

January 8, 2026 ANTH 341 INSTRUCTOR: All right. Ready? Here we go.
Guest speaker. Eric hawk. He is former guitarist and current for Portugal the Man...a musician and from my home town. Alaska. I've known him over 30 years. He is smart and nice and talented and I caught him back stage at a show and cornered him and asked if he would be a guest speaker and he said yes. With all of that, Eric is amazing musician, and activist and advocate for both the Indigenous community and people living with disabilities and give a warm welcome please.
OTHER SPEAKER: Hey. Thank you.
Appreciate that.
Yes. Chris is right. Chris Smith and I have known each other for a long time and it's interesting. I think a lot of people who grew up where we did within proximity to Indigenous cultures and in a education system that swept things under the rug, we would recognize the fact that Alaska natives were a huge part of the land but we talked about it as a monolith in my experience. We would talk about the...UPICT and KIDA and broadly different people informed by broadly different lands and different ways of life. So starting there, I think, and going out
Verbatim (draft) transcript - ANTH 341 - January 8, 2026


Accurate Realtime Reporting Inc. - (604) 685-6050
Page 10



into the world and recognizing that so many of the stories of colonial-ism happened -- it nearly exactly the same way in the people's words in some really far away places. You go to Australia and the captain cook story is the same as in Alaska and all over western Canada, all over ports all over the world. HAWAII is notorious but the stories rang true to what we heard. And you know, just in anchorage Alaska and palmer where we are from specifically, you see so many echoed sort of colonializing pride. The biggest mountain is called pioneer peek and the high school is called colony. We had pioneer days. There's just --settlers days. Everywhere is pride of colonialization and the destiny that rings through the place so your professor and people like me that get out of that echo chamber and seeing the world and things from their friends or friend's family with generational trauma it lights something in you and makes you want to peel back the layers a bit.
So Portugal the man, the founder of that band is someone we also went to school with, john GORLY and I have known him for many many many years.
Nearly 35. We grew up together. We road the same bus in school.
And so these were conversations that we had, the



more things that we would see in the world, the more we would talk after, that was kind of messed up. You know?
That just seems -- seems like oppression manifest and I guess, shining a light on a lot of hypocrisies in terms of people patting themselves on the back for doing the bear minimum. Corporate land acknowledgements and things like that.
It does make us angry.
The thing that I realized when I started getting invited into rooms or going to award ceremonies or being part of the culture from someone from Alaska in the entertainment world I noticed that there's a rise in corporate land acknowledgements and they were done always by people who looked like me and john.
Have somebody that has a cool bored room executive job recognizing that I as a panelist and on the unceded CHINOOK lands doesn't say much. So I think john and I and Zach formally of the band had talked about trying to find a better way that didn't involve our voices. Our stages grew and we found ourselves playing to tens of thousands of people in different cities around the world. We recognize that our voices wouldn't do good in that but if we have a platform, we have a stage and 60 thousand Watts and



attentive audience so try to figure out the right way to do that state side and in Canada was tricky but then probably 7 or 8 years ago we went on a very, very long tour of Australia.
And we were playing places that you would not always get to play there. It was toured called groove in the moo. You are playing farms, cow pastures and it's not like Sidney and MELBURN it's like the spaces between. So we spent a lot of time driving arounds in van and I think it was our video grapher named MCLAY and he is Indigenous rooted Australian and cool and personable and tide in with Aboriginal culture and we talked about the struggles of trying to do the right thing in terms of touring in the states. He is like, you know about welcome to country. There's a web site. And it seems -- I know there's sites now where you can geo tag yourself and figure out what land you are on and whose land it was and still is and all of this, what treaties were signed put it was revolutionary at that time to be able to put where you are at, hey, playing this little town outside of BONDI or BYRON bay or whatever and you have contact for Indigenous elder or uncle, Aboriginal uncle and you reach out and you hope to get a answer back and we got an answer back every single time. That's the thing.



