of heritage as a mobilizing force, to actually turn something into heritage, you're using interpretation
about the signage and how you're framing it.	Tangible and intangible interplay there.	Any questions about
that?

I'm not going to read this right now, this is going onto Canvas, read it and study it and think about all of this for, again, the midterm we'll have stuff off of these slides, but we'll not do it now...
This is a huge block of text, but what I really

want to get into is the tourist gaze, this idea that if heritage -- and I mean, the thing that annoyed me about this reading is, yes, he kept having the key








words, and then on page 40, by the way this is where it all comes together.	Couldn't we have done this 20 pages ago?	But the tourist gaze is this idea that tourists, not just tourists, but people themselves cocreate heritage thrung the witnessing of it, through the enacting of it.
So with the tourist gaze, you can fill in "tourist" he does eventually, "Museum visitors" are part of the enacting and controlling of the narrative of the spaces within which they are visiting and interpreting and witnessing heritage as being
presented by a curator or a national governing agency;
right?	So it's a really important thing to think about.

The other thing is once we start talking about the tourist gaze, what are they coming to hear and
see?	They are looking for an idealized moment in time past, they're looking for authenticity.	They are looking for something that is being preserved, for something that is caught in a moment in time.
This is another thing that I think 16, 17 years matter here, because I would argue that museums now
try to do a better job of living, breathing and acting culture rather than just a snapshot.	Even back in
2009, you know, maybe that needs updating.	Because








maybe being very British.	I think British museum anthropologists have a different relationship with
so-called colonized peoples today than people in North America or Africa, or Canada or South America, who are living with folks on territories and lands that are colonized.	Something to remember, the tourist gaze. Shows that it is not the natural or to be taken for granted but developed under historical circumstances, in particular personal travel in the 20th century.
You have people showing up all the time.	How

many people are here in the summers?	Pretty crazy; right?, trying to walk around Granville Island or downtown during the summer.	Can't do it, this idea of tourism.	But that tourists are, in fact, shaping
those landscapes and that area as well.

All right.	So I went to a museum in Estoria, Oregon this last summer.		It is a beautiful exhibit that they put together about north-west coast people, and it mentioned absolutely nothing about the Chinook people.	How many people are familiar with -- Estoria is on the mouth of the Columbia River.	It's part of the northwest coast, but pretty far south.	And when I walked in, the very first thing I saw was called cedar and sea, which there's not cedar that grows on there and they're on a river.	Great start.








There is the local Chinook people who are not federally recognized, but they hired somebody from Seattle who had -- and you walked in, the first thing to the left was a massive quote from Bill Reed talking about Haida carving and what giant cedar trees are
for.

And around the corner there's a Kumakqa mask, by carver Emerson who is Comox from Vancouver island.
This was my personal favourite.	You can't quite see it, but there's halibut hooks here.	This is the strangest thing for me.	I saw the hooks and I looked down and it was an interpretation sign with my -- my writing on it.	It didn't have my name, but I worked for Alaska in Juneau in 2017.	And one of the big projects I did, we were trying to get Tlingit and Haida people to start using wooden halibut hooks again.	Classes on how to use them.	There were a couple of families that were in a Tlingit and Haida mixed community called...Prince of Wales Island who
were still using halibut hooks.	So we had him come up

and teach how to get them fishing with them.	And these folks took my writing.	Oh my God, I wrote that in this terrible exhibit.
It's a beautiful exhibit.	You have a nice

Salish spin the world at the top.








STUDENT:	I was wondering what the legality of that is, because I guess your name's not on it, but it's your writing.	Would you consider that -- what are the grounds for that, that's so strange.
INST CHRISTOPHER SMITH:	This is going to sound -- I am plagiarized constantly, there's a reason.	I don't write in a lot of peer-reviewed journals.	I most write for magazines and auction catalogues.	So when
someone Googles "North West Coast Art," there's a good chance that they come up with my name, especially AI likes to scrape my writing a lot.
Because I wrote it for Sea Alaska Heritage

Institute, it's my writing, but it wasn't my writing, but it's still a problem for SHI, if they didn't get permission from SHI to use it.	It is plagiarism in an ethical framework.	The legality of it, I don't know.
But I mean, it was very strange.	But if you look here, there's a giant Nechanath [phonetic] canoe in the middle, there's a...box over here, that's a...halibut whacker [phonetic], a giant Salish...spin at the top.	I don't remember who this guy was, but he wasn't Chinook.	So this was an opportunity for this museum to have collaborated with the local Chinooken people, and they could have put a giant sign written
by the Chinook people that say, "Hey, we're not








federally recognized, and that's BS."