Came through the right channels. So that started this sort of decade long field trip. Educational field trip that we got to go on, where we saw how net work and how cool and authentic and how uninformed by us these conversation ended up being because all of a sudden, we are kind of back out of Australia without rules, trying to figure out, what does it look like for us.
We put together just before COVID, a foundation.
PTM foundation.
And the first thing we did is, we reached out to some of our Indigenous friends in anchorage and asked them help us put together a advisory panel. We met with them in advance of touring and with that comes community organization and grand writing and built skate parks and got no effects out there doing the same thing. We got cool people involved but the most important thing to us was making sure as white people who are a rock bands, driving arounds in a bus, that we were asking the right questions and then we were not putting words in anyone's mouth.
So what that meant for us is we took this show on the road. Went on tour. Reached out to people. Didn't ask for land acknowledgements. We want something more story telling and not informed as far



as the words said or the time limit. If that means a
20 or 30 minutes performance before the show, hell yeah. If it means somebody reading the name of a foundation of something that matters to them, that's okay. It wasn't always something that made people feel super good.
Which I think that's kind of the fallacy of the land acknowledgment is. Alleviate colonizing guilt. We did an festival like EDM, I don't know, it was a bunch of DJs and Portugal the man. Weird. We played the late night set and got the Florida Indigenous alliance out there and they were like how long do we have? As long as you want. They went out for ten minutes and they berated the audience and everyone and took it down to the roots.
And they came out with weapons, shirtless with a banner behind them and it didn't put people at ease.
And it was -- we had people on reddit that at first were kind of like, what the hell was that? Why would Portugal the man do that to us. We gave them a stage and it started a conversation and a cool conversation, I think, of well, why does that make you feel bad? What is it about what you heard from those people that were not coming after you, why does that up set you. I think because we are so conditioned for



this either token-ism or just sort of platitudes from what ever acknowledgment looks like especially from entertainers. Doesn't always have to be nice.
Sometimes it's better if not.
We also kind of recognize that to a certain extent it's out of our control and that's what we had hoped it would be. So we did hundreds of welcome to countries.
And we did them as far as we can take them. We did we would at least reach out a elder or representative or someone from either an organization or directly to the tribes in some cases and it was amazing how much out reach we had and how much really, really cool conversations we were able to have but it was also heart breaking when we would roll into a place and we had our advisory board behind the scenes and management trying to reach out to people, to anyone really that was representative of the region and come up empty. One in INDIANAPOLIS and we couldn't find anyone. Has the word Indian in it twice...we reached out to people in CHICAGO but not even a federally recognized tribe specific to that area to reach out to. That was in the early days.
May be it's different but we had a lot of same pit falls and recognized that trying to do the right thing



is rarely easy and not to do the easy thing is rarely right. And I think that's applicable to a lot in life but it was a hell of a journey and we were really grateful for it.
So Chris, where should I go from here?
INSTRUCTOR: Thank you for that. That's great. The students -- I sent you the syllabus but the students have read -- looked over the Portugal PTM site and they watched whose going to stop me. You made in COVID...want too talk about that.
OTHER SPEAKER: At the peek of it, yeah. That was a cool project. Weird Al was very, very important to me.
Still is important to me.
The Indigenous aspect came in the process -- we were talking to Al about a song.
And the funny thing about Weird Al is he is a parody guy. Comedy writer. But he has is bill board top 40 hit in the 70s 80s and 90s and 2010s. We want to get it for him in 2020. That's how it began. It was at a time where obviously our entire industry -- I didn't know if live music would ever come back again. Seriously. I didn't know if we would play shows again or what it would look like if we did. Thought it will be remote concert or like now, on a screen. And missing that thing.



So we just wanted to do something really, really real. And Al was down. And we just wrote a treatment for it.
And reached out to the right people. And reached out to our film maker most way who is Indigenous maker from Mexico city living in port land area and he was down with it. The samples are authentic and everything we could do to make it mean something.
Make it pop.
So that's what we did. Never done anything like that. The filming was amazing. The precautions. So careful. COVID.
That was something that we really encountered as well as coming out of COVID and started to play shows again, making really safe choices for people that were coming from the RES or villages, making sure that we were not doing the opposite of doing what we set out to do and bringing pestilence on people who had not been exposed to it. The precaution we made were for that video and hard to tell but everyone is real far apart in that -- the breaks we did. Everyone is masked up and it was interesting. But writing the song and recording, and making the video it was really bright spot. I love that video. I love the message



behind it.


INSTRUCTOR: Thank you. No, that's perfect.
Also you had if I remember you had Tara...WES and they were filming clips of themselves and sending them in and you mosaiced them.
OTHER SPEAKER: Yeah. We did a lot with him over the years. He is so punk. He amazing. The Indian land sign his installation he got up in Brooklyn. We did some touring together and my last shows I did with --went back out the next year, back on guitar and base and the last shows were in Alaska, tried to get there for years but we got to play SICA in Juneau with...was I telling you I got named in SICA.
INSTRUCTOR: No. I want to hear it. Context, [foreign language spoken] artist, he has a band on subpop called YUT scene. Which is his name [foreign language spoken] he collaborates with Portugal the man. They did AUK rock. And SITCA so that's the background.
Tell us. You got named.
OTHER SPEAKER: Yeah. My mom had just passed before that run. And we are in Alaska band at the core of it, john and I and Zach that's the majority of people from Alaska.
All three of us had never been to the capital of



Alaska. I know it's the same in BC. Places you can only get to by boat or plain. Juneau was one for us and SITKA too. Our management wouldn't allow us to do it. Like there's no way you can do that without losing money. Tiny towns. So we finally got to be like we just want to go. We will lose money. I don't care. We just want to see it. Just want to go out there. And it was amazing.
And SICA we went and did a fund raiser dinner by a chef there who is working on basically the rebuilding of the long houses.
Something done -- destroyed by the American government a long time ago.
Still seeing and hearing the echoes of the destruction that happened back then but we did the shows with Mick and on the last show, I was just bumming. My mom had passed and I was thinking about what music was and thought I should be with my family and on stage, the chief and some of our new friends were like, basically grabbed my mike and we are going to pause here for a second. They did a naming ceremony for john and me. They knew we want to be with your family. You are with your family. I just wasn't expecting that and not prepared for it. But it was beautiful.



They gave me the name WADUGA.
Chris, pronunciation tips? They told me it was still waters, slack water.
Sound right?
INSTRUCTOR: My CLINKET is rusty.
OTHER SPEAKER: Right. Amazing, that was. That's not a land acknowledgement. That's a soul acknowledgment. That was absolutely one of the most incredible things I've ever experienced. So yeah, like a beautiful beautiful thing.
But man, getting down to south east Alaska and after getting around so much of the country and world, seeing the differences of land informing the people and cultures. Being able to see some corners of my state I grew up in and recognizing that art is not just a post card. It's not just a token. It's a way of life, was beautiful.
INSTRUCTOR: Awesome. OTHER SPEAKER: Yeah.
INSTRUCTOR: All right. I will take a sec. Any questions for Eric or anything you want to say or add. Speak into the mic.
OTHER SPEAKER: I will talk about anything. I will.


INSTRUCTOR: Anyone.



STUDENT: At the end of the music video it said we are all related. I like that. What he just spoke on made me think of that.
INSTRUCTOR: Okay.
They were saying at the end of the whose going to stop me video it says we are all related and she appreciated that. Comes through what you are talking about. You are talk about being adopted into Clinket giving a name. That's an important difference of collab and being involved in the communities and having meaningful relationships, not just virtue signalling or performativity. Being actually involved in the communities and can you talk about that more.
She was saying she appreciated that.
OTHER SPEAKER: Yeah. I think that colonization efforts were designed to form a wedge and divisiveness is the key to conquering destruction. It has always been.
See it now and then. People are always going to be people. No one is born I don't think to be a colonizer, I don't think.
I can't allow my heart to think people are born into this world with that much hate and divisiveness in their heart. We did our best to do a lot of sort of decolonization education both in real time and we did attend classes and seminars and did our best --



when it was...and just allow for some deprogramming and get back to some basic human goodness. And it's a life long thing and at the ends of the day, you know, the absolute best times that I have had in touring in like a rock and roll touring stadium to stadium have been with new friends. The laughter and stories and art and conversations have all been incredible.
I'm so very grateful for it.
Yeah, that doesn't take effort. Just takes listening and being a human being.
And having the conversations.
And not allowing people like me to tell you how another people are.
Go out and meet them. Go out have conversations.
You know, it's all easier said than done. I acknowledge the privilege that we have of being able to jet from city to city and reach out but reaching out doesn't cost anything. You can go -- you can go and have conversations for free.
You just need to know where you are and who to talk to.
It doesn't cost a thing.
And I mean, you know, we -- that's -- we definitely pay people for their time.