Every other place that we stopped on the Columbia River on this entire trip looking at light houses had a sign from the Chinook Nation that said "we'd like to be federally recognized."
So, again, when I was talking the other day

about how you look around Vancouver and you see totem, Haida, Clayoquot totem poles in Stanley Park.
There was a Squamish village where Stanley park stands right now, but the local people who were there were mixed, and Squamish people were living in little houses they built.	So Vancouver came through and razed, burned it to the ground across the water, and they said we want an authentic Indian village here. They stuck a bunch of Haida and Clayoquot totem poles for tourists. And now tourists are like, I've always dreamed of coming to Vancouver...when they displaced people who were living there.
This was a beautiful but deeply problematic exhibit.	And so I wanted to throw that in there.	It was very odd.	And they thanked all of the people they collaborated with, and they thanked a bunch of Cincien [phonetic] folks and Tlingit folks and a couple of Haida folks, and Kwakiutl folks...and a Nachulnuth [phonetic] guy, nothing about Chinook.	Not one








Chinook not even...clothes, it was just northern folks...this is fetishization of northern art.
Okay.	We've got 15 minutes.	So anybody have any questions about that?	What -- about any of that? Everybody's on board with that?
So there can be the misappropriation and

misrepresentation of heritage.	I guarantee you that every person who is not from the northwest coast or
not an anthropologist or not a museum person or not an indigenous person is going to walk in there and think this is the most beautiful exhibit I've ever seen,
this is great. Look at all this great north-west coast

art.	Even their map started with Tlingit, and came all the way down to the Chinook.	It's in the Chinook territory, so I had to get down to see Chinook, rather than -- literally centering it on a map.	You guys
ever see at MOA, they now have horizontal maps.	They present the north-west coast in horizontal, which is interesting because we see it more interconnected than a north-south vertical.	And it centres Musqueam on
the maps and goes out from there.	I had to feel down to the floor to see Chinook which is where it was based at.
So this discourse is interesting.	What I want

you to understand about it is that it exists, and if








you're going to let a governing agency to define heritage, you have to trust the government to do it. You can -- because of this authorized heritage discourse, this can be used to designate, for instance, in Stanley Park, that Squamish village wasn't in mind when we wanted an authentic village in there.	We wanted totem poles, so we were going to raze it.
The Chinook aren't what we had in mind when we think about northwest coast people.	They don't have the right kind of totem poles, they don't have the right kind of canoes or totem poles, and they don't have the big showy halibut hooks.	The government in turn says you don't match what we want for a federally recognized tribe, so we're not going to recognize you;
right?

So it is this authorized heritage discourse.	So it is a tremendous amount of power to vest in a government or into any kind of institution, because once you start canonizing culture, creating lists of culture, defining culture within its parameters, you can then start saying what is not culture, what is not proper culture, what is not authorized.
Does it make sense?	It's something to be aware

of as you're a curator of how you're working with the








people who you are supposed to be representing, whoever they are.	How are you thinking about how you're presenting them to your audience who is going to read that?	It's a tremendous amount of responsibility; right?
Anybody have any questions about that?	All

right.	This was Niagara Falls.		That was great.	From my hotel room; it was awesome.	Lighthouses.
Anyway, heritage and the production of culture. This is what I really wanted to get into.	We'll land at a very good time for this.	Another way to thinking about heritage is not simply in terms of physical things but as a form of social and cultural action.
We produce heritage, we coproduce heritage all the

time.

Something that was mentioned and got glossed over, this idea of genealogy as a democratizing tool for heritage, people can figure out where they come from and embrace and reinvest themselves in that kind of heritage.	Like in the States, you meet someone, hey, where are you from?	I'm Irish.	Where are your parents from?		Missouri.	It's a way to connect, you know what I'm saying?
So what I think is interesting about this is --

and I want to point this out, most anthropologist are








not and accumulation of people, but...[reading]... it is a great definition.		That works.	It works for the indigenous folks we work with, the government, how people view, tourism.	That's a great operational sort of definition.	And then these processes can be
thought of as forms of work which help to produce a

culture; right, and can never be thought of as being lost, because culture is always produced in the present to deal with everyday life.
I think in general this is a very good -- what

does anybody think about that last sentence?	How can it be problematic if you're working in a reconciliatory fashion?
STUDENT:	It seems things can be lost because there has

been forceful assimilation of these people, so there are things that are gone that were forcibly taken -- like, killed out of them.
INST CHRISTOPHER SMITH:	So the first half of this

definition I think is great as a way to thinking about culture as an ongoing, lived process, and heritage is ongoing...process.
The second half, the bottom sentence there, I

think isn't totally appropriate or reconcilable -- I should have used a different word -- where reconciliation, because then it says languages can be








lost by the way, languages can be lost, names can be lost, cultures can be impacted through colonialism. So this is, like, going back to being British and
talking about this in a vacuum.	You know, this guy's

writing this in a way where it's not completely -- here in a North American context, where we are living in a colonized space, in a province that actively persecuted indigenous people for over a century, and persecuted other groups of people, Chinese head tax, for different folks in the U.S., slavery, indigenous people in the U.S.	So colonialism throws a rachet, you have to be able to think what is useful about it and what needs to be tweaked?
STUDENT:	I was going to say even outside of a colonial

context, this is still, like, problematic because I don't know, we choose -- I think he does talk about it slightly in the paper, we choose what to preserve as art and remember from the past...but, like, I don't know, it could be the history of any marginalized group, the poor and something like that, if we choose to not remember that, then it is lost, because we
chose to lose it.	And that's -- so in the present day

we have to think about preserving stuff.