And there's no -- what would you like? What do you -- what is the ask, and we always make sure we pay it. And come through on all of that stuff.
But the conversations are free and I think that's important to remember.
INSTRUCTOR: I'm really glad you went to that. You give
500 dollars. The foundation gives 500 dollars to every group and the way Zach framed what is happening is donating a piece of your set.
So actually creating time and space and not just a land acknowledgment but doing that and investing in that fashion.
OTHER SPEAKER: Right. And you know, we cover travel and accommodations if it's required for that.
I think, yeah, I think musicians are used to everything being handed to them. Or they are used to things being free. It's a privileged vocation. It is.
But like, if 500 doesn't cover it, what will. I'm surprised there's a number in the web site.
We had a conversation about that. It's whatever feels rights for everyone. Donating a piece of the set, that makes our set sound so valuable but it is a big stage with a lot of people and a lot of situations, we have had people get off the stage, in Coachella we had



an audience of...it's more people they have ever spoken to and same with our black foot friend in Chicago. A thousand people. He is like I did a community college last week so 45 people. That's a factor of 2 thousand times more people he spoke to. So there is a reach aspect to it but that's again the least that we can do. It's a big platform and we love to broad cast things that matter to us on it.
INSTRUCTOR: Thank you. Any questions? Comments?
Follow up questions?
Everyone? Anyone? Anything you want to ask him at all?
Yes. Speak into the --OTHER SPEAKER: Hi.
STUDENT: You mention when you talked about getting the opportunity to explore your state more you got push back from management. Did you have that experience with the other work you have been doing.
OTHER SPEAKER: I can do eight part podcast about the economics of touring. We play a lot of the same places again and again because it's the market you should be in. By definition we are just like a lot of time stuck in cities and don't have a lot of time off to go out into the towns or if there's a reservation close. We have made sure that if we do have friends



in reservations or in areas of land around the cities we want to see, that we make the time to go have the conversations and at this point, we have got friends all over the country, all over Canada and the world, and what is the point of this whole industry if you don't get to stop and revisit and have conversations so yeah there's push back in terms of get back on the bus. Need to get to Cleveland or whatever. But making sure that we are able to pump the brakes and see who we want to see and talk to who we want to is important. There's -- I would to see -- we never been able to play the Yukon or north west north west territories...it's on the list. Smaller communities in the Alaska we have friends in. It's huge. And our buddy -- Dennis Davis who lives in SHISH has asked us pretty much every day. When are you coming but we made the last record SHISH like if you build it they will come. We have to get out there. I will love to see it all and have conversations everywhere. Push back from the size of the world. It's enormous.

INSTRUCTOR: Anyone else?
OTHER SPEAKER: Killer question. Thank you. INSTRUCTOR: Over here. Hello.
STUDENT: Very specific but in these conversations about



compensation, I'm curious what is the -- what are things you are keeping in mind or part of the process in order to make people feel comfortable to ask for --what they feel they are worth in those situations or like, how does that process go.
OTHER SPEAKER: Yes. Monetary is consideration and travel and there's no cap on that. Are you travelling a distance and do you want a really nice hotel? Do you -- what do you want to eat when you are there.
What do you need? Do you want to make sure there's no alcohol back stage? Make sure there's a lot of alcohol back stage? The same conversation that are asked of us. What will make you feel comfortable and I don't think that we ever had anyone be like no, no, start the conversation and then like -- it's never turned into a negotiation I guess is my experience with it and may be that's me being naive and on the music side not the inner workings but seemed to work out. We flown people out and rented cars. It's whatever they need.
Yeah.


INSTRUCTOR: Yeah. STUDENT: Hi.
Tying to the question not on the business side



of things you mentioned there's discourse on reddit. Did you ever get negative push back from the fans or community from the politicizing your space as musicians.
OTHER SPEAKER: Absolutely. I think at this point, from like 2019 up until very recently, I think up until south east Alaska, may be slightly after, we did something at every show. At least something. At least the bear minimum.
So the hard core fans came to understand that this was just a part of the performance.
Like, this is, you know, this is opening -- head liner or however you want to phrase. I would say the real push back is if we rolled into a festival, not necessarily our show but we are one of 20 acts, we have an hour set. We will spend the first 15 of that hour slot not playing but may be -- I will come out or one of us will come out and introduce our new friends and the friend has ten or 15 minutes to do or say whatever they want.
And the floor to the Indigenous alliance is the one that gets me the most. I think it was -- OBYTOBY fest and a lot of people said it bummed their vibe.
And we have never shied away from issues.
We spent the pandemic hopping into school board



meetings reversing book bans. We have been rabble rousers. We welcome the conversation. Rolling into a festival and confusing people about why are they doing this. You can ask and we will answer and answer truthfully. I got into fights on reddit every day.
Cool question. Good question. Thank you.


INSTRUCTOR: Anyone else?
Over in the back. If you want to come up and speak into the mic that would be helpful. If you can speak loud or or step up to the mike.
OTHER SPEAKER: We can play the game of telephone.
STUDENT: Hi. I was going to ask what the Indigenous people think of your idea of having them do some stuff before your band. Was there any time where they didn't really want do that? Were they all really happy to do so?

OTHER SPEAKER: Yeah. You know, the conversations have been kind of before people even get in their cars or on a plane typically.
So it's -- I don't feel like we have ever blind sided anyone with an ask they were not prepared to answer but have there be -- yeah, there's definitely been situations where either stage fright happened or



we have had to tell some audiences to quiet down. Again, festivals some that late night stuff.
We have like a 0 tolerance for mockery and that has happened a couple of times where we had to shut that down but no, I mean, I think by and large people recognize the value of conversations. Every one comes at it differently. Like said. Some people see it as opportunity for story telling or performance. Some people see it as opportunity for critical thinking certainly.
So it's always emotional, always incredible but I don't think I have ever had anyone flat out be like I don't want do this, I think you are doing it wrong, because it's not informed by us. We have never handed anyone a script. Not a word of a script. No aspect of that. So I think that helps. I think a lot of the times for this sort of just like base level land acknowledgment stuff someone will have a laminated script and they will hands and please read this. We have never done that. So I think that helps.
But yeah, good question.


INSTRUCTOR: Another question here.


STUDENT: Is there any where you have been or performances



that you have had that have particularly eye opening or unique to you guys?

INSTRUCTOR: Places you have been or performance particularly eye opening to you.
OTHER SPEAKER: I can tell you amazing -- SIOUX falls in the middle of a lightening storm. That sticks out. Brazil LALAPLUZA. We don't speak Portuguese but we found out immediately after there were two warriors standing on speaker stacks and their voice their representative got 80 thousand people in SAO Paulo scream F the president. Sorry. I don't know if I can swear.
INSTRUCTOR: It's Canada. You are fine.
OTHER SPEAKER: So we are like, nodding our heads and clapping in the back. Man they are really getting the crowd going but it's not from us. I didn't say it.
You know? Incredible.
Like, that's absolutely amazing.
And how would you be able to script that?
There's been some of the most beautiful music I have heard. Beautiful words I have ever heard. I have to say, when it's not just the beginning of our stage time or a slot but when -- for example in south east Alaska where it's interwoven in the performance. Not



just like here is your 10 minutes and then we will go do our thing and the light will come on and play Motley Crue and then get in a plane and bounce. It's when it's interwoven into the entire performance.
That's the really special stuff for me. Yeah.


INSTRUCTOR: We have a question on the other side here.
Hold up.
STUDENT: Related to the last --INSTRUCTOR: Come up here?
OTHER SPEAKER: You don't have to do anything you don't want to.
STUDENT: When you play internationally, is it a different process interacting with groups outside of North America? Brazil for example.
OTHER SPEAKER: Australia was where it was sort of the easiest.
But...sort of recently colonized. I think the echoes of colonization get faint on a longer time line. We try to trace root -- we tried doing it in Russia and no one wanted too have any part of that conversation.
It's difficult. I know we have something planned for Dublin with GAELIC representatives we reached out to and it's a good question.



It's certainly going to take more work but we are going to try to honour that. Yeah. Same story in Japan. We started it and the conversation that we got back to the board was we are the Japanese people. We have always been the Japanese people.
Which is kind of a over simplification.
But yeah. We try to have the conversation in difficult places to have the conversation.
It's not always 100 percent. Not always 50 percent. But I think the further away on the time line you get from it, the fainter the echoes become. It could be harder to dig in for sure.
That's a very good question. Thank you.
INSTRUCTOR: All right.
Anyone have any other questions?
All right. Oh yes. Here. Here we go.