INST CHRISTOPHER SMITH:	Which is the impetus for governments to suppress histories, like the LGBTQ, the








Palestinian -- the critical race theory tries old...nonetheless it is what is trying to address these systemic problems that go back and can be lost and manipulated.	Critical theory tries to address these issues.
I want to draw your attention to the concept of

work, because my master's thesis -- I worked with the New Holk; Jennifer worked with the New Holk.	And the concept I came up with I working with New Holk folks. There was a guy from the Snow hoak family, and he had an ancestor named Dick Snow.	This younger New Holk artist was doing work to attribute pieces in museums to his family, and it was part of an ongoing process
for him where he was saying that was made by Dick Snow

or Louis S...the name for "snow" before it was anglicized.	I'm going to reproduce these pieces and bring them out at potlatch, and introduced these...back to my family.
And he was met with the resistance by some other culturally workers, hey, it doesn't matter who made that.	It matters who is it's for.	Once it's made and used, it belongs to the family.	Who cares who the particular artist was.
So there was this tension and back and forth.

But he was doing that to produce cultural capital, to








say my family made this incredible piece.	And how many of you guys know Jennifer Cramer's work? Everybody know?	She works with a New hoak all the time.	There's a mask.	There's a New hoak exhibit right now.
If you go out you'll see my name under

territorial...but you'll see the big New Holk Sun

mask.	It's on the cover of all these different books. It's iconic thing.	And this young man, this young artist was taking the position that his ancestor made that mask, and therefore he is connected to it. Jennifer has a book, called Switchbacks that is her dissertation.	In it she talks about the contested ownership of an echo mask.	The problem was that the New Holk people had experienced a population collapse, and they went from being 20 to 30 to 40,000 people to
100 people.	And they all consolidated what became Bella Coola.		So in a population collapse like that, where everyone is a third or fourth cousin at most, everyone had a claim to that mask.	So these sort of sorting out the cultural piece and inheritance was difficult.
But my whole dissertation is called Thunder and Beam (?).	You don't have to -- it's where the dissertations are in the library.	It's online.








So I worked with them, like so here is a mask that was made by Louis...and what I found fascinating while I was there, there was a potlatch that was bringing these masks back that had been returned, and the speaker during this potlatch, she said, "We have to do some work."	So they were talking about this as cultural work in the same way work to create and
expand culture.	And she said this is made by Louis S,

and said it was made by him.	And they talked about how valuable it would be in the art market were it in
there.

They were so happy to get it back, but these high-status thing that she said would be worth hundreds of thousands of dollars, what I found interesting was the idea of social capital modulated not only by the art market but using a western notion like attribution who privileged this one particular kind of, this would be desired in an art market made by an exceptional artist, who also made this other mask that is on the cover of books.	And they treated it the same way they would, you know, a living, cultural embodied object.	It went back into a box. People that cared for it, etc., but it was this
blending of different forms of epistemology, different

forms of knowledge, and different forms of value that








were being used by this community to recreate a structured heritage of saying I am related to these people that made this.	This is my community, my culture.	So it's a way of embracing a full idea of new hope, so a revitalization.
That was my master's thesis.	A lot of fun.

What I do for the auction house I do research.	During repatriation, I'm going to talk about the work that I do with the auction house to return objects from private collections, which is different than returning them from the museum, but still significant, because
we return -- some of those things we have no idea --

we know that they came from the ground or from a cultural used, because they have eagle down on them or in them, but we don't know which community they came, or we did some XRF.	They were in the ground but we don't know where.	We sometimes give them back to the museum, like the MOA, to return objects that we don't know who they're supposed to go back to yet.	But MOA does the work.	Sometimes people don't want them, taboos about touching them, a complex situation.	But I'll talk about some of those things.
We've got two or three minutes.	Anybody have any questions?
Great, thank you.








STUDENT:	Well, you talked about how the...but what about how the museum affected the tourist gaze and the unexpected risk.	Let's say someone goes in and the tourist gaze, I hate modern art, and they come out and oh, my God, I love it.	This changed my perspective on things.	How does that situate itself on tourist gaze?
INST CHRISTOPHER SMITH:	Absolutely.	That's the other side of it is that through interpretation, it is
this -- that's why it's coproduced by everyone.	It's coproduced by the receiver of the message as well as the producer of it.	Somewhere in the middle there's that negotiation between the two; right?	And so, yes, you can have -- but that's the whole thing is that interpretation, curation, can in fact move the tourist gaze.	What is interesting is then the tourist gaze shifts to where you say come see this amazing modern art exhibit.	And that's what people expect moving forward.	And then the next thing you know you have
the van Gogh Café.	So it is coproduced by the person transmitting the message and the person receiving it in that interplay.
Did this help?	Was this good?	I'm excited.

This is the kind of thing you want to do with you guys.	Build in a little bit of my work and perspective, as well as changing a couple of the








readings.	We were going to do some UNESCO stuff. I'll change that.	But I asked everybody, who is interested in conservator work, and everybody said yes, so I reached out to the MOV talk to you guys for one of the days of that week.	Thanks you guys.	I appreciate it.
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