STUDENT: Okay. I don't know --INSTRUCTOR: Louder.
STUDENT: Thoughts are everywhere so might get lost but I'm interested about this idea you keep coming back to, about affect and how it relates to the performance and you are saying it doesn't have to be pleasurable the performance they are doing.
So I'm leek, music is related to very specific



affects in like regard to genre you are. I think about rock and balance and sadness. I think it's a --I wonder how do you negotiate the affect of your specific set list with the performance and how does it interact with the audience. I don't know if it makes sense?
INSTRUCTOR: Affect theories.
OTHER SPEAKER: As it would inform our set list or what we would play? Is that the question?
STUDENT: I don't know. You give so much freedom to the people who do the performance before you, if it was something sad that happened or more serious that happened and then you go into your set lest how do you negotiate the affect you have before your performance with your actual performance.
OTHER SPEAKER: Great question. I would say that we
don't -- yeah, we have heard some tragic stories. We have heard some deep generational trauma and SOMBER --tears on stage and sometimes it's hard to shake is off and go up but we tends not to let that be contextually too sensitive in terms of how it changes ours performance because I think at the end of the day, our fans know that we do our best to find representatives of places and give them a platform.
But without that being scripted, it's often



catching us as much of a surprise as it is the audience.
If it's a very sad thing or may be a challenging thing, we are right there on side stage. Or next to the people saying what they are saying.
And we take a beat. Take a moment. Pause. And then we play the set we rehearsed and try to do the best we can. For the really challenge and difficult ones, we have a lot of hugs and a lot of conversation after wards and that's -- I mean, you know, those are some of the hardest stories I heard on stage are the people I still text with in my phone. There's so much of connection in sharing trauma and yeah, I guess there's no real code to that. There's no script.
We just do what we will do. Yeah.
That's a great question, though and there have been times where something really moving has affected us and then it's just like well I will just go play my big dumb rock show now. You know? Hope for the best. But ultimately, I think that's part of the art.
That's part of the thing. People pay money for the dumb rock show. And when music I think when it's at its best is escape of some type. So what more of a thing to escape out of than when you are reflecting on



and doing your best to hear and internalize somebody's trauma they are work through in real time. It's an art. Dichotomy but that's a great question and definitely something we have kicked around with a lot. Yeah, I think it's important not to inform what happens before and we only have control of what happens when the mics are in front of our faces.
INSTRUCTOR: Thank you.


OTHER SPEAKER: Very cool.
INSTRUCTOR: Question down the center here. STUDENT: Yeah. So you said this is based on the
Australian map or clicker map. Any idea to use this to establish a map of your own in collab with the groups you invite to use this as a way they can promote their actual heritage in a way that's --
OTHER SPEAKER: Yeah. We are not -- we definitely have a collated bit of area codes. Had to use a colonizer system to figure out...the Australia site was great. You can just drop a pin but welcome to country traditionally in Aboriginal term was like I recognize this is not mine. I want to go through it. Is that acceptable to you. And it will happen a lot is my understanding. And again I'm pan native...assuming all those conversations went the same way. I'm sure



they didn't. I know there are apps sites where you can put in the address and area code and it will try to tell you where you stand and where you are.
And there's always a better way to do stuff. So yeah, we would love to do something at some
point.
Or at least help somebody. Yeah.
Cool.


INSTRUCTOR: Anyone else?
Oh another question in the back.
STUDENT: Wondering, I took a class on Australia and we had to go on a web site and listen to radio station and there were Indigenous stations where they would share their music and it was big to use to express themselves. Do any other Indigenous groups in Australia while you were there also perform music or use other channels?
OTHER SPEAKER: Chris can you help me.
INSTRUCTOR: She was wondering if any Australian groups played music for their sets.
OTHER SPEAKER: Yeah. A first one we did was on that tour. There was a killer Aboriginal artist called veger boy. Earlier slot. We had a main stage, out to a few



thousand people and he played an early afternoon week day thing in front of a few hundred. So that was just like sort of the -- we caught his set. It was killer. We want to work with this guy. What if we brought him up and like shared a head line set with this dude.
Yeah, there's been some DIJ players and outrageous things happening there. I love it. It's so cool and we have a lots of friends and uncles now. Veger boy is an Aboriginal rapper and he uses instruments you wouldn't hear from a indie rock band based out of port land so it's a cool juxtaposition going on there. But I love it.

INSTRUCTOR: All right.


OTHER SPEAKER: Yeah. Heck yeah.


INSTRUCTOR: Yeah.
Anyone else?
Speaking of Indigenous musicians, you guys have toured with -- YUTSEEN. Mini tour. You also --trying to think. Who is the artist from around ambler? Chris?

OTHER SPEAKER: Oh. Shoot.



Not -- not talk about Quinn Kristoferson. He is based out of anchorage.
INSTRUCTOR: You did a lot of advocacy with ambler road with Quinn?
OTHER SPEAKER: Yeah with Quinn and a lot of folks up there. I think, gosh, ambler road is a difficult thing because we also worked with Mary...TOLO, congress woman up there and is so resource forward we didn't realize. There's a faction of Indigenous people advocate for the construction of this road in remote part of Alaska and for mineral rites and stuff like that, yes, there are populations centers at the end of that road but they are very small and very remote and to justify the construction of this road only exists with mining interest and oil and gold and I think there's a URANIUM. What was the main mine out there?
INSTRUCTOR: I think gold and may be URANIUM and nickel may be. Rare earth components that go in the electronics.
OTHER SPEAKER: There's again active caribou migration paths and roads tends not to benefit prey animals but they benefit predators in terms of being able to cover more ground from a higher vantage point so already displacing animals and human populations with the construction of this and throwing the ecosystem out



of...greed and -- batteries and all of that stuff. But yeah, so we raised hell as best as we could.
Quinn and john actually got with our buddy Ryan and got in a bush plane and went point to point and flying to places like TINEQ and conversations on the ground about the impact that would look like, so yeah.
That mattered to us. And Quinn being another musician who is may be less established than Portugal the man or something like that, there are cases where sometimes he is careful not to ruffle feathers or he want to keep his mouth shut but that was an issue important to him. Got into a air plain and fly from village to village and matters to him and us.
Yeah. Very cool.
INSTRUCTOR: Thank you.
Just a funny side note, Eric and members of the Portugal the man and I in high school got to fight a mayer named Sarah Palin for us to have a skate board park...and having meeting and fight Sarah Palin.
That's a true story.
OTHER SPEAKER: Do you know who Sarah Palin is? Sometimes I wonder because I talk about her all the time.

INSTRUCTOR: True story.




OTHER SPEAKER: I'm going to -- quick history on Sarah. She graduated from the same high school as we did, years before. Class of 85?

INSTRUCTOR: Sounds right.
OTHER SPEAKER: Yeah. So my mom was the editor of a really small newspapers in our town call the frontiersman.
Sarah Palin got her first job from my mom...she came back and got hired by my mom giving her her first real job...in WASILA and all of that stuff so I have known her since I was 7 and she was like 23 or something like that.
She didn't have that accent back then. I will say that.
INSTRUCTOR: The accent popped up over night.
OTHER SPEAKER: That endeared her into the hearts and minds --
INSTRUCTOR: People from our town sound like this.
OTHER SPEAKER: She would say you know in the great depression...lot of us talk that way out there. No they don't.
INSTRUCTOR: Not at all.
OTHER SPEAKER: She covered city counsel and then became mayer there and which is where punks and people like



me and your professor fought to get a skate park built in town. Which we did. Mission accomplished. She became governor and you know how the rest of the story goes. Not here to talk about her.
INSTRUCTOR: Side note. Any other questions? Follow up questions?
Anything from the reading you want to ask?
Anything?


OTHER SPEAKER: What other speakers do you have coming up Chris.
INSTRUCTOR: I have ANGI...first museum job she gave me.
And I will try to get nick at the ends of the term if not on tour. I have the --
OTHER SPEAKER: Make him do it even if he is on the tour.
INSTRUCTOR: We will have the director of the museum of anthropology. The former chair man of the board of the museum of Vancouver...miller. And friends from the Smithsonian is coming. And trying to get everybody and I want to bring you in first because you are about to leave for a tour through Alaska.
OTHER SPEAKER: True. I wish I was going crazier places.
It's very, very cold up there now.
It's -- I'm excited but yeah borrowing our friends's station wagon and grabbing a guitar and it



will be great.
INSTRUCTOR: Kevin MORO?
OTHER SPEAKER: Yeah. It was 20 below in anchorage today. INSTRUCTOR: My mom is sending me photos of the thermostat. OTHER SPEAKER: Did you know that 40 below Fahrenheit and
Celsius is the same? Of course Canadians know that. Americans don't know that.
INSTRUCTOR: I told my parents that yesterday and blue their minds.
OTHER SPEAKER: That's like our mutually assured destruction point. 40 below.

INSTRUCTOR: So I guess a question, we have about 20, 25 minutes, one question I want to ask is, one thing I think is powerful about what Portugal the man does is that everyone in here, this is upper level under grad museum and heritage class...want a heritage job and what I see is it becomes cloistered. UBC does a lands acknowledgments...but they provide you that land acknowledgment, you know, on your web site to copy and paste in. It's very performative. The every day.
What I love about Portugal the man you are going out and finding people and it's very different, you are paying them for their time, letting them say whatever they want, becomes this action of every day



reconciliation, what advice do you have for these young emerging scholars how they can be more proactive in that reconciliation...in their lives.
OTHER SPEAKER: You hit the nail on the head. Be completely avoiding a one size fits all approach to it. Because I'm also a disabled musician and I see advocacy go the same way. Copy and paste very.
And you know, doing advocacy for unique situations with a similar mind set or stuck in the mud mind set will never change hearts and mind. That's what you are trying to do at the end of the day. They can go up and say anything and do anything they want. They can swear if they want.
Anything goes.
So I think I don't necessarily know that's a two way street because I do think coming to people with a ton of respect is very important.
But doing your research ahead of time, knowing who you are talking to, knowing what you are talking for what the goal is on that, I think that's very important too.
But really just not being rigid. Listening. Knowing when to listen which is all the time if I'm honest. That's the core of it I think. Making sure that you have follow up questions.



You know? I think that's crucial too.
Not expecting answers and not being disappoint when you don't get the answer for the questions you are asking I think is important too.
But again, what do I know? I'm still having these conversations and they are still happening. Allowing for difference is the key to all of that I guess. Very cool. Thank you so much for your time.

INSTRUCTOR: Thank you.
Hey, quick, before you go, any chance we can see
Garry.
OTHER SPEAKER: Can we get a Gary cameo?


INSTRUCTOR: You will love this.


OTHER SPEAKER: Yell in my air pods.
Yeah. We will get him. Oh no.
Well, I think he just ran to the bathroom. There we go.
We got him.
GARY was adopted from a boarding room. He didn't know how to be a dog when we got him. That's GARISON. There he is.




INSTRUCTOR: I love that dog.


OTHER SPEAKER: You can leave him on my shoulders. INSTRUCTOR: Anyone have any burning last questions?
Anything? Any question?
Eric tell them where they can follow you, what your current projects.
OTHER SPEAKER: Follow the band if you have not already.
And my socials are my name. If you want to tag along. My music is under my name. Eric and hawk. We will keep doing it.
Portugal is doing a cruise with modest mouse and shows and then off to Europe so if you have European friends tell them to buy tickets. That would be a fun run and yeah, that's pretty much it. Thank you for letting me talk at you.
EMILY: ...


OTHER SPEAKER: Yeah.


INSTRUCTOR: She asked if Gary likes your musics.
OTHER SPEAKER: He actually loves music. I was going to say he didn't like it at all but if I start singing he



is responsive. It was our first break through as dog and dog owner. I will write songs about Gary and he appreciates that. We have some horses on property and I was hanging out on the john deer and a horse was very interested in it, with banjo. And was speaking to a horse in their native tong...music is amazing. I love it.

INSTRUCTOR: Thank you. Can we give him a round of applause.
[ Applause ].


OTHER SPEAKER: Thank you.
INSTRUCTOR: All right. Thank you. Have a save trip home.
Be safe.
OTHER SPEAKER: I wish you were there. INSTRUCTOR: Talk to you soon.
OTHER SPEAKER: Thank you guys. Appreciate it.


INSTRUCTOR: Thank you.
All right. Guys. Well, we have about ten minutes left. If you want to check out Eric's new album. SKIKING. Playing the guitar. Not that this is a plug about my musician friend but he is a great guy. Amazing and I'm glad he took the time to talk to



us and I wanted to lead the class with something interesting and cool. I was asked to teach this class like two weeks ago and was not expecting to do so so I want to reach out for cool people for you to meet and hear from. Questions about the class? The syllabus?
There's up dated syllabus. Every time I up load syllabus it will have number but you can always assume the syllabus online is going to be the correct one.
Okay?
Up dated one. Thank you for coming. Thank you for talking with Eric and thank you for giving him your full attention. I appreciate that. Have a great day. See you Tuesday.
See you next week.
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